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Abstract
Thisthesisclaimsthatpoliticalpowerandideologyhavetheabilityto transformthe
buildingformsof architectureand that powerusesarchitectureas the ideological
symbolsof theregimein theinteractiverelationshipof 'ArchitectureandPolitics'. The
studyexaminesthis relationshipin Russia, Germany,Italy and Turkey which are
experiencingpoliticalthresholdsduringthe'InterwarYears'(1914-1945).
The architecturalreflectionsof political thresholdshave been discussedthrough
architecturaltrends,styles,built environmentand urbanism.Formal and conceptual
analysesandreadingshavebeenperformedin orderto determinethe architectural
transformationsandvariationsthatareparallelto politicaldevelopments,architectural
trendsbeforeandafterthepoliticalthresholdshavebeenanalyzedcomparatively.The
conceptshatexistsimilarlybothin politicalideologiesandarchitecturalend-products
havebeenstudiedwith theaim of findingthe interactionbetween'Architectureand
Politics'.
Theseanalyseshave led to a conclusionthat political interference,transforms
architecturaltrendsdueto its ideologies;monumentality,grandeur,axiality,symmetry
orderandhierarchyas a resultexist in thecreatedarchitecturallanguagedueto this
politicalinterference.
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Oz
Bu tez,bilinen'Mimarhk' ve 'Politika' ili~kisiic;inde,politik ideolojivepolitik erkin,
mimari bic;imleni~idonli~tiirdtigtinlive mimarhgl rejimin simgesel dili olarak
kullandlgmliddiaeder.Bu etkile~imide'Sava~lararaSldonem'(1914-1945)ic;erisinde,
politike~iklerya~ayanRusya,italya,AlmanyaveTiirkiyeomekleriozelindeinceler.
Politike~iklerinmimariyanslmalan,mimaritislupve egilimler,yapl1a~ml~c;evreve
~ehircilikapsammdaele ahmp,bic;imselve baglamsalokumalargerc;ekle~tirilmi~tir.
Politikgeli~melerinparalelindekimimaridegi~imvedonti~timlerinbelirlenebilmesive
olc;U1ebilmesiic; nde politik e~iklerinoncesindekive sonrasmdakimimariegilimler
kar~l1a~tlrmahbir bic;imde lealmml~tlr.Bununlabirlikte,hempolitik ideolojidehem
demimariirtinlerdeyer alanbenzerkavramlarc;ozumlenmeyec;ah~l1arak,politikave
mimarhkarasmdakietkile~imomeklenmeyec;ah~llml~t1r.
Buc;oziimlemelerinsonucunda,politikmtidahalelerinmimariegilimlerikendiamac;lan
dogrultusundadegi~tirdiginive repertuanndaaksiyalite,monumentalite,btiytikltik,
simetri,diizenve hiyerar~ikavramlarlmic;erenbir mimarhkdiline donti~ttirdtigtinti
gozlemleyebiliyoruz.
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INTRODUCTION
1.1.ABOUT THE STUDY
20th centuryis an importantperiod in the historyof architectureven if we only
considerthe developmentsconcerningthe industrialrevolutionthroughwhich it
reacheditspeakwiththeannouncementof theModernistManifesto.This revolutionary
transformationwasthebeginningof a newagein all fieldsof arts. In thisconnection,it
canbestatedherethatthe100yearsof the20thcenturycorrespondswithaperiodof the
evolutionof modernism.The revolutionarybirthandevolutionaryrise of Modernism
initiatedinthefirstplace,therapidproductionandin thesecondplace,theconsumption
ofworksofart.Themostimportantaspectof theModernistManifestowasitscoverage
ofanarchitecturalideology.It mightbepossibleto saythatfor thefirsttimesincethe
Renaissance,architecturaltrendsstartedto define their inter-disciplinaryrelations
throughpoliticalideologies.Consequently,architecturaldiscoursesof thisperiodwere
sometimessupported,sometimesopposed;but always influenced by political
ideologies.For instance,thecentreof modernistapproachesto architectureparallel
withpoliticsmovedfromBerlinandMoscowtoParis,New York andRomeby therise
of Nationalistand Fascist concernsagainstSocialism,following the birth of this
interdependentideologicalstructure.
Withtheconsequencescreated,WorldWar I hasbeentheprimaryfactorin thepolitical
andideologicalevolutionof the20thcentury.Followingthewar,revolutionarygroups
thatinitiatednewdevelopmentswithrelativelycontemporarydiscoursesdestroyedthree
greatempiresthisthesisdealswithtwoof theseempires;theTsarismin Russiaandthe
OttomanEmpire. The new ideologiesof bothcountriesweresimpleand clear:The
USSRwasaimingto establisha dictatorshipof theproletariansby combiningall the
politicalandeconomicalforceswithinthestateidentity.On theotherhand,theTurkish
Republicwas aiming to adapt a Modernizationbeyond the Westernizationof
"tanzimat"in all institutionsof thestate. This politicalstrategylaterresultedin the
long-discussedoppositionsagainstcapitalismandimperialism.To sumup,theseedsof
thepoliticaltransformationof the world towardsthe endof the 1980'swere sewn
duringtherevolutions,especiallybytheRussianRevolutionatthebeginningof the20th
century.
RussiandTurkey,thetwodefeatedcountriesof theworldwarhadentereda periodof
re-developmentby Socialistand Kemalistrevolutions.Dealing with their internal
problemsduringtheformationof thenewstatestructures,bothcountrieswererather
passivein internationalrelations.Meanwhile,manynationsof the world thatwere
unableto overcomethe consequencesof the World War I were going throughan
economICCrISIS.This situationbecamea chancefor thedevelopmentof radicalrightist
politicaltrends.Overcomingtheeconomiccrisistemporarilywith minimumrisk, the
radicalrightistmovementswerepresentedasanalternativetotheCommunistdiscourse
developinginRussia. It wasin suchapoliticalsituationthattheNationalistandFascist
trendsbecamemovementsupportedby massesof peopleby meansof propaganda.
However,thesemovementscreatedbytheeconomicbreakdownsoonstartedtobuildup
thereasonsof World War II with thedictatorshipsof Hitler andMussolini. The era
betweenthetwo world warsknownas "catastropheage" endswith the mosttragic
atomicbombingeventof thecentury.
Thestudyaddressesitselfto theinvestigationof theabove-mentionedinterwarperiod
andto thearchitecturalrepercussionof theperiodbasedon samplecases.Concrete
three-dimensionalrepresentationalspectsof architecturalendproductsandthe built
environmentof theperiodarequestioned.All ideologicalapproachesof thisperiodhad
culturalas well as economicalconcerns,aiming at a renovationin both fields.
Architecturewastheprimarycomponentof theculturaldevelopmentshatwerehighly
influencedbypoliticalideologies.Politicianswereawarethatarchitecturalworkscould
becomeconcreteexpressionsof ideologies,transcendingtheirfunctionalorganization.
Any ideologyaiming to establisha new cultural and social structurecould use
architecturein serviceof thepoliticaldiscourse.
2
1.2.AIM OF THE STUDY
Theaimof thisstudyis to determinetheideologiesandrelatedleadersthatshapethe
politicalstructuresof theinterwarperiodandconcentrateson theirrelationswith the
shapingof thearchitecturalproductandalsothebuiltenvironmentsymbolof political
power.Theinter-warperiodhasbeenoneof themostdynamicperiodsin architectural
andpoliticalhistory,duetothesearchfor thelegitimizationof themodemarchitectural
discoursesandthepolitical ideologiesbehind.In this respect,Lenin and Stalin in
Russia,Hitler in Germany,Mussolini in Italy andAtaturk in Turkey are chosenas
personalitieswhosepoliticalideologieswill bestudiedonanarchitecturalbasis.
Systemsof thoughtmayproceedapartfromtheirfield of action. However,in many
cases;the sameideologycan be the determiningfactor in the economicaland
architecturalactivityof thesameperiod. Throughouthepoliticalhistory,therehave
beenmanyperiodswhena singleideologyhasbecomeefficientin variousfieldssuch
aseconomy,culture,sociallife, artsandarchitecture.This studyconcentrateson the
periodboundedbythetwoworldwarsandevaluatestherelationof politicalideologies
witharchitecturalproduction.The systemsof thoughtof Socialism,Fascism and
Kemalismhavebeenconsidereda politicalpointof view;takingpowerandideologyas
thetwomainaxesforthestudy.Architecturehasbeendiscussedasa fieldof actionthat
hasacrucialroleintheprocessof obtainingpower.
Theaimofthisstudyis toanalyzethearchitecturalreflectionsof thepoliticalideologies
inthefieldof actionfollowingthepoliticalthresholdsduringtheinterwaryears.The
transformativecharacteristicsof thepoliticaldevelopmentsoverarchitecturehavebeen
studiedandthereflectionsasthearchitecturaltrends,styles,architecturalend-products,
urbanismandbuiltenvironmenthavebeenconsidered.
1.3. ASSUMPTIONS AND LIMITATIONS
Throughouthistory,each centuryhas been the stageto furtherdevelopmentsin
civilizationcomparedto its precedents.Similarly,the20thcenturythatis aboutto end
hasbeenan era of crucial changesand rapid developmentsat extremes. An
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unpredictablelevelhasbeenreachedin scientific,technological,political,ideological
andculturaldevelopmentswithinacenturyof time.
Examiningthechronologicalaspectsof 20th century,thetwo importanthresholdsin
historycanreadilybeobserved.The first oneis World War I thathasbeenthepeak
pointof ideologicaldifferentiationandpoliticaldissolution.Theotherthreshold,World
War II, is a consequenceof theunsolvedproblemsandthesolutionscreatedby the
WorldWar1.
Withinthe20th centurychronologiesof arts and architecture,thereare important
opposingdiscoursesduring the pre- World War I period such as the "Futurist
Manifesto"of Marinettiandthe"Manifestoof Sant'Elia". Towardstheendof World
WarI, suchmodemmovementsin modemartscanbesummedupundercertaingroups
includingDadain Zurich(1916),Bauhaus(1919)andde Stijl (1917). Followingthe
war,architecturebecamean importantcomponentof the rapidchangesin political
structures.
Theyearspoliticallyboundedby thetwo World Warshavebeena fruitful periodof
architecturalproduction.TatUn'sTower(1919),Mendelsohn'sEinsteinTower(1920),
Rietveld'sSchroderHouse(1924),Mies' BarcelonaPavillion (1929),Le Corbusier's
VillaSavoye(1931),Wright'sFalling WaterHouse(1937)andMaillart'sSalginotobel
Bridge(1940)all belongto thisintervalof time.Througha studyof theseexamples,it
ispossibletorealisethatalthougharchitectsof differentnationsproducedtheirworks
independentfromoneanother,the influenceof the architecturalideologythat they
believedin reflectsitselfin theirwork. This attitudeprovesthatmodemarchitectural
discoursewasbasedonanideology.
1.4.DEFINITION OF THE STUDY
Thestudyconcentrateson theinter-relationsof twodistinctdisciplinesthatareshaped
bythedevelopmentof civilizationandthatdealwith theabstractandconcretefacts
withinthecivilization:Architectureand Politics. Throughoutthe study,the inter-
relationsbetweenthesetwo spheresof civilization are consideredregardingthe
4
simultaneoussimilaritiesandcontrasts.Architecturalandpoliticaltrendsareevaluated
withintheirseparateframesthatseemto be independent,searchingfor thepossible
inter-dependenciesof architectureandpolitics.Examiningtherelationsof architecture
andpoliticsthroughoutthe historyof civilizationwithin this framework;the study
focusesonaperiodthatis dynamicwithrapidtransformationsanddevelopments.
1.5. THE METHOD OF THE STUDY
In orderto havean opinionof theparallelaspectsof architectureandpolitics; it is
necessarytostudyin detail,theindependenthistoryof thetwofields.Therelationships
betweenthesetwophenomenacanbeobservedby relatingandconstructingthepoints
ofviews,whicharein differentpositionsjust by makingdifferentreadingsandfinding
the commonpoints. Through a cross- reading of both subjects;architectural
developmentswill be evaluatedwithin the simultaneouspoliticaldiscoursewhereas
ideologieswill bestudiedwithreferencetotheirarchitecturalbackground.
Theterminologythatis commonlyusedin politicaldiscourseshasbeendefinedin order
toprovidea betterunderstandingof the discussionsin the following chapters.The
historicaldevelopmentsandtransformationsof thetermsareevaluatedandexemplified
by theideasof thedifferentphilosophers,whichareabouttheterms.Thetermschosen
tobedefinedforacommoncomprehensionare'Ideology','Power' and'Politics'.
Inthisstudy;
In chapter2, thetermsof ideologyandpoweras thetwo mainaxesof politics and
architecturehavebeendiscussed,also consideringthe historicalevolutionof these
concepts.Theinter-relationof politicsandarchitecturehasbeenevaluatedwithin this
framework.
In chapter3, thestudyconcentrateson theevolutionof SocialistIdeologyduringthe
LeninistandStalinistperiodfollowingtheRussianRevolutionandtheroleof ideology
asanexternaldynamicin thedeterminationof architecturaldiscourse.
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In chapter4, theriseof NationalistandFascistvalueswiththeeffectof theEuropean
economicalcrisis is discussedconsideringthe Hitler period in Germanyand the
Mussoliniperiod III Italy; both of which resortedto architectureas a meansof
propaganda.
Inchapter5,theroleof KemalistIdeologyin theModernizationprocessof Turkeyand
theconceptof architectureas anactiveextensionof thestatein theculturalspherehas
beendiscussed.
Inchapter6,a generalcomparativeanalysesdiscussedideologyof inter-warperiodand
theirconcrete xpressionsin theformof architectureis made.
Finally,in orderto conceivethe transformationsof the 20th centuryas a whole, a
commonchronologyhas been prepared.Not only the history of modernart and
architecturebutalsomodernhistory,summarizedfrom differentsources,is usedand
superimposedon eachother.The periodduringtheinterwaryearswhich is relatedto
thisstudyis emphasizedalso by the chronology,which hasbeenprepared.With a
historicalviewpoint,the chronologyhelps to determinethe commonthresholdsin
architectureandpolitics,andwhethertheyjuxtaposeon eachother.The samplecases
chosenfor thestudyarethemostimportantonesof thesethresholds.
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Chapter 2
IDEOLOGY AND POWER
An observationon the two social phenomena:architectureandpolitics results in a
generalview that they may have similar backgroundsforming their ways of thought.
Everyact with ideological concerns has strong influences on its surroundings and
enforcement,such as architectureupon the built environmentand politics upon the
society.Thesepolitical and architecturalforcesusetheauthoritiesof their ideologies for
therealizationof concreteproducts.
Architecturecanbeassumedas beingonestepaheadof artsandengineeringsince it has
thepowerof shaping social dynamics as well as encompassingwithin its field of
operationboth the artistic and engineering disciplines. Architectural language and
discoursehavea strong influence on determiningthe lifestyles of the society and also
theindividual.The building typologies, their programmes,theway they cometogether
inanorderlydicipline and the distribution of their functions play an important role in
theestablishmentof these lifestyles. Architecture also effects the forming of cultural
idenlitywhile controlling the future of the builtenvironment.Its programmecan both
beradicalandprogressive,and its products are the symbolic representativesof social
andaestheticvalues.
Thetransformativecharacteristcsof architecturehave been utilized by the politicians
for the creationof the physical environmentand social structures,forming new
aestheticvalues for the society. These transformative characteristics can also be
observedin thebody of politics, which arethecauseof the strongrelationshipbetween
architectureandpolitics.
A conservativeandtraditional state,tries to determinethe ideologies of its institutions
aswell knownand acceptedby the public, especially of those dealing with arts and
culture.On theotherhand, a fresh and revolutionist stateideology tries to reflect the
newideasof social life in the cultural areas; this is an unavoidable result of the
revolutionistway of thought. A dominant state ideology transforms architectural
ideologyandits end productswith a processthatbeginswith emposition. Architecture
in thissensebecomesone of the most importanttools of political power. It is at this
pointthattheinteractionandcontradictionof architectureandpoliticsbegins.
2.1.IDEOLOGY
• 'Ideology: A body of ideas used in support of an economic, political or social
theory;theway of thinking of a class, culture or individual; the scienceof ideas, esp.
thosespringingfrom sensory stimulation.' (Webster's Encyclopedic Dictionary 1934,
pA8l)
• .An ideologyis a systemof ideas,valuesand beliefs, which togetherprovide a way
of viewingor understandingthe world and which provide a basis for political rule,
oppositionto political rule, revolutionary political change or opposition to political
change.'(Girdner1996,pAl)
Humankindhasjumped throughmany thresholdsin its socialization processin history.
In periodswhich social developmentcan be observed,humankind has had to suffer
throughmanystruggles. We can examplify two dynamics that prove thesefacts: The
firstoneof theseis the will of mankind to dominateover nature. Nature that used to
shapemankindonce upon a time, was dominated and reshapedby mankind. The
second ynamicis the struggleof the social classes within the society. It can be
observedthatrevolutionistdevelopmentswere createdby such hierarchicalclassesand
interreactionarystruggles. For example the French Revolutionwas a bourgeoise
revolutionagainstfeodalism; the RussianRevolutionwas a proleterianrevolution
againstsarism.These revolutions are still influencing today's world economically,
politicallyandculturally.
Ideologieshaveusuallybeengiven birth throughdynamicsituationscreatedby conflicts
andcertainsystemsof belief, such as the religious agitationcausedby the Calvinistsin
Englandin the1ihcentury;this movementis said to be the first ideological movement
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in thecontemporaryworld. (Mardin 1997,p.128). The term ideology today is
understoodasthewayof thinkingandsystemof ideas,thismeaninghasbeenreached
andtransformedthroughtimefollowingthesedevelopments.
Incasesthatwehandleideologiesassystemsof thought,wecanassumethattheyhave
amentallogic,howeverthis is not scientificlogic. Ideologiesin thiscasemightnot
havetheabilityto view therealityobjectively.Karl Marx commentson this as the
worldbeingobservedthroughpartlytransparentglasses,andcontinues'Ideologiesare
theideasandexplanationsthatproveuntruthfulrealityto opaque,socialrelationships.'
(Mardin1997,pp.24-38).This explanationcarriesa negativeapproach.Becauseof this
aspectthis termwas regardedto as antagonistuntil the end of the 19th century.
Followingthisperiod,withthepoliticaldemagogsgainingpowerin thepoliticalarena,
thistermwaspercievedpositively.Hugemassesinterestin politics is markedas the
beginningoftheerawecall 'TheAgeofIdeology' (Mardin1997,pA8).
Whatwasthethereasonthatthe ideologieswentthrougha metamorphosisin their
conceptsandbecameacceptedbyhugemassesof peoplein the 19thand20thcenturies?
Whatkindof socialtransformationscausedthedifferentiationof theterm?~erifMardin
relatesthisprocessto IndustrialRevolution:'The WesternSocietyhasbeenthrough
manyagitationsin the beginningand throughoutthe IndustrialAge. A specific
symbolizationdirectlyin relationwith thisagitationappeared:'Whenwe sayideology
wemeanthisspecificconstruct...Ideologyis derivedfrom the importanceof large
scalerepresentativethoughtin our lives,andit is a phenomenabasedon it.' (Mardin
1997,pp.117-122).
Thepoliticaldevelopmentsgoingoninthefirsthalfof the20thcentury,arebasedonthe
ideologicalbackgroundsof the 18th and 19th centuries.In order to have a full
understandingof theFascistPeriodin Germany,theideologyof Fichtenin 1807should
beunderstood.Thesamesituationis alsoobservedfor theRussianRevolutionandthe
CommunistManifestoof 1848(Russell1994,p.70).We canconcludethatideolgical
systemsneedtimeand certainconditionsin orderto cometo life as actions.The
JfodernityProjecthasstartedto form its ideologywith theIndustrialRevolutionand
startedtocreateproductsattheendof the19thcentury.
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Thetermideologycan be relatedto the terms'symbolization','idol', 'fantasy'and
'utopia',and thesetermshelp get a betterunderstandingof the term ideology.
Ideologiescanbe evaluatedas systemsof thoughtthatarenot objective.In certain
situationsin whicha socialdiscomfortexists,ideologiesareusedin orderto fight
againstthesediscomforts.Under theseconditions,peopleneededto hold on to a
symbolwhichwill help fightagainstdifficultiesandcomfortof the society(Mardin
1997,p.I12). Socialconsciousnessandmovementsareachievedthroughtheincrease
ofthepublishmentof booksin the18thcenturyandnewspapersin the 19thcentury.The
progressin networkcommunicationand systemsof thought-which have become
symbolic-necessaryfor the socialtransformationprocess,havehelpedto createthe
ideologiesof the 20th century.The similarityof the meaningof the word 'idol'
epistemologicallyand the term ideology, increasesthe reality of the symbolic
dimensionf ideologies.(Mardin1997,p.llS)
Ideologygivespeoplesomethingto believein and leadsthemto the bestway of
thinkingfor future,as a guideof theirnationstate. It promisesa world thatcannot
reallybeanytime. It buildsin people'sminds. At this pointKarl Manheimwrote:
'Ideologies... neversucceedin therealizationof theirprojectedcontents... ' (Manheim,
p.194).Althoughideologiescanbeevaluatedaskindsof fantasies,thisdoesnotmake
themuseless.Theirusefulnessis importantfor theleadersto stayin powerandrule.
Throughthisapproacha relationshipcanbesetup betweentheterms'ideology'and
'utopia'. Bothideologyandutopiaare againstthesystemin which theywereborn.
Thesebeliefshowever,remainasManheimpointedout,asthoughtswithoutactions.A
casethatpartlyexamplifiesthe relationshipof ideologyand utopiaare the social
housingpoliticsof theUSSR in theearlyyears. They realizedsomesocialhousing
projectsinspiredby theideaswhichofferedsimilararchitecturalprogrammesof some
utopists,suchasCharlesFourier, ThomasMore andTomassoCampanella,in thewill
tocreateasocialmodelof socialistideology. Anotherexampleof thetogethernessof
ideologyandutopiais theFuturist UtopiaandtheFascistIdeologyin theprocessof
forminganewsocialmodel.
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Theutopiasthatarelinkedwitharchitectureprovethatarchitecturein its fieldof action
containsbothanideologyandthatit canexisttogetherwithpoliticalideology.However
in thetogethernessof both political and architecturalideology,usually political
ideologymakesuseof architecturalideologyas a secondaryideologyafterit gains
power.
2.1.1.ARCHITECTURAL IDEOLOGY
Ideologyis a termthat is thoughtto be relatedto social SCIencesonly and not to
architecture;in other words, architectureis thoughtnot to have an ideology.
Architecturalandpoliticalideologiesarethoughto havedifferentopinionsof theterm
ideology,howeverthis seemsto be a prejudice. The limited amountof use of
architecturalideologyin comparisonwithpoliticalideology,is theresultof thelackof
peopleusingit in thecommunity.Architecturalideologyintereststhosethataredirectly
in architecturalctivity,the societyis indirectlyrelated.However since political
ideologyaimsatsocialtransformationorstability,it is a sociallycommonphenomena
(Tanyeli1989,p.78).This is whypoliticalideologyastheprimaryideologyhasmore
enforcementand influenceover other ideologiesin comparisonto architectural
ideology.
Thetransformationa dreformationprocessof humankindhasalwaysbeenpainful.At
thepointideologicalbackgroundloosesits acceptability,the formationof a new
ideologyorfeedingfromotherideologiesbegins.The ideologythathasthepowerand
forceinitshandsmakesuseof thispowerandforcein shapingthesecondaryideologies
intheirtransformationprocess. In the processthathybrid objectsareproduced,a
movementtowardsthepastcanbeobserved.
Theideologyof ModernArchitecturewhich has come into power with a strong
ideologicalbackgroundand which has been shaped with many economical,
technologicalandculturalinputsdiffers from the leadingpolitical ideologyof the
period.Therearepointsin which they conflict andjuxtaposehoweverthe major
differencesshouldnotbe overlooked.The ideologyof ModemArchitecturehasnot
beenintheproducingprocessof suchhybridobjects.It hasactuallyhadmanydifferent
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directionsthan the leading political ideologies.Moreover Modem Architectural
Ideologybelievesto be an extensionof political ideology,as the ideology of a
profession.It is in interactionwithotherdisciplinesandthestate'sideologies;it might
evenconsideritselfcloseto one of these.However,it is possiblefor architectural
ideologyto appropriateto itself, a moreuniversalideology.For example,Russian
Constructivistson onehandadoptedtheprolaterianideology,on theotherhandthey
supportedtheideasoftheInternationalStyleof ModernArt.
Apartfromstateor social class ideologies,thereexistsan ideologyof professions
formedbysubgroups.Architecturalideologyis oneof theseideologiesof proffessions.
UgurTanyelidescribesarchitecturalideologywiththesewords:'Roughly,architectural
ideologyis a gatheringof prejiducesthathelpsdecidewhatis rightandwhatis wrong
architecturallyin a society,determineswhatis functionalandwhatis not,andseparates
beautifulfromugly.' (Tanyeli1988,p.65).At thispoint,theterm 'prejudice',might
leadustotheresulthatarchitecturalthoughtmaybesomekindof ideology.
Therearecertainnecessitiesfor an architecturalideologyto exist. Ugur Tanyeli
describesthesenecessitiesas:'Individualitydoesnotexistwherearchitecturalideology
doesnot,wherethereis no individuality,thereis no ideology,thereforethereis no
architecturaldiscourseor criticism.This meansideologywill exist in a societywith
individualideasanddifferentiations.'(Tanyeli1989,p.80)
Architecturalideologyis a determinantof all therelationshipswithin the societyof
architectureandtheroleof thearchitectwithinthesociety,becauseof itspointof view
ofarchitecturalhistory,education,interdiciplinarycommunicationsandrelationships
withitsclients.It canbeobservedthatthestatusof thearchitecthaschangedin history.
Thearchitectwho has beenpercievedas a handicraftsmanuntil Renaissance,has
transformedintoaphilosopherandbureocratafterwards.With theModernistIdeology,
thearchitectaswellasbeinganintellectualhasbeenthedeciderof theorderandsocial
system(Tanyeli1989,p.80).In somespecificsituations,hebecomesthehelperof the
peronincharge.In suchsituations,therelationshipbetweenthearchitectandtheclient
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hastheriskof movingfarawayfromthegenerallyacceptedarchitecturalideology,this
doesnotcorrespondwiththeideasof modernideologythatdefendthewayof dealing
withtheclientastoshapinghiswishes.
Therelationshipbetweenideologyandform is quiteinteresting.This relationshipexists
becauseof ideologybeinga symbolicsystemof thoughtandformhavingsymbolicand
conceptualcharacteristics.It is possibleto statethateachideologyhasits own specific
form.Ideologiesthattry to shapeforms,expressthecharacteristicsof theform as its
ownrepresentionalreflections.In casesthattheideologytriesto form productsother
thanits own dicipline,the relationshipbetweenthe end productand the ideology
remainsformal.Whattheyhaveproducedasstyles,is actuallya combinationof styles
comingtogetherin a hybrid,eclecticmannerin thecreationprocessof products.The
productsand ideology relationshipof a profession'sideology is different. The
relationshipbetweentheproductandtheprofession'sideologyis stylisticratherthan
formal.Therearemanystrategiesleadingto anendproductin sucha process,thereis
notnecessarilyonecorrectpath.This is whyarchitecturalideologyhashadthepotential
toproducemanyacceptablestyles. As a theoreticalandabstractdiciplineof thought,
architecturalideologyfindsits reflectionsin concreteproducts.Ideologyis theobject
andtheproductis thesubjectin thissituation.
By observingtheendproduct,onecanfigureouttheidentityof theproducerandwhatit
represents.Therelationshipbetweentheobjectandthesubject,representstheideology.
Theobjectusesthesubjectin orderto explainitself and expressits ideology.For
exampleaftertheRevolutionin Russia,thetoolsusedin daily life -plates,teacups,
c1othes-wereornamentedwith objectsof productionsuch as sickles,hammersor
wheelsof machines.Thesetoolsbecameaesthetticallyveryvaluableobjects.Russia,
throught isactrepresentedtheobjectof workingandproducing,thecontinuityof its
ideology,straightintotheobjectsof daily life; ideologyin this casehasshowedthe
designerthepathof how to producetheproduct;notwhattheproductshouldbe. It
actuallyshowswhattheproductshouldnotbe.
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Figure 2.1- Equipmentfor dailylife; pottery
Thesedefinitionsgivenas somespecificprofession'sideology,will be helpful in
understandingthe ideology of Modem Architecture.The ideology of Modem
Architectureis a truly universal,autonomousideologydue to the endeavorof
changingthewholeworld following the Renaissance.It is a completesystemof
thoughtaimingto organizethewholesetsof relationshipsbetweenthearchitect,the
professionf architecture,the client andthe society.This ideologywas the most
criticisedandevaluatedi eologyof 20thcenturybecauseof its certaincharacteristics.
Thesecharacteristicsare:theaimto createa newsociallife, theaimto form a new
pointofviewforthesocietyandtheclient,theaimof realizinganarchitecturethatis
stylisticalratherthanformal.Thesearealso the mainreasonsthatthe Ideologyof
ModernArchitecturebothcontradictsandinteractswithpoliticalideologies.
2.2.POWER
• 'Power:An ability or faculty; pysical strength;military strength;controlling
influence;authority,authorization,a personof greatinfluenceor authority;a country
havinginternationalinfluenceor authority'(Webster'sEncyclopedicDictionary1934,
p.787)
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• 'Poweristheabilitytomakeothersdowhatonewouldlikethemto do,evenif they
wouldratherdootherwise.Powerin modemstatesinvolvespoliticalrulethatsucceeds
ingettingmostof thepeopletoobeythelawsmostof time.'(Girdner1996,p.9)
Powernaturallyis oneof themostimportantobsessionsof humanbeings.The reason
ofaimingtopossesspoweris thewishof thehumantohavecontroloverotherhumans
andtherestof its exteriorsurroundings.Kirk Willis, in the introductionof Bertrand
Russells'Power:A New SocialAnalysisstates:'manyphilosophersaimto determine
thekeytosocialdynamics.For instanceMarx findsit in wealthwhereasFreud findsit
insex.BertrandRussell,howeverfinds themin power.'(Russell1993,p.3). Russell
explainsaneworderof comprehensioni totheproblemsof thehumangovernment.He
discussestheeffectsof ideasandmoralcodesin buttressingorunderminingpower.
Powermightbeusedin seperatewaysby thosepossessingit. The wayit is usedis the
determinantof whetherit is beingusedasa tool or anobjective.Thepersonwho uses
powerasatool,hasa definedobjective(thisis notonly gainingpower)andpoweris
oneofthestepsleadingto thatobjective.In thecasethatpoweris theobjectiveitself,
therearenoothercertainobjectives.(Russell1994,p.270).However,thereis onething
thatiscertain,thatis thecontinuityof powerandits' immortilazition.This is why all
totalitarianregimesneedsymbolstorepresentandprotectheirpower.
Paul-AlanJohnsontells aboutthe two way useof poweras beingdoublepolared:
....poweristherelationbetweenoppositepoles,it comesintoeffectbecauseopposing
forcesarecapableof annihilatingeachotherandso mustbe keptapartby structures
maintaininga dynamicequilibrium.Powerresidesin therelationbetweendoing and
nondoing.'(Johnson1995,p.114).
In orderfor theuseof powerand its applicationsto remainas the objectives,the
objectivesshouldbemorepowerfullandin advance.The objectivesthatcoincidewith
people'slife,shouldcausethehappinessof thecommunityratherthantheminority,so
thatequilibriumovestowardsthepositivepole.
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Everyfactthathasthepotentialto reform,changetheway things aregoing is a possible
threatfor any opressingpower. Such powers try to opressand reducethe activities of
somealternativepowers suchas artsandsciences. Such as theMedieval Church trying
tohidetheworks of the Greek philosophersfrom the societyand scientists,and trying
toshapethedoctrinesof thesepeopleas theywish.
2.2.1.FORMS OF POWER
Powerhasbeenthrougha journey as ancientand historical as the history of mankind.
Mankindtriesto achievepower if they havethe ability to handle it; in casethey don't,
theypreferto beunderthe guidanceof anotherpower. The historical and civic situation
arethedeterminantsof that power. There is a variety of forms of power, however it is
possibleto reducethemto a fewer numberof forms of power. These forms sometimes
coincideandsometimescontradictwith eachother.
BertrandRussell analysesthe forms of power into main threegroups;traditionalpower
whichincludespriestlypower andkingly power, nakedpowerandrevolutionarypower,
withthelimitsand interactionsof differentorgans.(Russell1994,pp. 38-40)
Traditionalpower takes it power from habits and customswhich do not need
legitamizationto prove themselvescorrect; thereforethey trust in the public opinion.
Powerthathasbeenbasedon habitsand customsshouldbe dependenton a systemwith
doctrinesthathave become taboos. Religion and rules of religion that have become
taboosgivereligiousleadersa traditionalizedpower.
Anotherkind of traditionalized power that depends on habits and taboos is kingly
power.They base their power on religion, pretend to be sacred and act as the
representativeof God, since they are not God himself. Their power increasesthrough
time,howevertheir self-confidence causesthem to make mistakesand have to handle
revolts.
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Whenthecommunity looses its belief in the traditional power, power turns over to
'nakedpower' that does not need the approval of the community. It is generally
military-orientedand is basedon despotismand imperialism. Individuals and groups
actwithinstinctsof power and force people to obey them through fear. They tend to
becometraditionalin a very short time and dictatorship is the way in which they
representthemselves.Since naked power gains its power through violence, it usually
lastsfor averyshorttime. However, it is very difficult almost impossible to overcome
theresultsit causes.All the actions thathave causedhatredthroughoutthe history of
mankindhavebeentheresultsof nakedpower, suchas warsor slavery.
Traditionalsystemscan be demolised in two ways only. In the old systems,naked
powercomesto forcefor thesocietynot to disperse.The new systemsof belief become
acceptedin thesocietyand get rid of the old systemwith their power. Revolutionary
powerneedsthe supportof the community more than traditional power. Their most
importantweaponin gaining the society's approval is propaganda.They use many
devicesfor propaganda,ranging from posters and films to buildings and festivals.
Throughthesedevicesrevolutionistattemptshavecreatedmanyoriginal examples.
Incasesthatthe revolUltion is successful, it becomestraditional in a short period of
time.In casesthatthebattleof the revolution lasts too long, thereis the dangerof the
revolutionturninginto naked power. Every revolution in every case has to prove its
legality.It is wrong,accordingto revolutionist mentalityto criticise the characteristics
ofotherevolutions.
TheFrenchRevolution is one of the important revolutions in history. The French
Revolutiondefendedfreedom,justice andhumanrights. These ideasspreadthroughthe
world,forminga brandnew liberalist understanding.World War I couldn't solve the
conflictsbetweenthetwo sides of the world howevertherewas the real face of the war
liketheinescapableconclusion;Russian andTurkish Revolutions. French Revolution in
1789wasthemostimportanteventof the 19thcentury,Russian Revolution in 1917was
themostimpressivechangingof the 20th century.The thresholdsof the USSR history,
whichhavebeensynchronizedwith the20thcentury,can explain the importanceof this
event.
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TheRussianrevolutionis thelastuniversalrevolutiontheworldhasbeenthrough.It
wasinternationalandit constitutedof doctrinesrejectingnationalism,similartothefirst
risingof Christianity.It waspoliticallysimilarto theMuslim Religion.(Russell1994,
p.121)BasicallytheRussianRevolutionrejectedLiberalism.This revoltgaineda great
victory.In ordertomaintainstability,theybecamea dictotorshipdependenton theRed
Army.A newdevelopmentwasthegovernmentincreasingitspoliticalandeconomical
powers.
2.2.2.THE POWERS OF THE 20TH CENTURY
Thewayformsof powercomeintobeingis directlyrelatedwith socio-economicaland
socio-culturaldynamicsaswell aspowerchanginghandsin thehistoryof civilization.
Anotherrealitythatcannotbe rejectedis thedevelopmentprocessof power.Power,
ratherthanbeingunderthecontrolof onehand,is movingtowardsits beingsharedby
manyhands.In anerathatpluralityexistsin everyarea,it is obviousthatpowershould
beunderthecontrolof themajority. Culturalandtechnologicaldevelopmentshave
proventheprimitivityof the kinds of powerwith one man, one religion and one
doctrine.Thebasisof powertodayis scentificrealitiesratherthandogmaticdoctrines.
Duringtheinterwaryearsin thefirsthalfof the20thcentury,therearemanyexamples
ofpowersthathavebeenthemaincauseof theWorld War I andhavebeenreplaced
withnewpowersas a result.The World War I took placeon the lands ruled by
traditionalpowersandendedtwogreatraditions,theRussianTsarismandtheOttoman
Empirewithgreatrevolutions,andformedthefirstrevolutionistpowersof thecentury.
In theaftermathof the war, the Italian and GermanFascist Parties by the use of
propagandah dthechanceof applyingtheirnakedpowersin theeconomicalchaos.
Russiatransformedinto nakedpowerwith the influenceof the leadershipof Stalin
followingthedeathof Lenin.Thesethreecountriesthatcameto powerwith theuseof
propaganda,prohibitedthe right of propagandaas the first activities of their
government.The leadersof thesethreecountries,wereinfluencedby the traditional
powersoftheGreatRussianEmpire,TheRomanEmpireandTheGreekEmpirein their
policies.Itcanbestatedthatin away,theirvisionsweretoformtraditionalpowers.
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Inconclusion,theresultsof the two world warsandthebattlesof powerduringthe
inter-warperiodis animportantandinterestingerain whichall formsof powerscanbe
observedandhasreflectionsof everyperiodof thehistoryof civilization.
2.2.3.POWER OF ARCHITECTURE
Architecturehasalwaysbeentheexpressionof powerandhasbeenexistingsidebyside
withpoliticsthroughoutthe historyof architecture.Architecturehasalsobeenthemost
popularandthemosteffectiveway to expresspower.Consequently,therelationship
betweenarchitectureandpower existsandis opento a varietyof interpretations.One
oftheseinterpretationscanbethoughtof asa phenomenon,thereflectionof poweron
architecture.However,thereis onethingthatshouldnotbeunderestimated,thatis the
powerof architectureitself since it shapesthe individualslife and also the build
environment.
Architectureis theexpressionof the truematureof the society;politics also is the
expressionf thenatureof thesociety.The interactionbetweenarchitectureandpolitics
deservestobeinterrogatedfurther. The statusof architectureasa politicalactcannot
bedenied.Architectureis anaction,whichexistsandliveswithsocialorganizationsas
apartof it.It is clearthatall kindof socialchangesdirectlyinfluencearchitecture.The
socialchangesthattakeplace duringthe revolutionperiodsinfluencearchitecture
inevitably.
Societyasasystemis a productof thepowerstructures.Therearemanyorganizations
andprofessionsin thesestructures.Architectureis oneof thesein thepowerstructures.
Thepowerof architectureshould be evaluatedand determinedwithin this total
structure.In thesepowerstructures,therearemacro andmicro powersthatwe name.
Stateandlargecorporationscanbeexemplifiedasamacropower.Political,judicial and
economicpoweraimsto coerce,to force,to takecontroloverpeopleandespecially
overmicropowers.Thepowerof architectureis in thesecondplacein comparisonto
thepowerofpoliticalorganizations.Consequently,it becomesa physicalandsymbolic
toolofmacropowersby thepoliticizationof spatialorganizations,andtransformation
vftheaesthetictoanaesthetic.
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Architecture,whichaimsto createspaceorganisationsby establishingunificationof
aestheticandfunction,is also a form of socialcontroland a determinantof social
behaviortous.Becauseof thischaracteristic,architecturecanbequalifiedasa political
act.Theuseof spacecanbepolitical,evenif aestheticvaluescannot.If aestheticterms
arepoliticized,theylose theirown characteristics.SusanBuck-Morss,interpretsthe
FascistaestheticthroughWalterBenjamin'sobservationsas, 'Benjaminexploredthe
problemofhowFascismusedaestheticstocelebratewar.Theaestheticisationof warby
theFuturist,in particular,succeededin maskingtheimmoralityof war,by transporting
it intotherealmof aesthetics.In effect it could be extrapolatedfrom Benjamin's
argumentthataestheticsbringsaboutan anaesthetisationof the political, and this
appliednotonlytoFascismbutto anyformof politics.'(Buck-Morss1992,p.5).This
processof anaesthetisationtakesplaceasa consequenceof ideologicalconcernsrather
thanarchitecturalmatters.
All formsof political power that bring forward architecturalsymbolism,can not
politiciseaestheticsbutcantransformaestheticformto ananaestheticshapeas in the
Fascistarchitecturewhich aimedan eclecticand historicistarchitecturalanguage.
Theseanaesthetictendenciesare isolatedby the aestheticlegitimacyof classical
aesthetics.
Themamreasonof the evolutionof the aestheticand anaesthetictendenciesin
architectureis the l1vooppositepoles of power as explainedbeforeby Paul-Alan
Johnson.Thesetwopolesfindanothereflectionin thedilemnaof doingandnotdoing;
aconceptthatgivespositiveandnegativemeaningsto phenomenon.The formsof their
productsandtheireffectsonthesephenomenadeterminethecharacteristicsof theirown
power.Creativity,for instance,is the essentialform of thepositivepower.Creative
powertendsto besharingits products.Thereis neveronewinnerandone loserin a
creativeworkof architectureor art.In thispiece,Foucaultexploresthepositivepower
of architecturalcreativity;'I think that(architecture)can anddoesproducepositive
effectwhentheliberatingintentionsof thearchitectcoincidewith therealpracticeof
peopleintheexerciseof theirfreedom.'(Rabinow1991,p. 246).Consequently,wecan
seearchitectureasapositivepowerbecauseof its creativepowerandcreatingpositive
effects.
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Politicsthatis appliedon architecturalforms transformsnot only architecturebut also
ocialbehaviorsthatareaffectedby architecture.However architecturedoes not lose its
positivecharacteristics.The power, which acts on the society, is not the power of
architecture;it is the power of politics. Foucault says: 'The architect,has no power
overme.'(Rabinow1991,p.247).
Architecturewantsto affect the society and individuals as a positive power due to its
creativitycharacteristicin its microstructure.However, the affect of macro power is
negative.Architecturein this interaction,canbe in struggleor a symbolic vehicle of this
struggle.Modern Architecture against Fascist Ideology and Architecture becamethe
symbolicvehicleof the stateideology in the post-revolution periods of Russian and
Turkeyandis exemplifiedin themostattractiveway.
2.2.4.ARCHITECTURE OF POWER
Whenall formsof power areevaluatedin microandmacrolevel throughouthistory, it
isseenthatthemacropower wants to dominateover the otherpowers. This is like the
relationshipbetweenmonarchyandarchitecturalpower.
In thearchitecturalhistorythe most significant buildings such as Pyramids, Parthenon,
Pantheon,Collosseum,Hagia Sophia are rememberedwith their monarcs who have
builtthemin orderto celebratetheir victories, exalt the empiresand symbolize their
poweroverthebuildings.These monarchsnot only decidedto build and financed these
buildingsbutalsoaddedtheirarchitecturalvisionsduring their designand construction
processes.Themostinterestingfact is that,in thecontemporaryworld conditions many
politiciansareinspiredby this kind of architecturethat aims to create the forms of
ymbolizingthe power. Hitler, for instance,wanted to revive The Pantheon in the
de ignprocessof The Volkshalle. The work to realize The Foro Mussolini as a
continuityof The Caesar,Augustus and Trajan Imperial Foras are examples of such
ituations.To examplifythe interestingmonarch-architectrelationships from ancient
timesuptonowhelpto conceivethepolitical architecturemoreeasy.
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• Pericles( 495BC- 429BC) was an Athenian statesmanand generalwho ruled for
32 yearsas Athen's most prominent leader. He aspired to establish Athens as the
culturaland artistic centerof the Greek world. Pericles did many things to enhance
Athen'sappearanceduring his rule. The Parthenon, The Propylaea, The Temple of
AthenaNike, The Odeum of Pericles and The Temple of Hephaestuswere constructed
inlinewithhis instruction.
• AlexanderThe Great ( 356 BC.- 323 Be.) had as his goal the extension of
Hellenisticways of life throughouthis empire. Greek democratic liberty (freedom to
thinkandto speak)andthedutyof the individual to takehis sharein the governmentof
hiscitywasenforcedon all the landsheruled.
Alexanderfounded new towns and improved communications. The so-called
'FoundationCity' werebuilt at thejunction of importantroads,andwere plannedon the
Greekpattern,with a market square, a school, offices, shopes, temple, theater,
gymnasiumand often a fountain. In his short lived life he had designs for the
constructionand the completion of buildings for dockyards, harbors, lighthouses,
templestoberestoredandnew cities to befounded.
• TheEmperor Augustus (63 BC- 14 AD.) was one of Rome's most powerful
emperors.He encouragedtrade,developedbuilding programsand createda systemof
governmentthatlastedfor centuries.Roman roads and bridgeswere madepossible by
theuseof an amazingnew building material called 'concrete'. He built temples to
encourageandsignify the grandeurof the Roman religion. He supplied water to most
Romanhousesandbuildingsandcompletedaqueductsanda sewagesystemfor the city.
Hebuiltandrenovatedmany temples.He statedthathe thoughtof Rome as a city of
lI'oodandhe left it as a city of marble. He was also a patron of the arts, gladly
dependingonmoneyto improvetheartwork of Rome and encouragedthe wealthy class
actaccordingly.In 27 BC. in the Campus Martius, Augustus and his assistantAgrippa
builtmanybuildings and complexes for the use and benefit of the people. These
includedThe Pantheon which rebuilt more than a century later by Hadrian, The
MausoleumofAugustus,The Ustrinum CrematoriumandAra Pacis (Altar of Peace).
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• TheEmperorHadrian (76AD. -138AD.) hasdesignedmanyconstructionsuchas
theTempleof VenusandtheTempleof Rome,hismausoleumandtheconstructionsat
hisvillaneartheTivoli aresufficientlyrelatedtotheothersin concept,competenceand
frequentuseof thecircularmotif.Thesehintthathetooka partin designingmanyof
themajorstructureserected uringhisreign.
Theconstructionsat Hadrian'sVilla nearTivoli arefar morerevealingof his tastes,
beingthe architecturalequivalentof a zoo or a scrapbookof his travels.He
experimentedwith new designsand materialsas trainingfor his new architecture.
Hadrian'sreplacementof the Pantheoncertainlyhas to be consideredthe signal
architecturalachievementof theRomanperiod.It is pioneeringof theconceptof the
buildingasaninterior. It is oneof theoriginalarchitecturalconceptsthatilluminate
theprocessofdesignsevenontothisday.
• Justinian J (483AD.- 565AD.) 'smanypublicworksincludedthechurchof Hagia
Sophia.Theearliest of Istanbul'schurchswas constructeduringthe reignof the
EmperorConstantinein a basilicaform.It laterbecamethecathedralchurchof thecity
andwasentitledMegalaEkklesia.Fromthefifth centuryonwardsit becameknownas
thechurchof theDivineWisdom-HagiaSophia.Theoriginalchurchburneddownin
404andit wasrebuiltduringthereignof Theodosius.The secondchurchwas also
destroyedbyfire in 532.TheemperorJustiniancommissionedarchitectsAnthemiosof
TallesandIsodorof Miletus to rebuiltit andemperorordereda buildingof great
statureandmagnificience.
• SiileymanThe Magnificent (1520-1566)wasbotha brilliantmilitarystrategistand
anauthorityasa governor.Undertheruleof StileymantheMagnificent,therewas a
trueOttomanRenaissance underway.In the goldenageof Stileymanthe Ottoman
Empirereachedits zenithin severalareas.The Sultandidn'texpendall his energyasa
militarystrategist;he busiedhimselfon art and architecture,too. Economicwealth
spilledoverinto other fine arts. Under Stileyman,Istanbulbecamethe centerof
architecture,visualart,music,writing,andphilosophyintheIslamicworld.
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TheUniversityof Virginiawastobecomethephysicalmodelof Jefferson'sculturaland
educationalideals.In thedesignof his 'AcedemicalVillage',Jeffersonenvisioneda
democraticcommunityof scholarsandstudentscoexistingin a singlevillagewhich
unitedthelivingandlearningspacesin oneundifferentiatedarea.The design intended
torepresentJefferson'splanforAmericaneducation;progressive,yetrootedin classical
disciplines;broadbasedandelective,bothcentralizedyetaccessible,aswell as being
reservedfortheprivilegedelite. The architecturesuggestsJefferson'sdesireto break
fromEuropebothculturallyandintellectually,andtheactualconstructionembodiesthe
toilbehindthepastoralidealsespousedbyJeffersonasthemodelfor life in America.
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Chapter3
SOCIALISM AND ARCHITECTURE
3.1.SOCIALIST IDEOLOGY
Themodernpoliticalideologiesprovidea worldviewandvalues,which guidehuman
politicaction,thatis thebasisfor politic rule in modemstate.ClassicalSocialismis
basedontheideasof Karl Marx, who rejectedtheconservativestatebeliefsof Hegel,
evenif he was a Hegelian.He proposedthreeuniversalcriteria in his writings;
rationality,universalityanddemocracy.He foundtherationalityin theGreekrational
society,wantedto applyhis principlesof universalitysuchas classlesssocietyto all
peopleof theworld and wantedthatpolitical rule was useddemocraticallyby the
largestclassin society,theworkers.(GIRDNER 1996,p.50). He offeredto organize
theworkingclassandtorealizewiththemarevolutionagainstheold regimesin order
toestablishdemocraticsocialism.
KarlMarx'stheory,in fact,consistedof a criticalapproachto Capitalism,whichwasa
ystemofsocialproductionandprivateownership.He establishedhis theorybasedon
theclassanalysisfrom Frenchsocial structure,economicanalysisof Englandand
historicalview from Hegel in his cult work, 'Capital'. (GIRDNER 1996,p.53).
Accordingtohimtheworkerclasshadto developa 'class consciousness'andrejectthe
falseconsciousness'(MARX 1971,p.21)of capitalistideology,revoltingagainstold
ocialandeconomicstructures.The largestclassof the society,the working class,
wouldestablisha democraticsociety,for thefirst timein history.Lenin reinterpreted
thetermof'democracy'asthe'dictatorship of theproletariat'; meaningthatthepower
wouldbeinthehandsof theworkers.(RUSSELL 1989,p.22).
Marxbelievedin a high-idealizedsocietyfrom whichemergedtheclasslesssociety.
Allthepeopleof thissocietywouldshareequallyanduserationallythetechnologyand
it productions.It wasa partof theprocessto enterinto theeraof 'Communism' of
whichprinciplesuggestedthat'fromeachaccordingtohisability,to eachaccordingto
hisneed.'(GIRDNER 1996,p.55).
ThefirstSocialistsocietywasattemptedtoestablishbyVladimirLeninastheleaderof
theSovietUnionundertheBolshevikGovernment.The firstSocialistRevolutionbroke
outinunderdevelopedSovietUniononOctober1917.Thegovernment,whichrequired
anauthoritariandcentralizedbureaucracyaimedto mobilize laborand capitalfor
development.This processthatwas initiatedby Lenin andcarriedoutby Stalinfrom
1925toWorldWarII. The characteristicsof ClassicalSocialism beganto differwith
thisdevelopmentprocesswhichwasn'tlivedin thepatternenvisionedby Marx. Lenin
establishedthenewprinciplesof Socialism,whichcalled'Leninism'.
3.1.1.LENIN AND SOCIALISM
TheWorldWarI deeplyembroiledRussia.Briefly;thechaosatmosphereof warwere
beingsuperimposedeverything.The aim of the 1917OctoberRevolutionwas the
transformationof thepoliticalandeconomicstructuresof theold Russia.Politicaland
economicrevolutionwasbasedon socialistpolicyas a Marxistdoctrine.At thesame
timeSocialistregimeaimedto createandto givea new culturalbreathaccordingto
theirmottoes;'Wehaveto learnto work well with precision,exactitudeandeconomy.
Weneedtodevelopeducationforwork,educationfor life. 'EducationFor WayOf Life'
(KOPP 1985,p.9). Although they were based on the Marxist doctrine.These
revolutionaryeffortswerefarfromthesocialistconcernsthatMarx hadin mind.Lenin
etablishedhisideology,'democraticcentralism'.(GIRDNER 1996,p.57).According
to hima specialgroup had to guide the society for socialism and eventually
communism.Thedurationof theeachstageof this historicalprocesswasn'tknown,
becauseithadneverbeentriedbeforein history.
Inthebureaucraticandauthoritariansocialiststates,briefly,theCommunistPartyheld
thestatepowerin itshandfor development.Theymadegreatcontributionsto thefields
ofeducationa dindustrialization.Theyalsoaimedtocreateanwell-organized,rational
andclasslesssociety;andtheybelievedthatart and architecturewould play a very
importantroleinthiscreationprocess.
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Thenatureof revolutionsconsistedof destructionandreactionsagainstheregimeand
proposedanewsocial,cultural,economicandpoliticalsystem.Thereshouldhavebeen
arevolutionaryartandarchitecturein thecountry,whichrevoltedagainsttheregime.
TheRussianRevolutionaryArchitecturegivesexamplesof social,cultural,economic
andpoliticfeaturesof therevolutionsthatpreservetheirextraordinaryrelevanceeven
seventyyearslater.
RussianAvant~GardeArchitecturewhich was the reflectionof the revolutionwas
amongthemostfertileepisodesof thewholemodernism.All avant-gardemovements
wereawareof changes,progressand advancesin science and they had two
characteristicsin common:the belief in thenewand TabulaRasa. Thesemodernist
characteristicswerealso commonfeaturesfor the Russianavant-gardemovements;
beginningfromscrappaper.
3.1.2.STALIN AND SOCIALIST REALISM
AfterLenin'sdeathin 1924,Stalinbecametheleaderof USSR. He aimedto createa
biggovernmentlike GreatBritainandUS who weregrowingstatecontrol.The Soviet
Unionof JosefStalinbecamestatistandcontrolledmostof theeconomy.He imposed
theofficialideologywith singleofficial party,controllingthepressand limiting its
freedomto organizeoppositionto political parties.The Party Central Committee
decidedto increaseorganizationaldemandsof Stalin'snationalisticpolicieswith the
firstfive-yearplanin 1928.The statewas collectivizedand laborwas mobilizedto
developindustriesandproductiventerprises.
Thecultureandartduringthisperiodturnedto thetraditionalRussianthemes,forms
anddecorativestylesof the pre-Revolutionaryperiod. In 1932 the Avant-Garde
architecturewas marshalledunder state control and doctrines of 'Socialist
Realism'(GOLDSTON 1967,p.123)were imposedwhen Stalin rejectedthe Elitist
internationalismand announcedthe decisionto 'build socialism in one country'
(GOLDSTON1967,p.108),as nation-stateis the fundamentalactorin political and
culturalstructure.In thismodelthepowerof stateis basedonthepowerof politicsand
economics.So theRealistview aimedto maximizeits politicalandeconomicpower
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morethanthatof theideology.AnatoleLunacharskywhowouldbethemainformulator
ofgovernmentpolicy on theartsconfirmedAvant-GardeArchitectureandpreferred
nationalistandpopulistSovietArchitecture.'Socialistcontent'and 'nationalform'
identifiedthebasicconceptsof SocialistRealistarchitecture.(AMAN 1992,p.14l). The
architecturalcharacteristicsof the Socialist Realist period, the ornament,the
architecturaldetail,the street,the squareand the block referredto architectural
monumentalityas manifestedby Boris Iofan's winningentryfor the Palaceof the
SovietsinMoscow.
Stalin'sSocialistRealistculturalandarchitecturalprogrammingopposedthebeliefsof
Westernarchitectswho believedthetogethernessof ModernismandSocialism.In the
early1930'sSocialistRealismin the culturalareasbecamethe official line. In the
architecturalfield it resulted in a critical assimilation,historical characterof
architecturalspacesand volumeswith new functionsand materials,decorativeand
formaldetailsandold architecturalformsasa 'banaltraditionalism'.(CURTIS 1996,
p.359).
3.2.RUSSIANARCHITECTURE
3.2.l.RUSSIANARCHITECTURE IN THE PRE-REVOLUTIONARY
PERIOD
RussianArchitectureof the 19thcenturywasdirectlyaffectedby thecharacterof the
tsars.Westernarchitecturalheritageswereunderthesimilarregime.The generalrule
waseclecticismas the tasteof the aristocracy.During the 19th century,Russian
Architecturew ntparallelwith the EuropeanArchitecturethroughRationalismto
ationalismandto Art Nouveau.Beginningfrom the turn of the century,Russian
Architecturecontinuedthemonumentalityof theclassicalprototypes.This traditionwas
al0observedlaterundertheregimeof Stalin.
t. PetersburgBuildingCollegeand The Royal College in Moscow were the main
centresofarchitecturaltheorythatwerethefirst statementof oppositionto Classicism
andthenewdirectionof theRussianContemporaryArchitecture.The two Modernist
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groupsof the1920's anddualitybetweenConstructivistsandRationalistswerecreated
in thisperiodwith Krasovsky's following questions:'Was it to be basedon a
technologicalr tionalityandscienceof constructionor on anaestheticrationalityand
scienceof 'form" (COOKE 1995,p.8).
In19thcenturyRussiathe1870'swerethehighpointof thefreedommovement.In this
periodEuropeknew nothing of Russia howeverRussia wantedto increaseits
relationshipswith the Europeanculturallife. Frencharchitectand theoristEugene
Viollet-Ie-Duc wereoneof theEuropeanmodelsfor thenewarchitectureof Russia.
Hewasawareof theimpactof newmaterialsandhis aimwasthecombiningof old
imagesand modemconstructionalmeansto createtastesof medievalstructures.
AccordingtoViollet traditioncouldnotberejectedcompletely.Howeverhis language
basedon' truthto theprogrammeandtruthto themethodsof construction'(COOKE
1995,p.9)likeRussianConstructivistsandRationalists.The RussianArchitecturehas
beeninfluencedgreatlyby Viollet-Ie- Duc as an architectand theoristin the pre-
Revolutionaryperiodandthesimilareffectsof Le Corbusierhasbeenseenin Avant
GardeArchitectureinthepost-Revolutionaryperiod.
Inthesecondhalfof the19thcenturytherewasa generalmomentumin whichsignsof
fundamentalchangesin science,in literature,in technologycanbe observed. Some
interactionsbetweentheseactivitiescaneasilybeestablished.Behindthesechangesin
thearts,newtrendsfollowedoneafteranother,from Impressionismto Cubism.The
youngergenerationi Russiawasheavilyundertheinfluencesof Picasso,Matisseand
Gauginparticularlyin paintinga few yearsbeforetherevolution.Vasilli Kandinski,
KazimirMalevichandVladimirTatlinhadtriednewaesthetictrends- Impressionism,
Cubism,andFuturism- in their formal terms.They searchedfor new forms of
expression,whichwentbeyondthetraditionalforms.Kandinskiaimedtoarrangecolour
andline basedon two keywords; spiritual and feeling. Malevich searchedthe
visualizationf four-dimensionalspaceandto createan Irrational anc1Suprematist
pace.Tatlinwas interestedin curvilinearformscomingfrom the planes.(COOKE
1995,pp. 14-28).
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3.2.2.RUSSIAN ARCHITECTURE, GROUPS AND TRENDS IN
THE POST- REVOLUTIONARY PERIOD (1917-1928)
TheRussianRevolutioncanbe exercisedin theinteractionbetweenarchitectureand
politicsandit shouldbe evaluatedat differentpositionsthantheotherrevolutions.It
wasnotonlya politicalrevolutionbutalsoa simultaneousCulturalRevolution.They
weredevelopedin two differenttrendsandthentheywerecombinedby thepolitical
revolution.Accordingto AnatoleKopp: 'Soviet Constructivismand moregenerally
ProgressiveArchitectureandTown Planningin theUSSR in the1920'saproductof the
specifictechnical,economic,financial,aboveall socialandpoliticalcircumstancesof
itstimeandplace.Thesecircumstancesno longerexistanywhereand sincehistory
neverrepeatsitself,will neverexistagain'(KOPP 1985,p.6).
Thenewcentralcommitteeof theBolshevikPartyinvitedprogressiveyoungerpainters,
writersandtheatredesignersto a meetingtwo weeksafter1917OctoberRevolution.
Theywantedtoestablishthenewsocietyin collaborationwithartistswhohadthenew
aestheticpotential.For instance,VladimirTatlin,Kazimir Malevichbecameimportant
positionsin thenewgovernment'sculturalhierarchy.They harnessedthearts,as no
governmenthaddonebefore.
Revolutionwantedto build the correlationbetweenarchitecturalpolicy and social
policy.This situationwas not new. After The FrenchRevolutionwhich seemedto
destroysocialstructuresand communalties, Fourier who was a Socialist Utopist
suggesteda newbuiltenvironmentin greatdetail.In theFourierconception,everyone
wouldbebothactorand spectator,authorand reader,painterand art lover. (KOPP
1985,p.15).He intendedto useartas an instrumentfor socialchangeandthebuilder
ofthenewenvironment.Fourierdreamedof anutopicsocietyin his writingsthatwere
publishedin thefirsthalfof the 19thcentury.He offeredanUtopic settlementthatwas
named'Phalange'in which hugecomplexeswereplaced,'Phalanstere'where1600
peoplecouldbesettled.Phalansteresconsistednot only of housingbutalsospecially
designeddiningrooms,meetingroomsandlibraries.Similarlyotherutopists,Thomas
MoreandTommasoCampanellaofferedhousingcomplexeswhichdevelopedaround
communalspacesuchaskitchensanddiningrooms.(TOMER 1998,p.50)
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Fouriercreatedhis societyandenvironmentonpaperhoweverin the 1920'stheUSSR
seemedto applysocial,cultural,politicalsuggestionsin theutopicmannerof Marx's
andEngels'.The new societywould be built basedon their concepts.Marx also
suggestedanewsocialstructureandwantedto achieveit withhis theory,'Dialectical
.'v!aterialism'.He triedto transformeverythingmentalandspiritualintothingspurely
physical.For this social model, a new housingprogrammewas realized which
representedthe developmentof a politicallyimportantbuildingtype thatwould be
condenserofthenewsocialistvalues.
Socialistideologysuggesteda new socialorganizationand a farsightedphilosophy,
whichasneverbeenapplied.Art wasthechallengerandinterrogatorto theold arts
andtheirstyles.Vitally, it combinedsocietywithideology.
Figure 3.1 - VladimirTatlin,Monumentand
Headquartersfor theThird Communist
International,Petrograd,I920
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MonumentandHeadquartersfor theThird CommunistInternationalof Tatlin's design
isthefirst Sovietarchitecturalprojectwith El Lissitzky's project for a speaker's
rostrum.They expressedthe latestmechanicalandconstructionalachievementsand
aimedtosynthesizethe creativeimpulseof art andachievementsof science. The
discussion whether"machineaesthetics"wasarchitectureor a form of plasticarts
acceleratedwith theutilizationof the conceptby Tatlin in thedesignof his tower.
Tatlin'sprojectis like a manifestoof theprinciplesof ConstructivistArchitecture.Its
revolutionaryndsimplegeometricformsaimedto breakall linkswith thepast.It has
nofunction;it consistsonly of thesymbolicaspectswith its openstructuralspirals,a
cube,apyramidanda cylinder.Tatlindesignedthatmonumentfor reaching400meters
tallandpaintedred,thecoloursymbolizingtherevolution.
CatherineCooke believesthat the ideologicalbackgroundof the Constructivist
Architectureis certainly not based on Marxist discourse.According to her,
ConstructivistArchitectsdidn'ttotallyknowMarxistideologyandtheirunderstanding
ofhisphilosophywasreducedby theConstructivistArchitectsin architecturalprocess:
'Thesearchitects,like most of their contemporaries,had little backgroundin the
Marxistphilosophyon which they premisedtheir designapproach.Like the vast
majorityofSovietpeopleatthatdate,theyhadonlythemostcursorygraspof itshistory
oritstheory.'(COOKE 1995,p.l18). However,it is possibleto observea lot of
imilaritiesbetweenarchitecturalandideologicalthemesespeciallyin first example,
whichwasnamedby Vladimir Tatlin as a 'Cathedralof Socialism'.(CURTIS 1996,
p.20S).
William1.R. Curtisevaluatestheideologicalinputsof thearchitectureof thatproject
morethanCookedoes:'It maybethatthiswasintendedto havetheextrasignificance
ofanimageofthedialecticalhistoricalprocess,betweenthesisandantithesis,withthe
eventualh rmonyof a synthesis.If so, Tatlin's towermustbe readas an emblemof
Marxislideology, in which the actualmovementsof the parts,and the sculptural
dynamismofthearmature,symbolizedtheveryideaof revolutionarysocietyaspiringto
the'higheststate'of anegalitarian,proletarianUtopia.'(CURTIS 1996,p.205)
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3.2.2.1.RATIONALISM (ASNOV A)
Theaestheticprioritiesof thepre-Revolutionaryperiodhadcreatedseveraldistinctive
theoreticalpproachesanddifferentphilosophies.The productsof theseapproaches
weresimilarto eachotherin theirappearances.In thepre-Revolutionaryperiod,Tatlin
andMalevichweretheleadersin theAvant-Garde.Theyfocusedondifferentsubjects;
onefocusingonmaterialandtheotheronenergeticof abstractformandcolour.These
differenttrendscouldbuildupnewformallanguagesin thepost-Revolutionaryperiod.
Duringthepost-revolutionaryperiod,the avant-gardistsdeterminedthe architectural
climate.The most importantgroups were The Associationsof New Architects
(ASNOVA)and The Union of ContemporaryArchitects(OSA) which represented
RationalismandConstructivism.
Thefirstfreeassociation,The Associationof New Architects(ASNOVA) setup in
1923byNicolai Ladovskyand Vladimir Krinsky. ASNOVA tendedto createnew
forms,whichwas basedon thepsychology of perception and rootedin idealistic
aesthetic.They aimedto unite the technicaland ideologicalfactors dialectically
accordingtoanobjectivehierarchy.(BENEVOLO 1971,p.556).They wereinterested
intheforeignarchitecturalideassuch as Le Corbusierand Bauhausand opposed
eclecticism.Their conceptionwas architecturalrationalism,which was definedby
Ladovskywith his own words; 'ArchitecturalRationalismis founded upon the
economicprinciplejust astechnicalRationalismis. The differencelies in thefactthat
technicalr tionalismis aneconomyof labourandmaterialin thecreationof a suitable
andconvenientbuilding,butarchitecturalrationalismis theeconomyof psychicenergy
intheperceptionof thespatialandfunctionalpropertiesof thebuilding'. (Lodovsky
1926,pJ). Lodovskypropagatedhis viewsthroughthe foundationof ASNOVA in
1925.Thisorganizationattaineditsgreatestinfluencearound1925,whenbothLissitzky
andMelnikovwereassociatedwith it. They wantedto achieveandcre••te not only a
morescientificaestheticbutalsonew buildingforms, whichwouldsatisfyandexpress
theconditionsofthenewSocialiststate.
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3.2.2.2.CONSTRUCTIVISM (OSA)
TheConstructivistarchitecturalgroup which was called Union of Contemporary
Architectsor OSA wasorganizedin protestagainstheinterpretationof ASNOV A by
thearchitectsby AlexanderVesnin,Moisei Ginzburgandthe Constructivistsartists
AlexanderRodchenkoandAlexie Gan in 1925.They proposedFunctionalism,which
adaptedthetheoryof DialecticMaterialismandthoughthatarchitecturewasprimarily
ascience.Theybelievedthefunctionof engineeringcouldbeusedfor everydetailthat
goesintothedesignin architecture.They aimedto createtheliving environmenthat
satisfiedtherequirementsof theideologyof theSocialistsociety.Theytriedto achieve
'artisticconstructionof daily life'. (KOPP 1985,p.l0). Their artwasactiveespecially
inclothing,furnitureanddailyutensildesignswithproductionsystemsof Bauhaus.
InarchitecturalsystemtheConstructivistsbelievedintegrationbetweensocialcontent
andarchitecturalform.Thebuildingof Socialismfor thecollectivizationof life andthe
rationalizationf labourandtheutilizationof scientificdatabecamethesocialrolesof
architecture.(GINZBURG 1928,pp.143-5).
TheRationalistsof ASNOV A andthe Constructivistsof OSA both soughtto adopt
architectureto thenewcircumstancesalthoughtheydifferedin theirconceptsof the
architecturalaesthetic.TheRationalistsbasedtheirdiscourseon 'formfollowsfunction'
approach,whichnaturallyled theirworksto asymmetricalforms.The Constructivists
basedtheirarchitectureontheconceptof visiblestructure.
TheprincipalcontrastbetweentheRationalistandtheConstructivistscouldbealsoseen
intwoarchitecturalprojectsas exampledin 1923.ThesewereKrinsk's projectfor a
skyscraperandVesninBrothers'third-prizewinningschemefor a palaceof Labourin
Moscow.Theircomparisonaccordingto Cooke is interesting:' As Krinsky's own
projectdescriptionmakesclear,his consciouslyanticonstructivetowerwas no more
thansculpture:anotherverticalto balancethatof the Ivan Belltowerin theKremlin,
withinthetree-dimensionalprofileof thecitycentre.
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Therationalapproachwas thusessentiallysculpturalwith theselandmarkbuildings
conceivedfromtheoutsideandinternalorganizationof theirnewfunctionsplayingno
specialrole in generatingtheirform.The VesninBrothers'Palaceof Labourscheme
wascharacterizedby beinggeneratedin preciselytheoppositeway. It attemptedthe
creationof a newsocialorganism,whoseinnerlife flowednotfromstereotypesof the
pastbutfromtheinnovativefeaturesof thetaskitself.'(COOKE 1995,p.89)
Figure3.2- VladimirKrinsky,
HeadquartersforthesupremeSovietof the
NationalEconomy,Moscow,1924
Figure 3.3- VesninBrothers,Competition
projectfor Moscowofficesof the
newspaperPravda,1924andTheVesnin
Brothers'Palaceof Labourhavesimilar
approaches
Thesetwoprojectswhichwereknownfor theirexpressionistpresentationsymbolized
thearchitecturalf meworksof theConstructivistandRationalistdiscourses.However
theprojectshaveneverbeenrealized. Constructivistbuildingshadtheopportunityto
constructandrealizetheir architecturalconceptionsmorethanthe Rationalistshad.
GrigoriiBarkhin'sIzvestiiaBuilding andIlia Golosov'sZuevClub in Moscow were
twoof them,whichwerethemostdurableof Constructivistbuildings.The Izvestiia
Building(1927)adoptedanangularapproachwiththehorizontalandverticallinesthat
weremphasizedby seriesof balconiesandwith thefour circularwindowsof thetop
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story,whichwereplacedasymmetrically.The circlesandsquarescreateda dynamic
contrastandexpressedthe Constructivistcharacteristics.The Zuev Club (1927-29),
however,hadanideologicalbackground.It wastheoneof theclubsthatwerebuilt in
ordertobringto togetherworkersandprofessionalsin thelatetwentiesandthirties.
Theyprovidedto createa communalstructureintegratingarchitectureand social
politics. Its focuspointswerethe largeglasscomers,which containeda stairand a
rectangularextensionupthecomercylinder.The formalcontrastof thesharplydefined
volumeswasoneof theresultsof theprinciplesof ConstructivistArchitecture.
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Figure3.4-GrigoriiBarkhin,IzvestiiaBuilding,Moscow,
showingsurroundingcity, 1927 Figure 3.5- Ilia Golosov,Zuev
Club,Moscow,(1927-29)
MoiseiGinzburg'sNarkomfinHousingComplex(1928-30),oneof theresultsas the
condenserof a transitionallife-stylewasanexemplarypoliticalstatement.Stylistically
itexampledLe Corbusier's'Five pointsof the new architecture'.The whole living
blockwasraisedon circularcolumnsand the park flowed underneathand another
gardenwasplacedontheroof.Ginzburgaimedtodevelopanewhousingconceptin the
1920'swith social and aestheticaspects.The Narkomfin Housing Complex was
requiredtoaccommodatefifty families.Thehorizontalarteries-glazedcorridors-of the
buildingconnectedtothestaircaseandby thefirst-floorbridgeto thecommunalcentre
consistedof a sportshall on thegroundfloor, thecommunaldiningroom,readingand
otherecreationalrooms above and summerdining on the roof. However, it is
interestingthat,Le Corbusierlatermodifiedandadoptedsomeideasof theNarkomfin
Inhishousingcomplexdesigns.
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Figure3.6- Moisei Ginzburg,NarkomfinHousingComplex,Moscow,(1928-30)
In the realization process of constructivist idea Gropius characterizedthe
Constructivists'worksas architecturein theearlierandmiddleTwenties.In the late
Twentiestheirconceptsfollowedtheaestheticapproachof Le Corbusieras in his Five
Principles.Moisei Ginzburgwho becamethe leadingtheoristand practitionerof
Constructivistarchitectureaddressedtheirdesigntendencyto Le Corbusier'sconcept.
Heexplainedhispersonalviewswitha letterto Corbusier:' Like all myfriendsI value
youtremendouslynotonlya subtlemasterarchitectbutalsoasa manwiththeabilityto
solveradicallyandfundamentallytheproblemsof organizations.
Formeyouaretodaythegreatestandmostbrilliantrepresentativeof theprofessionthat
givesmylifecontentgoalandmeaning.This is whyyourideas...havequiteexceptional
interestandimportanceforus.' (KOPP 1970,p.89).
Ginzburgwantedto l~arnmuchfromthetheoriesof Le Corbusierin solvingproblems
andfindinganswersfor hisquestionsrelatedto theNew Architecture.His fundamental
questionswereabout'programme'and'machineaesthetic':'What,if anything,hasthe
architectto learnfromtheengineer?', Whatcanthearchitectlearnaboutarchitecture
fromthemachine?'(COOKE 1990,p.39).
LeCorbusierhadgiventheanswersof thesequestionsin his book;Towardsa New
Architecture:'Thelessonof theaeroplaneis notprimarilyin theformsit hascreated...
thelessonof (it) lies in thelogic which governedtheenunciationof the;problemand
whichledtoitssuccessfulrealization'(Le Corbusier1946,p. 102)
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EngineerAkashevexplainedhis personalVIews aboutaeroplaneengmeenng:'the
designerof aeroplanesknowswhathewantsandheknowshis scienceandtechnology.
Thelasthingtheheis thinkingaboutinitiallyis beauty.'(AKASHEV 1926,p.65)
Ginzburgagreedwith Le Corbusierand he found the clue. He wrote his motto
manifestly;'Architects!Do notimitateformsof technology,butlearnthemethodof the
engineeringdesigner.' (GINZBURG 1926,p.31)
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Figure3.7-LeCorbusier,photographfromIvanLeonidovwithslogan,
SA 1926
Differentgenerations,ocialgroupsandartistsfoundenoughcommonreasonsto work
togetherfor the new social organization.The two main groupsof Avant- Garde
Movementhaddifferentprincipleswhichwereoriginatedin pre-Revolutionaryperiod
howevertheybelievedin a commondiscourse:The establishmentof leftistart, the
adaptationf socialism,transformationof relationshipsbetweenindividualsand the
foundationof aclasslessociety.Theseissueswerealsothetoolsof theRevolution.
Avant-Gardeart and architecturewhich formedan impetusover both social and
politicalgrounds,still revealsits characterin mostof thesefieldsafter70 years.What
putanendto its growthandpopularity,wasthepoliticsandideologicalsystem,which
tookitsplacerightatthecoreof it.
3.2.3.RUSSIAN ARCHITECTURE, COMPETITIONS AND URBAN
APPROACHES IN THE SOCIALIST REALIST PERIOD (1928-1953)
3.2.3.1.ARCHITECTURAL COMPETITIONS
Duringthepost-revolutionary1920'stheModernistfreedomto producefantasies and
utopiaswerereplacedby a traditionalandmorehierarchicallyorganizedarchitecture
thatcharacterizedthe Russian Architecturewith a Classicist undercurrent.This
hierarchicaltraditionalist trendbecametheofficial characteristicof statearchitecture
asStalincametopowerandtookcontrolof thewholeartisticandarchitecturalactivity.
Theimpositionsof statearchitectureweretransposedtoarchitecturewiththedecoration
ofbuildingssuch as paintings,sculpturesand reliefs and using an easily legible
monumentality,axiality andgrandiose scale. Thesecircumstanceswerestartedwiththe
competitionfortheLeninLibrarythatillustratedarchitecturalchangeanddevelopment.
TheLeninLibrary,themainlibraryof theSovietUnion wasoneof thenewtypesof
buildingsfor theworkersculturaldevelopment.It servedtheSocialistIdeologyas an
intellectualcentrein whichtheworksof Marx,EngelsandLenincouldbestudied.The
LeninLibrarywasprecededby a competitionthatwas announcedin 1928.Anatole
Lunacharskywhowasthetheoristof Socialistrealismin artswasoneof themembersof
thejuryastheCommisarof Enlightenment.Thetenarchitectswho participatedin the
opencompetitionall offeredModernistdesigns.Theotherfourarchitectswhohadbeen
invitedforaclosedcompetitionbelievedin traditionalismmorethantheothersdid.The
eclecticdesignof Vasily ShchukoandVladimirGelfreikhthatwasthemosttraditional
ofthefourwon thecompetition.The Shchuko'sfirst designdescribedthe forms of
classicismsuchasthemodernizedcolonnadeandtheportico.This classicistmassive
andhierarchicaldesignexpresseda returnto thetraditionin theSovietUnion as the
extensionf ideologicalcontentin architecture.The Lenin Library was completedin
1941 asoneof theclearestexamplesof thecombinationof functionalism and early
stageofmonumentality.
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Figure3.8-VasilyShchuko,TheLeninLibrary,Moscow,
(1928-1941)
Thestrugglebetweenthemodemmovementandthenewtraditionappeareduringthe
yearsbetween1931-34while thegovernmentwasofferingclearsignalsof changing
officialtastein theSovietUnion.Thecompetitionsfor thePalaceof theSoviets(1931-
33) andfor the Peoples'Commissariatfor Heavy Industry(1934-36)focusedthe
attentionf the Sovietarchitectson the messagesof the Soviet Architecture.The
governmenta icipatedthatthesebuildingswereto bethearchitecturalmonumentsas
theideologicalreflectionof the StalinistRussiaanddefiningthestyleof the Soviet
constructionwith their monumentality,simplicity and integrity. This situation
contradictedherevolutionistideologyanditsarchitecturaldirectionwasdifferentfrom
theaimsoftheSocialistIdeology.
Leninannouncedthecompetitionfor thePalaceof the Sovietsin theearly 1920'sto
createa monumentfor the new city and for the new revolutionaryRussia. Some
Modernistarchitectspreparedavant-gardistprojectsfor Lenin'sideasthatwereshelved
followingLenin'sdeath.Eightyearslater,anewcompetitionwasorganizedin thesame
framework.The architecturalclimate,however,had beenchangedby the ideasof
ocialistRealism.AnatoleLunacharskywasagainthememberof thejury. Underhis
aestheticguidance,thePalaceConstructionCommitteedeclaredthecharacteristicsof
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thebuilding:'The functionalmethodof designmustbesupplementedby a corrective:
anartistictreatmentof the form.All thespatialartsmustbe employed:architecture,
whichgivesproportionalityto theparts;painting,whichusescolour;sculpture,for its
richnessof lightanddark,in combinationwith lightingtechnologyandtheartof the
theatricalproducer.'(COOKE 1995,p. 201).They offerednot only an ideological
programmebut also a synthesisof art and architectureas an eclecticmixture.The
ConstructionCommitteelatermanifestedtheiraestheticprioritieswiththeutilizationof
newand traditionalarchitecture,simultaneouslycontemporaryarchitecturaland
constructionaltechnology.All of thesecriticalarchitecturalsynthesesof old andnew
foundtheireflectionsin themannerof lofan'sproject.
A numberof architectshadbeeninvitedtoparticipatethecompetitionfromall overthe
World,includingprojectsby Le Corbusier,Perret,Gropius,Poelzig,Mendelsohnand
Lubetkinandfromthemajorarchitecturalgroupof dissidents,insidetheSovietUnion,
including,ASNOVA, OSA andVOPRA. On 10May 1933thejury announcedthatthe
winnerwas lofan's proposal which had been observedas a 'wedding cake'
(FRAMPTON1992,p.214)witha gargantuanfigureof Leninataheightof 450meters.
lofan'sPalaceof theSovietswasoneof theworld'sbiggestskyscrapersandthestatue
ofLeninwhowasanofficial folk heroon thetopof it showeda 'rhetoricaldisplayof
classicalelement'asa 'colossus'.(HARBISON 1993,p.61).
-
Figure3.9-Borislofan,The Palaceof theSoviets,Moscow, 1933
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LeCorbusier'sprojectwasthemostConstructivistlike manyof theRussianprojects
withtheexposedroof structureof auditoriaandthetotaltransparencyof externalskin.
Thejury,however,foundthatLe Corbusier'sprojectwasadmittedto bea masterpiece
ofFunctionalismandpronouncedcultof Machinismandof aestheticization.The jury
announcedthatlofan'sprojectglorifiedtheSovietleaderswith thecolossalstatueof
Leninand achieveda synthesisbetweenthe old and the new and a synthesisof
techniqueandart. (VOYCE 1948,p.147). In thispoint,ArthurVoyce arguedthatthe
Sovietarchitecture,whichwasaimedto formbytheSoviettheoreticians,expressedand
servedSocialistconcerns:'ThustheEgyptian,Babylonianandtheotherorientalstyles,
becauseof its feudalconnotations,theGothicbecauseof its religiousaspirations,the
ItalianRenaissancebecauseof its oligarchicandaristocraticassociationsarenot fit,
either.'(VOYCE 1948,p. 148). Boris lofan's Palaceof the Sovietsexpressedthe
inspirationsandthearchitecturalcharacteristicsof theseoldcivilizationsratherthanthat
oftheSocialistculture.
Theyear1932markeda turningpoint in Sovietarchitecturalhistory.The VOPRA
group(TheSocietyof theAll-Union ProletarianArchitects)thatchampioneda class,a
proletarianrchitecturehadbeenestablishedin 1929bythearchitectswho wereagainst
Constructivism.In April 1932,theCommunistGovernmentannounceda declaration
directingthereorganizationof theentirestructureof theexistingartisticgroups.The
architecturalf eeassociations,OSA, ASNOV A andVOPRA weredissolvedin thesame
yearandtheirmembersincorporatedintotheAssociationof SovietArchitects(SASS)
whichwasunitedbytheconservatives,thecentristsandtheradicals.Its functionwasto
centralizetheeducational,professionalandsocialactivitiesof its membersas well as
designingand organizingall principal nominations.The Associationsof Soviet
Architects,as a conclusion,startedto run the architecturalactivitiesof the whole
country.
TheAssociationsof Soviet Architectswas foundedafter the closing of vanous
architecturalsocieties;aimingto establishtheSocialistRealismasthecomerstoneof
art.Theyorganizedseveralcompetitions,whichweretreatedasclassifiedinformation
inStalinistRussia.Stalinhopedthat Moscowwouldbecomeoneof theworld's leading
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capitals.Sohebelievedin increasingheavyindustryasanextensionof Five-yearplans
andaimedto constructa comprehensiveinfrastructurethatwouldbecompletedwith a
subwayglorifying Moscow.The capitalcityhadto becompletelyredesigned.In this
processthePalaceof the SovietsandthePeoples'Commissarintof Heavy Industry
werethemostimportantbuildingsthatwerearchitecturallyandideologicallysituated
neartheKremlin.
Figure 3.10-SmdenskayaandFrunzenskayaSubway
Stations
Thecompetitionfor thePalaceof theSovietsandthePeoples'Commissarintof Heavy
Industryprovedto be a turningpoint for Modernistarchitectsbecausethe winning
designof theLenin Library andthePalaceof theSovietssharedsimilararchitectural
characteristics;Traditionalism.The themein all competitionscouldbe categorisedin
twodistinctrends;Modernismwhich couldbe roughlyseparatedfrom Rationalism,
ConstructivismandTraditionalism.The new leadersdid not supportthebeliefof the
avant-gardeandcommissionedthe architectsof the old schoolalthoughModernists
believedin the revolutionand supportedCommunism.For the design Peoples'
Commissarintof HeavyIndustry;threeclosedcompetitionswereorganized.The first
roundwasheldin 1934andlots of spectaculardesignsthatcombinedtheideaof the
regimeandthevisionaryideasof thearchitects,wererepresented.The followingyear,a
secondroundwas organizedfor unknownreasons.Finally afterthe third round,the
governmentdecidedthatthelocationof thecompetitionwasnotsuitableandcancelled
themajorprojectsbecauseWorldWarII brokeout.
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ThePalaceof theSovietsprojectopenedup somediscussions,similarproblemswere
facedin the competitionprocessof Peoples'Commissariant.The locationof the
competitionwas morecentralandhad greatsymbolicpotencyneartheKremlin, St.
Basil'sCathedral,HistoricalMuseum,Lenin MausoleumandGUM departmentstore,
manifestinganurbandesign.Theentrantsof thecompetitiondemonstratedspectacular
schemesandreflectedarchitecturalplurality.However,someof theprojectsreached
similarformalandarchitecturalsolutions.Alexander&Viktor Vesninwith Ginzburgas
consultantcreatedseriesof variants,placedona podiumsimilarlyFomin'sdesign.The
numbersof blocksdifferedin theirvariant,however,all of thedesignsreflectedan
applicationof functionalmethodsandtechnologicalfeaturessuchas lift andcentral
heating.
Figure 3.11-Alexander&Viktor Vesnin,Peoples'
Commissarintof HeavyIndustry,Moscow, 1934
Figure3.12-Alexander&Viktor Vesninwith
Ginzburg,Peoples'Commissarintof Heavy
Industry, Moscow,1934
Figure 3.13-IvanFomin,Peoples'
Commissarintof HeavyIndustry,Moscow,
1934
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Thecompositionalschemeswere unrelatedto the urbancontextand compositions
accordingto demandedaestheticpolicy. Only one schemedifferedfrom the other
productsof the traditionalistsandtheavant-gardewith its genuinelynew synthesis.
Thissynthesiswas basedon innovationandcontinuityfor thehistoriccity usingthe
verticalelementsof medievalRussian compositionalsystemsand technological
advantagescontextually.The role of theverticalelementswasto createa symboland
loeationalnodein theflatRussianlandscapethatwasdifferentlyperceivedfromevery
direction.It demonstratedthenewaestheticmethodusingpopularlyknownreference
points.
Figure3.1S-IvanLeonidov,Sketchfor Peoples'Commissarint
of HeavyIndustry,Moscow,1934
46
Mostof theschemesproposeddemolishinglargeareasaroundthehistoricalpattern.
Thecompetitionprogrammessentiallyspecifieda blockwheretheGUM stands.The
architectsFomin,GinzburgandtheVesninbrothersdemolishedtheHistoricalMuseum,
eliminatingtheproblemof contextualism.Golosov,Fridmanandthesemi-traditionalist
Fominhad got rid of St. Basil's Cathedral.The Vesnins and Leonidov, however,
believedthatthecathedralwastheopticalcodefor theRed Square.The avant-garde
andsurprisinglythetraditionalistsintuitivelysupportedtheconceptof demolishingthe
historicalbuildingsthateveryprojectrepresentedas the creationof 'spaciousness'
(COOKE 1995,p.202);whichdidnotcorrespondwith theofficial tasteof theStalinist
erathat believedin historicalcontinuity.However,the following yearthe Stalinist
conceptwouldironicallystarta greatdemolishingactivitywith thesamekey 'opening
up' (COOKE 1995,p.202)in Moscow'shistoricalpatternaimingto createa newworld
capital.
3.2.3.2.URBAN APPROACHES DURING THE SOCIALIST
REALISTPERIOD
Duringthefirst five-yearPlan (1928-33)themembersof the Associationof Soviet
Architects(SASS)helpedto improvetownplanningbasedonthemodelof continuous
andlinearcity.Theyaimedthetotalcollectivizationof domesticlife. Thetheoreticians
oftheSASSworkedto planseveralnewcitiesin collaborationwith theGermanleft-
wingtownplanners,May, Meyer,HilbersheimerandBrunoTautwho hadto emigrate
toRussiato escapethepressureof Nazi regime.In this processtheconflictbetween
innovativeandtraditionalistownplanningcouldbeobserved.Whethernewschemes
ofsettlementshouldbe adaptedor old schemesshouldbe used was an issue of
discussion.The politicalauthoritiesapprovedthe ordinarycentralizedcity on this
controversy.Thelogicof centralizationdemandedto createzoneswithinthetraditional
criteriaandgeometricalstreet-layout.
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Figure 3.16-StalinandKaganovski,Posterfor anewMoscowplan,1930
InJuly1935 Stalin'splanforMoscowwasapprovedin itsfinalform.It wastechnically
successfulor thefunctionallyseparatedzonesandwidespreadgreenspaces.However;
it ideologicallyconsistedof formalist tendenciesuchas its overtwentykilometers
monumentalaxiswitha squareandsomepalacesfromRedSquareto theLeninhills in
whichwouldbeplacedtheMoscowStateUniversity.The 1935 plansuggestedthatthe
collectionof towerswould be placedin the naturalisticlandscape,the new capital
wouldbe framedwith streetcorridors,symmetricalbuildingsand hugeopen-court
blocks.Thisplanwouldbefully realizedby 1946.
The1935plancarriedoutthedemolitionandreconstructionbasedonSocialistRealist
aesthetic.Thedoctrineof SocialistRealismaimedto find a way of juxtapositionin
whichshareandpovertycouldbeheldassocialforcessothateverypeoplehadearned
theprivilegeof living.As a startingpointfor theplantheTverskayaStreetwaschosen
\\'hichwastheKremlin'snorthernapproach.It wasbeingremodeledandrenamedas
GorkiStreetin honourof Maxim Gorki. This streetannouncedthebreakModernism's
ocialandtechnologicalreform and the continuitySocial Realism's urban-reform
traditionsof Haussmann'sParis. In thepost-revolutionaryperiodurbanprojectshad
focusedonsocialhousingfor the workingclassbut Gorki Streetrenovatedfor the
membersof 'newclass'.LeonTrotskydescribedthisclasswithits normsandvaluesas
petit-bourgeois:'Characteristicof thepresentSovietepocharethenumerouspalaces
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andhousesof theSoviets,genuinetemplesof thebureaucracy.'(TROTSKY 1973,p.
117-118)SimilarlyTverskayaStreetaccommodatedtzaristandmercantileassoCiations
inthepre-Revolutionaryperiod.The social and ideologicaltransformationsin the
Stalinisterawerespatiallymanifestedandexemplifiedin GorkiStreet.
Theremodelingof TverskayaStreetwas realizedby a group whose leaderwas
Mordvinov.He beganhis careeras a Modernistand changedhis beliefswhen the
classicistformsapprovedby SocialistRealism.He aimedquicklyto realizetheplan
withbrilliantechnologicalandaestheticimprovisations.SimilarlytheGorki Streetwas
builtusingHaussmann'streetwideningtechniques.Someof thebuildingsonEastSide
ofthestreetweredemolishedandfifty buildingsweretransportedto the new areas.
Thesetechnicalaccomplishmentswereusedas a propagandatool in the pressand
cartoonassocialisttriumphs.
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Figure 3.17-InthePlanof CentralMoscow,Gorki Street
is markedwithstripedborders
GorkiStreetrepresentedsocial developmentconceptof Socialist Realism as the
Moscowthoroughfarewith comfortableapartmentsandstores.Thepowerfor the 1917
Revolutionhadbeenfoundin thestreetseizedandprojectedbackinto the streetfor
architecturaland social design by Stalin.Leon Trotsky againcriticizedthis social
developmentprocess:'Limousines,for the 'activists,'fineperfumesfor 'our women,'
margarinefor the workers,stores'deluxe' for the gentry,a look at the delicacies
throught estorewindowsfortheplebs-suchsocialismcannotbutseemtothemassesa
newrefacingof capitalism,andthey arenot far wrong.' (TROTSKY 1973,p.120).
SocialistRealism which found its political dictatorshipin power structuresalso
supportedSocialistRealistarchitectureandurbandesignaimingto createa new social
modelin generalandparticularlyin Gorki Streetunderthe leadershipof the great
architect,Stalin.ThisprocessannouncedthatStalinwasfar fromtheSocialistconcerns
ofLeonTrotskywhowasoneof thetheoreticiansof Socialism.
Inthelate 1940'sthe Soviet Union lost approximatelythirty percenthumanand
materialasanationalwealthin theWorld War II againstGermany.In contrasto this,
inthisaftermathStalinorderedseveralmonumentalconstructionprojectsandrebuilt
Stalingrad,Smolenks,Minsk, KharkovandKiev fromthegroundup. In January1947
thegovernmentdecidedto constructnew accommodationsfor the elite of Soviet
society.The typologyof thesebuildingsthatconsistedof picturesque style with a
pasticheof decorativemotifs and classicalelementsof sixteenthand seventeenth
centuryRussianarchitecture,were observedfrom Warsawto Tashkentin the late
1940'sand1950's.Theywererepresentedastheformof Stalin'sSocialistRealismin
thecityskyline.
Since1930'sStalinbelievedin thenecessityof thecreationof a compositional aXIs
acrossthecitywiththehigh-risebuildingsin thenewskyline.ThePalaceof theSoviets
wasplacedon this axis. Eight tower buildingswere designedand s':.'venof these
skyscraperswerebuilt in Moscow in 1940's.The Chairmanof theStateArchitecture
Committee,G. Simonovnotedthenewformof skyscraperin Pravdathat:'Moscow's
kyscraperswill be an advancedandprogressivearchitecturebasedon rich national
traditionsdrasticallydifferentfrom the soulless andformalistic creationsof modern
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bourgeoisarchitects.'(RONAN 1996,p.9). In thispointwhile criticizingbourgeois
architectsand their designcharacteristics,he wantedto legitimizethe architectural
productsof socialistarchitects.This situationconsistedof somedilemmas;theywanted
tocreatethe city skylinesimilarlywith theneo-Gothicskyscrapersof New York and
alsowantedto givesocialistcontentwithinnationalform althoughtheseskyscrapers
weredesignedfor elite.Thesebuildingsideologicallydemonstratedthepower,beauty
andgrandeurof theSovietUnionandreflectedStalin'sownpersonality.
Figure 3.18-Mikhail Posokhin,AsotMndoyants,
SadovayaKudrinskaya,Moscow,1948
<;:
Figure 3.19-L.Rudnev,P. Abrosimov,A. Khriakov,
MoscowStateUniversity,Moscow,(1949-1953)
TheMoscowStateUniversitywasoneof theseimpressivebuildingsasthecentralpart
ofthecitytothenorth.Thenewuniversitybuildingrepresentedhighlydecoratedstage
oftotalitarianarchitectureandelementsof symmetryasin earlyManhattanskyscrapers
dominatingthecity. If a buildingsymbolizedan eraandan individual,theMoscow
StateUniversityprovidedutopiannationsof communismanddifferedthantheother
Stalin'sskyscrapers,whichwereparallelto thelateStalinistperiod.
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Thereweresomepoints,whichgraduallybecamesimilarto eachotherbetweenNazi
andSovietarchitecturalideologiesalthoughtheymanifestedifferentideasandsocial
models.While the avant-gardemovementwas seeking revolutionaryframes
commonlyin these country, later it was respectedwith suspicion.Russia and
Germanyat the endof the socialand architecturaltransformingprocessreacheda
banaltraditionalism.The New Tradition,which expressedthe form of stripped
classicalstyle,representeditselfin theParisWorldExhibitionof 1937.AlbertSpeer's
GermanPavilion andBoris lofan's USSR Pavilion sharedthe sametasteof Neo-
Classicalmonumentalityasthegrammaticalruleof pseudo-Classicism.
Figure 3.20-A.Speer'sGermanPavilion(left)and
B. lofan'sUSSR Pavilion (right),ParisWorld Exhibitionof 1937
Thisarchitecturalt stewasnotrestrictedtototalitarianstate,in the 1930's it couldbe
seenwhereverpower wished to representitself. The ideological and aesthetic
critiquesa totalitarismandRussianSocialistRealistArchitecturein particular,were
summarizedbytheleftistarchitecturalhistoriansManfredoTafuri andFrancescoDal
Coas;'aneclecticismthatwas unashamedlykitsch' (TAFURI andDAL CO 1986,
p.188)andby thepostmodemtheoreticianCharlesJencks as; 'coerciveandboring
symbolism,therepressiveformsof tzarism... and the signs of bourgeoispower.'
(JENCKS1977,p.91).In this point it is interestingthatLeon Trotskywho hadto
escapefromRussiabecauseof hisopposingbeliefsandStalin'spressureandwaslater
killedby aspy,arguedparticularlywiththeStalinisttraditionalism;'Everyregimehas
itsmonumentalreflectionin buildingsand architecture.'(TROTSKY 1937,p.1l7-
118)
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Chapter4
FASCISM AND ARCHITECTURE
IN GERMANY AND ITALY
4.1.FASCIST IDEOLOGY
Fascismis oneof thepoliticalsystemsof thetwentiethcentury,whichwasadoptedby
AdolfHitler,BenitoMussoliniandFranciscoFranco in the 1920'sand 1930's.These
charismaticandpowerfulleadersdefinedsomeof theprinciplesof Fascism.At the
beginningof the 19th century,the theoryof Fascismwas shapedby manyGerman
philosophers.In the 'catastropheage' afterthe World War I manyold philosophic
thoughtsrevivedespeciallyin Germany.TheFichte'sTheory,putforwardin 1807,was
oneoftheseold philosophicthoughts.The increasein thenumberof Irrationalistand
Anti-rationalisttrendswith thetheoriesof Kant,FichteandNietscheaffectednotonly
philosophybutalsopoliticsandbecamethestartingpointof theNationalSocialismasa
politicalideology. Nietsche was the philosopher who announcedthe main
characteristicsof irrationalismandanti- rationalismandestablishedtheprinciplesof
Fascism.Nietschestatedthathumanityis a tool insteadof beingan aimby itself. In
ordertoshapethehumanbeingsof thefuturetheyusedpeopleasobjectstoexperiment
with.Sincetheaim of this experimentationis theachievementof greatamountsof
energy,Nietschebelievesthatit is worthforall thesufferingandpainthathumanityhas
togothrough.(Russell1997,p.76)
Theseideasin thepolitics of theNationalSocialistperiodin Germanyare suitable
examplesthatFascistideologybasedonthisIrrationalistidea.The commonfeaturesof
thesephilosophicideasare to searchgoodnessin will ratherthanfeelings,to give
importanceto power ratherthan happiness,to prefernot peacebutfight and not
democracybut aristocracy.(RUSSELL 1997,p.77) Howeverthereis an important
differencethatmustbementionedbetweenthesesimilarities.Racepurity is notanissue
thatisincludedneitherFichte'snorNietsche'sdoctrines.
Fascismis a mixedtrend.TherearemanydifferencesbetweenFascismin Italy and
Nazismin Germany.Alex Scobie describesthe main characteristicsof Nazism as
follows:' At thehearthof Nazi ideologywasthe'Fiihrerprinzip',accordingto which
allstatepowerwas vestedin a singleindividual.The otherconceptcentralto Nazi
ideologywas the 'Volksgemeinschajtsprinzip'the notion that the Germanpeople
constituteda kind of homogeneousnationalcommunityof fellowship that made
unimportant,or evenabolished,all social,denominational,and political differences
withinthenation.'(Scobie1990,p.72).
Fascismcanbeobservedin differentshapesin differentcountries.But it hassomerules,
whichcannotbechanged;for instance,theybasethemainfeaturesof thisideologyon
racism,statism,militarismandpatriotism.Fascismdoesn'tbelievehumanistideology
andtheindividualis definedin relationtothestate.Individualautonomyis nothing.It is
onlyapartof thesociety,whichshapesthetotalunityof it. The individualshoulduse
hisemotionwithhis raceandwiththeirbloodmorethanbythinking,becausethoughts
aredangerousfor ideology,mentalbrutalityis importantlike racebrutality.Fascists,
generally,tendtorepresenttheinterestsof thelowermiddleclassthatis thesocialbasis
oftheideology.Theyusepropagandasaneffectivetoolto influencethissocialclass.
Fascistwantto controleconomyand to createa corporatisteconomybasedon the
principleof liberalcapitalism.
4.1.1.HITLER AND THE SITUATION IN GERMANY
TheFascistarchitecturalmovementswere influencedand directedby their leaders;
HitlerandMussolini.Its architecturallanguagecouldn'tbe differentfrom theNeo-
classicalarchitecture,which glorified its political leaderand didn't supportmental
freedomand suggestedarchetypal architecture.These were the architectural
impositions,whichwereobservedin Hitler'sGermanyandMussolini'sItaly.
Hitlerwasnot the first leaderto use architectureas symbolof political ideology.
Throughoutarchitecturalhistory,someleadershad borrowedthe forms of classical
architecture.Hitler,however,hadmoredifferencesthantheothers.Accordingto Ugur
Tanyeli,Hitlerplayedthreemajorroles in architecture,which was reflectionof his
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ideologies;Hitler,'qualifiedasanarchitectof thepoliticalideology,playscriticalroles
relatedin architecturefor decision-making,directlydesignsbuildings.'(Tanyeli 1992,
p.l19).
4.1.1.1.PROGRESSIVE GERMAN ARCHITECTURE DURING THE
POST-WARPERIOD (1918-1933)
Inthetwenties,Modernismwasthedominantapproachin Germanarchitecture.This
newstyleof architecturewasdevelopedin Holland,France,SwitzerlandandRussiaat
thesametime.In orderto dealwith thearchitecturalpolicy of theNazi regimeit is
appropriateto evaluatethedevelopmentof ModemArchitecturein Germanybetween
theyears1918and1930.
Atthebeginningof thecenturythemasterssuchas PeterBehrens,HansPoelzigand
FritzSchumacherwerethemostimportantfiguresof thepracticalandacademicfields
ofarchitecture.Behrensand Poelzig designedseveralbuildingsand supportedthe
methodsof theyoungarchitectsof themodemmovementduringtheabove-mentioned
period.Intheprogressivepre-wararchitecture,PeterBehrenswhowasa founderof the
DeutscheWerkbundbelievedthattheModemArchitectureshouldhaverespondedto
theneedsof boththeindustryandtheart. In theAEG TurbineFactory,heattemptedto
fuseindustrialneeds and materialswith the monumentalityof Prussian public
architecture.Theearlybuildingof Behrens,whichwasdesignedin 1909,wasthesign
ofthelaterdevelopmentsintheoppositedirections.
Figure 4.1-PeterBehrens,AEG TurbineFactory,Berlin, 1909
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Inthepre-warperiodanothergroupwasestablishedby professionalsuchas Walter
Gropius,Paul Bonatz,BrunoTaut,Hugo Haring,TheodorFischer,Fritz Hoger,Otto
HaeslerandOttoSalvisberg.Theywerenotsympatheticto extremepositions,however,
theybelievedin the avant-gardetrendsthat stoodbetweenbroaderconstructional
processesandthe traditionalstylisticrepertoire.ShortlybeforetheWorld War I the
mostimportantorganisationwhichaimedto improveindustrialdesignwastheCologne
Exhibitionof theDeutscherWerkbund.Many architects,craftsmanandbusinessmen
organizedthisexhibitionandtheirproductsbecamethemostsignificantbuildingssuch
asFactoryAdministrationBuildingof WalterGropiusandGlashausof BrunoTautfor
thedevelopmentof thenewarchitecturein theyearstocome.
WalterGropiusin his FagusFactorydesign(1911-1914)demonstratedglassandmetal
panelsbetweenthebrickpiersasbuildingmaterials.He gavea verticalfacadepattern
effectwithpiers,createda visualcontrastbetweensolidityandtransparencyandjoined
theglassatthecornersof thefactorywith thefine detailingandproportions.It wasa
functionalistand also highly artistic formulation.He experimentedthese design
principlesagain in 1914in the factoryadministrationbuilding for the Werkbund
Exhibition.
Figure4.2-WalterGropius,FagusFactory,
(1911-1914)
Figure 4.3-WalterGropius,The Factory
AdministrationBuildingfor theWerkbund
Exhibition,1914
TheGlashausdesignof BrunoTaut for thesameexhibitionwasthebeginningof the
newtendencyto romanticizeindustrialmaterialswith its dome,which wasa covered
colouredglasspanel.Gropius,Taut, and other progressivearchitectswere in the
commonattitude.Theyproducedmanystylisticvocabulariesto usedifferentformsand
materials.Theycreatednewtypesof formsin spacealmostas abstractsculpturelike
Gtashaus.
Afterthewar years,youngarchitectsatthebeginningof theircareerslike Max Taut,
LudwigHilbersheimer,ErnstMay,Adolf Rading,Karl Schneider,HansScharounwere
attractedto the modemmovement.In the progressiveGermanarchitecturethese
architectspublishedmany books and reviews,designedseveralhighly successful
buildingswith the linguisticelementsof the modemarchitecture.Their common
architecturalcharacteristicswere,for instance,theuseof smooth,whitewalls, white
plastersurfaces,theproportionalrelationsof theconstructionalelementsandflatroofs.
Inspiteof their efforts to createa new architecturalaesthetic,Gropius and Taut
especiallysoughta newsocialstructurefor Germany.Theybelievedin thenecessityof
establishinga newsociety,whichwasreintegratedby all spheresof thelife. According
toGropius,it was' a newtotalism'betweencultureandindustry,betweenartistsand
thesociety,againstthenegativeaffectsof war andrevolution.(LANE 1968, p.68).
Theydidnotreferto thepoliticalrevolution,howevertheyaimedto starta socialand
CulturalRevolution with the new architecture.So they gave many lecturesand
publishedmanywritings.In thetwenties,federalandmunicipalgovernmentssupported
theseideasandgavetheopportunityto realizetheirarchitecturalconceptions.General
pressandarchitecturaljournalsgaveimportanceandpopularityof newarchitecturewas
raised.ThereafterNazi Party beganto recognizethe political importanceof the
architectureasanimportantroleof thepropaganda.
Towardsthe end of the World War I, new art and architecturegrew out in every
Europeancountry.At thattimemanygroups,includingDada,De Stijl and Bauhaus
werefoundedby therevolutionistartistsandissuedrevolutionary'manifestos'.People
involvedin artandarchitecture,artists,architects,periodicals,journalsdiscussedthe
roleoftheartsin therevolution.In Russia,modemartists,suchasKandinsky,Tatlin
andGabosearchedandappliedthemodemartandarchitectureas a partof thenew
socialstructure.This avant-gardespiritamongtheartscreatedthestrongestaffectin
Germany,notablyin Berlin. The socialheterogeneityof Berlin which consistsof the
workers,arti"ts,architectscausedto spawntheradicalideasin theartsandarchitecture.
InthepostrevolutionaryperiodBerlinbecamethecenterof themodernistactivities.
Attheverybeginningof theWeimarRepublic,WalterGropiusanda groupof radical
architectsdemandedpreparationof a newandsociallyconsciousarchitectureasa part
ofthepoliticalrevolutionin ordertosupporthenewlyfoundedRepublic.The left-wing
partiesgavealsoimportanceto therevolutionaryartisticmovements.The associations
ofthenewstyleandrepublicwasestablishedin 1919andcontinuedthroughouthelife
oftheWeimarRepublic.In 1919,WalterGropiusset up Bauhaus,in Weimar.He
articulatedthe school'sprinciplesin its foundingmanifesto:'Togetherlet us desire,
conceiveandcreatethenewstructureof thefuture,whichwill embracearchitectureand
sculptureandpaintingin oneunitywhichwill onedayrise towardheavenfrom the
handsofamillionworkerslikethecrystalsymbolof anewfaith.'(Conrads1970,p.49).
Thisarchitecturaldiscourseshapedthemainroleof Bauhaus,whichhelpedto involve
thenewstylein politics. The liberaland left wing partiesin the first yearsof the
Bauhausconstructedhousingprojects.Radical architectshad little opportunityto
translatetheirvisionsintoreality.After 1924thefederalhousingprogramprovidedthe
newstylearchitecturein very largeamountof work ratherthantheotherEuropean
countries.Duringtheyears1924-1930thenewarchitecturesucceededmanysignificant
developmentsin everyfield of buildings,in schools,factories,movie,theatres,stores,
officebuildingsandaboveall housingprojects,in whichGermanybecamethecentreof
therevolutionistarchitecturethroughouttheworld.
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Figure 4.4-WalterGropius,BauhausBuildings,Dessau,
(1925-26)
TheBauhausbuildingsthemselvesexemplifythemaincharacteristicsof thisperiodin
modernistdevelopmentin Germany.The Bauhauscomplexwereerectedat Dessauin
1926 as a sculpturalarrangementof massesin which the origins went on cubic
architecturethatwasdevelopedby thegroupcalledDe Stijl. In theBauhausbuilding
Gropiusexperimentedwith thevisualcontrastbetweensolidityandtransparencylike
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withthesameprinciplesin theFagusFactorybuildingbeforethewar.He achievedthe
manipulationof the formsof thenew vocabularyin space.It was thenew trendin
GermanyandthroughoutEurope.
From1924to 1930thenew art and architecture,in spiteof the negativeaffectsof
politicalchaosandeconomicdisasterduringthisperiod,reachedit highestpeakin the
social,culturalandconstructionalareaswith theirideasandproducts.This styleand
movementwas describedin oppositionto the 'Bolshevist' by thepopularright-wing
newspapersby 1929.Theywantedto starttheargumentsbasedonpoliticalandstylistic
structuresof modemmovements.Criticismconcentratedonmodemarchitectureandits
rootless,uncomfortable,inhuman,Communistandanti-German nature:' Accordingto
theleadersof the Bauhaus.... The new manis no longera man,he is a geometric
animal.Heneedsnodwelling,nohome,andonlya dwelling machine.This manis not
anindividual,not a personality,but a collectiveentity,a pieceof massman.And
thereforetheybuildhousingdevelopments,apartmentblocksof desolateuniformity,in
whicheverythingis standardized.Thesearetenements,builtnotasanecessity,asin the
rapidlygrowingcitiesduringthesecondhalf of thenineteenthcentury,butasa matter
ofprinciple.They want to kill personalityin men,they want collectivism,for the
highestgoalof thesearchitectsis Marxism,Communism.'(Curtis1996,p.352).These
racistargumentsemphasizedthatthe new Germanart and architectureand Modem
Architecturewere rejected for not being a glorification of German culture.
Consequently,architecturalNazi propagandastartedfrom1930on.
4.1.1.2.ARCHITECTURAL PROPAGANDA
AND ORGANIZATION OF NAZIS
• OppositionstoBauhaus and Modernism
Around1926,thediscussionof theracialcharacteristicsof artwas started.Schultze-
Naumburg,whowastheNazi propagandistandmosteffectivecriticistof Modernism,
concentrateduponthesearguments.He publishedhis racialdoctrinein his 1928book
"ArtandRace' in whichhe discussedhow the artsandarchitecturexpressedracial
identityandalsoarguedaboutthebiologicalandracialoriginof Modernism.According
tohimModernismwas Un-German. (HOCHMAN 1989,p.78).In 1929,his articles
werepublishedin theright-wingpress.Whenheconcentratedracistideas,Alexander
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vonSengerwho wasa conservativeSwissarchitectattacked'architecturalbolshevism'.
Hebelievedthatthe new architecturewas bolshevistandthat it destroyedthe old
culturesandrace.(LANE 1968,p.141).The DNVP -a right-wingparty-opposedthe
publichousingprogramsandsoughtraditionalsolutionsforpublichousingdesign.The
DNVPsupportedthetheoriesof Schultze-NaumburgandSengerbeforetheNazi Party.
TheNazi Party wantedto describethe theoriesof art and cultureinto its political
program.TheybelievedthatModernismandBauhauswasa foreignvirus fromwhich
Germanyhadto bepurgedandimmediatelyreducedintegratinginfluenceonthelife of
people.So artandarchitecturebecamea partof thepoliticalpropagandain theNazi
Party.TheVolkischerBeobachter(VB) is a Nazi newspaperandits editorwasAlfred
Rosenbergsince 1923. In 1928the VB beganto developthe argumentsagainst
modernistarchitecture.
• Oppositionsinpress,TheVOikischerBeobachter(VB)
Thearchitecturalpropagandaof VB canbeexemplifiedwitha seriesof articleswhich
wasentitled'Thepurposeof ourcultural,politicalstruggle'in thedurationof the1932's
electioncampaign:' The Bauhausthatwas 'the cathedralof Marxism" a cathedral,
however,whichdamnedwell lookedlike a Synagogue...And theywereright,for this
architecturecameto bethespiritualexpressionof theirspirit... Theybelievedthat' the
houseis aninstrumentlike anautomobile'... Thusthesemenrevealtheircharacteras
typicalnomadsof the metropolis,who no longer understandblood and soiL..
Bolshevism,thearch-enemyof all matureculture,works towardthe victory of this
(architectural)desolationanhorror.(Lane1968,p.163).
TheVolkischerBeobachter(VB) announcedtheconstructionprocessof oneof Hitler's
houses.Although Nazi power was based on an unscrupulousapplication of
mechanizationa d mass organizationin the creationof factories,autobahnsand
militaryindustries,in architecturalareathecraftsmanshipwasa constanthesisof Nazi
propagandain thesepapers.It announcedthatonlyhandicraftswereemployedand 'no
machinehadbeenused'. This dilemmabetweenarchitectureandmechanizationis one
ofthecontradictionsof theNazi ideology,whichwasplacedin theirofficial newspaper.
(BE EVOLO 1971,p.554).
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• Opposinggroups,KampjbundfiirDeutscheKultur, (KDK)
In1930,RosenbergfoundedTheFightingLeaguefor GermanCulture(Kamptbundfur
DeutscheKultur)with a groupof intellectuals.In theprogramof KDK theytendedto
reducethe influenceof modernistmanifestationsin Germancultureandto develop
'native'and'characteristic'Germanart.AroundtheseyearsRosenbergrecognizedthe
greatpotentialvalueof Schultze-NaumburgandKDK sponsoredhim for a touraround
Germanytopublicizeanddisseminatehisbeliefs.Schultze-Naumburgsoonbecamethe
leadingspokesmanin the Nazi Party on art. By 1933the Nazi stateKDK was
recognizedasthechieforganto controlthecreativeprofessionsandin organisationof
KDK manyof branchesfor artwereestablishedsuchasthevisualarts,literature,radio,
film,andtheatre.
• KampjbundDeutscherArchitektenUndIngenieure(KDAI)
In thisdurationSchultze-Naumburg,Alexandervon Senger,Konrad Nonn, Paul
Schmitthenner,EugenHonig and GermanBestelmeyerfoundedanothergroup.This
organisationnamedastheKamptbundDeutscherArchitektenUnd Ingenieure(KDAI)
wasthedaughterorganisationof KDK. Their role was prominentin architectural
propagandain attackingthe new architectureas 'bolshevistart and architecture'.
(LANE1968,p.158).
• Thedeclineof theeffectsofKDK &KDAI
Thesetwo groups,KDK and KDAI which were establishedby the groups of
conservativearchitectswere gatheredtogetherand reorganizedduringthe first few
monthsof 1933.In thesameyearHitler establishedtheMinistryof Propagandaand
People'sEnlightenmentastheparty'smajorculturalorganization.KDK andKDAI were
integratedin this mostpowerfulandimpressiveculturaladministrativeorganization.
RosenbergimpressedHitler with his proposalsaboutcultureand art. He waitedto
becomeh adof thatorganization.But HitlerpreferredGoebbelswhowasontheleftof
theparty,encouragedandsympathizedwithmodernistsuchasMies andGropiusin the
earlyearsof theregime.This decisioncauseda powerstrugglebetweenRosenberg
andGoebbelsandafter1933architecturalpolicy of theNazi partyfell into the two
phases.InthispointGropiusandMies enteredtothecompetitionfor theNationalBank
andMieswon.SoKDK lostmostof itspowerandinfluence.
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Architecturalpropagandabetween1930and 1933concentrateduponthe Modernist
Architectureandreferredto the 'folkstyle'of theGermanpeasant.This architectural
propagandacontinuedandstartedto producetheirarchitecturalformsafterNazi Party
cametopower.
4.1.1.3.NATIONAL SOCIALIST PERIOD (1933-1945)
Inthe1930'selections,theNazisachievedanimportantvictoryandNazi Partybecame
secondlargestpolitical party in Germany.The political chaos accompaniedby
economicdisasterwasusedin thepropagandaof theNazi Party;for theachievementof
politicalsuccess.On March 1933Nazi Partywontheelectionswitha greatvictoryand
Hitlercameto powerfor 12 yearsandchangedthedevelopmentsof modemartand
architectureespeciallyin Germany.
• EndofBauhausin GermanyandemigrationoftheModernistartistsandarchitects
In1932whentheNazi PartycametopoweratDessau,Bauhaushadto moveto Berlin.
Thefirstattackof theNazi PartyagainstBauhausoccurred,threeweeksaftertheNazis
cametopowerandHitlerbecametheChancellor.TheBauhausin Berlinwasshutdown
andthefunctionof thebuildingatDessauchangedasa schoolfor governmentofficials.
By theendof 1933Modemarchitectscouldnomorepublishtheirideasanddefencethe
modernarchitecture.It was the first step of the attacksagainstmodem art and
architectureas a process,which began,with the closingof Bauhausthat was the
internationallyfamouscentreof avant-gardeartandarchitecture.
All of themodernistartistsandarchitectshadto leaveGermanybecausetheywere
outlawedandunpopular.Erich Mendelssohnwasthefirst to leaveGermanyin 1933.
GropiusandBreuerin 1934,Moholy-Nagyin 1935wentto Englandandin 1937the
threeof themsettledin America.Schlemmer,PoelzigandBehrenssettledin Austria.
Hilbesheimer,B. TautandMay emigratedto Russia.A few architectsof theyounger
generationswantedto stayin Germanyandto stayawayfromtheideologicalconflicts.
Scharouna dLuckhardtbrotherscontinuedtobuildsomeworksin thissituation.Mies,
whowasthearchitectwho spentthe longestperiodin Germany,hadto emigrateto
Americain 1938.In 1933he was invitedto a competitionwith thirtyarchitectsfor a
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newbuildingof theNationalBankof GermanyReichsbank.Thejury containedPeter
Behrens,PaulBonatz,HeincihWolff; thechiefof theReichbank'sbuildingdepartment
andsomegovernorsof thebank.Thearchitectswhowereinvited,HeinrichTessenow,
HansPoelzig, German Bestelmeyer,Gropius and Mies all representeddifferent
architecturaltrends.After the competitionMies won theprizewith his design.This
projectdidn't symbolisetraditionalstyle and classicalorders,however it was a
reinterpretationof neo-classical tradition of Schinkel and Behrens with its
monumentality,massivesymmetry,geometricalshapesandproportions.But Hitler and
anti-modernistbackgroundof theNazisrejectedtogivetheprizeto Mies.Theirexcuse
wasitsfacades,whichlookedlike a departmentstoreor anindustrialbuilding.In fact,
themainreasonwas not symbolicbut politic: 'the implicit monumentalityand
anonymityof hisworkcouldhavebeenappropriatefor theregime,whiletheexpression
ofthelatestechnologywouldhaveaddedasuitablyprogressivenote.ButHitler'stastes
weretoobourgeoisandbackwardlooking,andthis wasnot at all accidental:...The
regimeneededa past morethanit neededa future, memorymorethanaspiration.'
(Jones1995,p.66).The resultof this competitionwas a vital turningpoint for the
modernistartandarchitecturein Germany.A newprocessfor Germanarchitecturewas
beingstarted.
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Figure 4.5-MiesvanderRohe,CompetitionProjectfor
theReichbank,Berlin, 1933
Attheearlyageof theNazi regime,theconflictsbetweenRosenbergandGoebbels
continued.Bothof themaimedto shapethemaincharacteristicsof Nazi architecture.
Hitler,whoknewthisstruggle,likedtoprovokethemintofightingsincehehadalready
decidedthatarchitecturalpolicyof Nazi Partywouldbeoutof thesetwodirections.
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4.1.1.4.NAZI ARCHITECTURE
• ArchitectureofHitler
AdolfHitler tried to createa New World structure,which was basedon his ethnic
obsessionsa themostpowerfuldictatorin 1930's.While hewasholdingpowerfor 12
years,architectureplayeda significantrole to imposehis dogmaticbeliefs.Being
interestedin architectureand aimingto becomean architect,Hitler sketchedmany
buildingdesigns.However,he couldn'tachieveto becomean architect.His personal
interestsin architecture,politicalandideologicalrolesof architecturechargedhim to
usearchitecture.
Figure 4.6-Hitlermakingan
architecturaldrawing
Hitlerplayedcentralrolein thearchitecturalpropagandaof theNazi Party.He appeared
attheopeningsandceremoniesof mostof the importantbuildingsandarchitectural
exhibitionsas a speakerto introducehis political and architecturalbeliefs. His
knowk~geof architectureandarchitecturalhistorywereeclectic.RomanandAncient
Greekhistorywashis admiration.He wantedto applya political system,which was
establishedbyRomanEmperorAugustusin thearistocraticandhierarchicalstructure.
TheRome'spolitical power and its monumentsand statebuildings, which were
celebratedpoliticalandmilitarytriumph,hadaffectedHitler.He clarifiedhis political
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ideologywith Romanmodelswhich displayedorder,discipline,social and political
hierarchy.He thoughthatpoliticalcharacteristicsof theRomanmodelcouldalsoapply
forRomanimperialarchitecturethatsymbolizedpowerandauthority.For him Roman
artandarchitecturewas primarilypolitical. Hitler explainedin Mein Kampf that
Colosseumand the Circus Maximuswere the symbolsof the political power and
empire.(SCOBIE 1990, p.39). With this aspect Roman imperial architecture
correspondedto his architecturalpolicy. Hitler, however,wantedto apply racist
characteristicsn architecturalarea.Hitler admiredtheracialpurity andmilitarismof
theSpartans.In architecturalhistorySpartanstatesweretheclearestexamplethatwere
politicallybasedonrace.(SCOBIE 1990,p.14).
Figure 4.7-Hitler's
architecturalsketches
Heexplainedhisarchitecturalpolicyin variousspeechesattheopeningsof exhibitions
andculturalcentresthat;'Everygreatperiod,findsthefinalexpressionof itsvaluein its
buildings.'andheaddedthat;'everypoliticalrevolutionwouldimmediatelydestroythe
greatworksof pastcultures,everygreatworkof artcontainsanabsolutevalue.'Finally
hedeterminedGermanartandarchitecture;'thatto beGermanmeansto be logicaland
aboveall to be truthful... We mustbuild as largeas today'stechnicalpossibilities
permit;wemustbuildfor eternity.'(Lane1968,p. 188-189).
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• Architectureof Troost
AlthoughHitler was interestedin architecture,he neededan architectto realizehis
dreamsand imaginations.Paul Troost and Albert Speerwere employedfor his
architecturalbeliefsto cometrue.WhenHitler cameto powerhechosePaul Ludwig
Troostasan architecturaladviser.Troosthadbeena memberof theNazi Partysince
1924.In thepre-warperiodhe was oneof theprogressivehistoricistarchitects.He
sympathisedtraditionalclassicism.TroostandHitlersharedsametastesin theexample
ofSchinkelwhichhadpurposedlink between'GreekandTeutonicculture'.(CURTIS
1996,p.354).The neo-classicalandover-scaledbuildingsof Troostso attractedHitler
whocouldbedefinedasascalemaniac.TroostcouldexpresstheFUhrer'saspirationsin
monumentalityanddisciplinedorder.He diedon January1934beforehis first large
projecttheHouseof GermanArt in thePrinzregentenstrasse;Munich(1934-1936)was
completed.It was the first official building of the Third Reich. Hitler who was a
collaboratorf Troostwantedtoreflectin whichtheHouseof GermanArt asthe'stone
documentsof thenewideologyandof his politicalwill to power'.(HOCHMAN 1989,
p.200).This buildingwas intendedto expressthecombinationof modernityandneo-
classicismwithits largenessof scalein themodernizedneo-classicalstyle.Its dominant
classicalcolonnade,sharpandcleanlines,block masses,flat andlimestonesurfaces
witheveryenormousarchitecturalelementssuchas doors,thehalf meterhigh door
hingesandhugesculptureshonourednotonlytheGodsof thepastcivilisationsbutalso
twentiethcenturyGodsonearth.(JONES 1996,p.67).
Figure 4.8-PaulLudwigTroost,Houseof GermanArt, Munich,
(1934-1936)
66
• ArchitectureofSpeer
AfterTroostdied in 1934,youngmannamedAlbertSpeer;who would laterbecome
oneofthemostpowerfulmenin Nazi government;ookhis place.SpeerwasHeimich
Tessenow'sa sistantattheInstituteof Technologyin Berlin-Charlottenburgfrom 1929
to1932.He joined theNazi Partyin 1932anddid severalarchitecturaljobs for party
officialsbetween1931 and 1933. In 1933 Goebbelsgave him his first major
commission,the stagingof thepartyralliesat Tempelhof.Inexperiencedandyoung
architect,SpeerhadimpressedHitlerwithhissuccessfuldesignforpartyceremonyand
hisefficientsupervisionof Troost'sdesignfor theremodellingof theChancelleryin
Berlin.Hitlerturnedhis interestsinsteadto Speer.
AlbertSpeerwasa well-educatedarchitectby hismasters.He tookfromTessenowhis
politicalandarchitecturalbeliefs.HeimichTessenowdefendedcraftsmanshipagainst
industry,handworkagainstmachineand he aimedto createa tasteof architectural
sensitivityas he developedaustereand minimalNeo-classicism.Politically, Nazi
ideologysatisfiedhis aspirations.He had preparedhis studentsto gain control of
officialarchitecture.Albert Speeracquiredhis architecturalcharacteristicsduringthe
periodwhenhewasa memberof thissmallgroupof youngpupils. He developedand
continuedthe architecturalstyle of Hitler's regime,which had beeninitializedby
Troost.Troostwas educatingSpeerto becomethe architectof Hitler afterhis own
death.The architecturalvocabulariesof Hitler and Speersuch as monumentality,
symmetryandaxialitywereextensionsof theirarchitecturaltheories,whichwerebased
onarchitecturalpermanenceandpower.
WhenSpeerbecamethestatearchitectof HitlerhestartedtoapplynotonlyHitler'sbut
alsohis own architecturalcharacteristics.He designedand built the Zeppe1infeld
StadiumatNuremberg,ThenewChancelleryin BerlinandtheGermanPavilionatthe
1937Parisexhibition.TheZeppelinfeldstadiumwasthefirstof Speer'sstatebuildings
tobeerectedwhichwasbasedonhis 'theOlYoJruin value'(TheoriewornRuinenwert).
Speerexplainedhis theoryin themeetingof theFour-Year Plan of 1937;, The stone
buildingsof antiquitydemonstratein theirconditiontodaythepermanenceof natural
buildingmaterials... Theages-oldstonebuildingsof theEgyptiansandtheRomansstill
standtodayaspowerfularchitecturalproofsof thepastof greatnations,buildingswhich
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areoftenruinsonlybecauseof men'slustfor destructionhasmadethemsuch.'(Scobie
1990,p.94).He thoughthathisnewstonebuildingscouldhavebeenlastedforeveror
foraverylongtime.FollowingtheWorldWarII, eightyearsaftertheannouncementof
his'theoryof ruin value',his majorstatebuildingsin Berlin, the new Chancellery
becamearuin,likethemonumentsof ancientRome.
• TheZeppelinfeldStadium,Nuremberg
In 1933,theerectionof temporarywoodenstandson theZeppelinfeldat Nuremberg
wasthefirst majorconstructionof Speer.After thedeathof Troost,Hitler demanded
thata stonestructureand masterplan for the entirerally complexfrom Speerwas
constructedonthesamesite.It wasoneof themonumentalndcolossalNazi ralliesand
sowasa collectiveYolk building.TheZeppelinfeldStadiumsettledin a largearea290
by312metersfor 90.000demonstratorsandaccommodated64.000spectatorson its
threesidestands.On the main stand,which was the 390-meterlong, Haupttribline
accommodated70.000spectators.
Figure 4.9-AlbertSpeer,ZeppelinfeldStadium,Nuremberg,
1934
Whileexplainingthe sourceof his building'sinspiration,Speerreferredsimilarities
betweentheHaupttriblineof theZeppelinfeldStadiumandthewestfrontof theGreat
Altarof Pergamum.The ceilingbehindthefrontalcolonnadeof PergamumAltar was
observedin theceilingandthecolonnadedfacadeof Troost'sHouseof GermanArt in
Munich.(SCOBIE 1990,p.87). These associationsgavesomeclues to understand
Fascistarchitecture.The ZeppelinfeldStadium,which was named'first altarof the
movement'(SCOBIE 1990,p.91),conveyeda religiousmeaningto thosewho were
sittingon the Haupttriblineand addressingto spectatorswho were listeningto the
founderofThirdReichin religioussilence.
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Figure4.1O-ZeppelinfeldStadium,Haupttribtine,
Nuremberg,GreatAltar ofPergamum,Westfront
PergamonMuseum,Berlin
Figure 4.11-ZeppelinfeldStadium,
ambulatoryof Haupttribtine,
PergamumAltar, Ionic colonnade
• TheNewBerlinPlan
Thearchitecturalevidenceof thenewbuildingsandcitiesof theThird Reich, which
reinforcedtheauthorityof theNazi ideology,couldbeseenin theplansforNuremberg,
Munichand especiallyBerlin. Within the principlesof greatness,order, clarity,
objectivity,symmetryandaxiality,Hitleraimedto transformBerlin to a world capital.
EightmonthsafterHitler cameto power;he attendeda meetingwith themunicipal
authoritiesof theReich and Berlin for the rebuildingof Berlin on September1933.
Hitlerthoughtof creatinga north-southroad,which was situatedat the westof the
BrandenburgGate.Six monthslater,theconstructionof thenorth-southroadin theNew
BerlinpIau,whichhehaddemanded,waspresentedtohimandaccepted.
Accordingto Hitler thenewcommunitybuildingswerenotto be situatedrandomlyin
towns.The centresof the towns and citieshad to be reshapedby the community
buildingsintheprominentpositionswithinthetownplan.In themostimportantcityof
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theregime,theprinciplesof Greektownplanningandnotablythoseof Romanwere
revivedin orderto establishNew Berlin with centrallylocatedcommunitycentres.
HitlerinstructedSpeerhis aims for reshapingBerlin with his eclecticarchitectural
knowledgeand exemplifiedwith monumentalbuildings:'we shall suppress.Nothing
will be too good for the beautificationof Berlin. When one entersthe Reich
Chancellery,oneshouldhavethe feelingthatoneis visitingthemasterof theworld.
Onewill arrivetherealongwideavenuescontainingtheTriumphalArch, thePantheon
(thedomedhall),theSquareof thePeople- thingsto takeyourbreathaway.Our only
rivalintheworld is Romeandweshallsucceedin eclipsingit. It will bebuiltonsucha
scalethatSt. Peter'sandits squarewill seemlike toysin comparison... Berlin must
changeits face for its greatnew mission... It will be the capitalof the world -
comparableonly to ancientEgypt,BabylonorRome... Pariswill benothingcompared
tolhis!'(HOCHMAN 1989,p.260).
Figure 4.12-Modelof planfor Berlin,(1937-40),the
greataxisplannedby HitlerandSpeer
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Thiswish for architecturaleclecticismcamefrom Hitler's historical knowledge.
Throughto imitationof classicalordershe aimedto createbuildingsandmonuments
largerthan any buildingeverbuilt and known.The reshapingplan for Berlin, for
instance,was basedon Romanplanningprinciples.The typicalRomancity, Timgad
(Algeria)wasfoundedin AD 100by Trajan'sveterans.Themaincharacteristicof this
cityis thetwo majoraxesin theformof' T' junction.Onemajoraxis (decumanus)
bisectsthecity from eastto westandanotheraxis (cardo)from northto south.This
junctioncreatesthe town's forum and the town's communitybuildingsare placed
aroundtheforum.
• TheVolkshalle,Berlin
On4 October1937,Hitler signedtheplansfor thereshapingof Germancities.Speer
wasemployedasInspectorGeneralof Constructionfortheplanforthecentreof Berlin.
HitlerandSpeerlaunchedreshapingplanof Berlin,employinglongavenuesandaxes
whichwereconsistedtwomajoraxis:A centralnorth-southaxes,whichwastojoin the
majoreast-westaxisatrightangles.Thefocalpointof thenorth-southaxiswasthevast
domedVolkshalleonthenorthside.
Figure 4.13-MainaxiswithTriumphalArch anddomed
GreatHall
Yolkshallewasto becomeaPantheonof somesortandit couldresembleSf.Peter'sin
Romewith its vaultedinteriorspace.(CURTIS 1996,p.356).The domesof the two
buildingsillustrateddifferencesbetweenNazismandChristianChurch.The themesof
Yolkshalle'sglobe,on the lanternof whichwasgrippedby an eagle,symbolizedthe
globeof theWorld whichwascontrolledby Nazis.Theydidn'tneedreligiousretreats
andreligioussymbolsof SaintPeter'sglobeon which a crosswas placed.Just as
Yolkshallewasconnectedwithideologicalmeaningsto theSaintPeter,sowasHitler's
VolkshalleconnectedwithsymbolicmeaningstotheHadrian'sPantheon.
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Figure 4.14-Hadrian'sPantheon,Rome;
AlbertSpeer,Model of theYolkshalle,
Berlin,(1937-40)
Accordingto Speer,whenhe visitedHadrian'sPantheonon 7 May 1938,Hitler was
inspiredforthedesignof Volkshalle.GieslerrecordedthisadmirationwithHitler'sown
words:' from the time I experiencedthis building -no description,picture or
photographdid it justice-I becameinterestedin its history... For a shortwhile I stood
inthisspace(therotunda)-what majesty!-. I gazedatthelargeopenoculusandsaw
theuniverseandsensedwhathadgiventhis spacethenamePantheon- God andthe
72
worldare one.' (SCOBIE 1990,p.109). In fact, Hitler's interestin Pantheonand
inspirationfor Volkshallecouldbepredatedthisvisit,becausehehadalreadysketched
theVolkshalleabout1925.He gavethesketchof theVolkshalle,which showedthe
domedmain buildingwith its pronaossupportedby ten columnsand a rectangular
intermediateblock,to Speer.
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Figure 4.15-AdolfHitler,SketchofVolkshalle,about1925
It wasthemost importantand impressivebuilding in the New World capitalas a
'Monsterbau'(SCOBIE 1990,p.112).of Speer.Its dimensionswere so greatwhen
comparedtoPantheon.Againstthe46-meterdiameterdomeof Hadrian'sPantheon,the
250-meterdiameterdomeof Volkshallewasplacedonamassivegranitepodiumof 315
by315meters,74 metershighwith a totalheightof 290meters.(HOCHMAN 1989,
p.260).Theirinteriorscouldbecompared:' thecoffereddome,thepillaredzone,which
hereiscontinuous,exceptwhereit flanksthehugenicheonthenorthside.The second
zonein the Pantheon,consistingof blind windows with interveningpilasters,is
representedin Speer'sbuildingby a zone abovethe pillars consistingof uniform,
oblongshallowrecesses.The coffereddome'rests' on this zone.' (SCOBIE 1990,
p.114).Thelargenicheof theVolkshalle,50metershighby 28meterswide encloses
aneagleof 24metersheightthatis situatedbehindHitler'spulpitfor announcementof
theideologyto 180.000listeners.
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Figure 4.16-AlbertSpeer,interiorof
theYolkshalle;Interiorof Hadrian's
Pantheon
Hitler'sVolkshalle representedmany ideologicaland symbolicmeanmgs.The new
cathedralof Berlin gave opportunityto peoplefor the worshipof Hitler and his
successors.The domedhall symbolizedtheglobeof theearthandtheeagle(swastika)
onthetopof thedome'slanterncontrolledtheglobewhichwasestablishedby Hitleras
cosmocrator(HerrderWelt) (SCOBIE 1990,p.114).Symbolicallylike otherfounders
suchasAugustusandHadrian.
Attheotherendof thenorth-southaxisatriumphalarchwasplacedin honourof Hitler.
ThenewpalaceandChancelleryon theWestSidewerepartof thesouthfrontof the
NewBerlinplan.Thesecommunitybuildingswereplacedin strongaxial relationship
andtheforum,whichwasboundedandendedby thehugeandpuregeometricalforms,
containedonemillionpeopleto representachievementsof Nazi stateanddevelopments
ofthenewworldcapital.
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• TheNewChancellery,Berlin
In 1938HitlerdecidedthatthenewChancellerybuildingin Berlinwouldbebasedon
his own architecturalfantasiesand interpretations.Albert Speer was officially
commissionedto havea newChancelleryas soonaspossibleandthishugecomplex
waserectedin less than eighteenmonths.In the new Chancelleryarchitectural
characteristicssuch as symmetryand axiality for hierarchicalorderswere rigidly
appliedlike theotherbuildingsof Hitler. The longitudinaleast-westaxisbeganwith
hugebronzedoorsandextendedto theopen'ehrenhof(SCOBIE 1990,p.100),which
wasanenclosedpavedcourtyard.Themarblegallery,whichwasthecentralpartof the
wholecomplex,endedat the receptionroom.The otheraxis (north-south)passed
throughthecentreof themarblegalleryandHitler's personalsalonand office were
placedwheretheaxisbisectedthemarblegallery.Themainarchitecturalcharacteristics
ofthecomplexsuchastwo axis,interactions,halls,galleriescamefromtheaimof to
producean architecturalscenario. One critic wrote about this: 'The skill and
architecturalculture with which this structureis planned... is beyond dispute,
particularlywhenoneconsiders... thearchitecturalpromenadewhich a visitorwould
haveto traversebeforehavinganaudiencewith theFilhrer.' (WILSON 1994,p.184).
So85percentof thewholebuildingusedascirculationspaceandit couldbenameda
'promenadearchitecturale'.(WILSON 1994,p.184).Thescenariowasclear:thevisitor
suchasstatesmanor ambassadorwho hada meetingwith thenewReichhadto walk
200-yardoverpolishedfloors,aroundsculpturesandswastikaflagsto reachthepatron
of themonumentalart and architecture.The psychologicalgame was createdby
architecturale ementsof building,with its overwhelmingscale, its pompousaxial
regimentationa ditsdisciplinedrepetitionto admirevisitors.Ironically,Hitler cameto
hisendbecauseof his psychologicaltensionin thebunkernextto theChancellerythat
aimedtocreatepsychologicaltensionbyarchitecture.
InNationalsocialistperiod,Hitlerthoughthathewasan'artist'andhispoliticswasan
'art'.(HOCHMAN 1989,p.315).In hisartisticprocess,architectureplayeda majorrole
tolegitimizeandpropagatepoliticalideology.The ideologyneededmemoriesof past
anditsformsmorethanit neededaspirationof future.SoGermanywastemporarilycut
offfrommodernarchitecturalcultureof thetwenties.The architecturalpolicy of Nazi
regimecanbe determinedbothgeneralcharacterof its architecturalprogramandits
5
politicalsignificance.The Neo-classicalarchitecturalcharacteristicsalsoparalleledin
everyEuropeancountryand in America in the thirties.The Neo-classicalState
architectureof Nazi Germanydifferedfrom the Neo-classicalarchitectureof other
countriesin EuropeandAmerica.Hitler andhis official architectsusedtheprinciples
andformsof the antiquityto establisharchitecturalorder,grid-irontown plansplus
cardo/decumanus,axialsymmetry,hierarchicalurbanspacestructuresasareflectionof
thesocialandpoliticalorder.It wasthemajordifferencethantheotherNeo-classic
Statearchitecture.
Cynicismandfanaticismof theFascistideologyhadextendedintothearchitecturalfield
andalsothesecharacteristicsstartedtobuildupthereasonsof theWorld WarII. Endof
thewarannouncedendsof thesearchitecturalndpoliticalmovements.Nazisemployed
architecturewithmonumentsto celebrateor glorifya victoryof ideologylike Romans.
Accordingto Speertherewasa majordifference:' TheRomansbuiltarchesof triumph
tocelebratethebig victorieswon by the Romanempire,while Hitler built themto
celebratevictorieshehadnotyetwon.' (F.Dal Co, S.Polano1978,p.43).
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4.1.2.MUSSOLINI AND THE SITUATION IN ITALY
In1930'sanotherFascistregimewasestablishedin Italyin theleadershipof Mussolini.
LikeHitler, he took a directinterestin architectureandcity planning.He aimedto
rebuildnewItalydependingonhistoricalRomesincehethoughthattheFascistregime
shouldbecontinuityof theRomanEmpirenotonlywithpoliticalstructurebutalsowith
architecturalcharacteristics.
TheFascistarchitecturalmovementin Italywasinfluencedanddirectedby its leaders
andexistedin somearchitecturalattitudes,which were similarly observedin the
architectureof theothertotalitarianregimes.Themainarchitecturalcharacteristicswere
archetypalttitudesfor glorificationandidentificationthepositionof itspoliticalleader.
Thesearchetypeswereusedwhile the city demolishedfor archetypalattitudeswas
beingredesigned.
ConceivingFascistArchitectureas archetypalarchitectureor in otherwords Neo-
Classicalarchitecturecanbemisleading.EspeciallyduringtheFascistperiodof Italy,
architectureshouldn'tbethoughtapartfromarchitectureof TerragniandFuturists.
Italianarchitectswereawareof thecontemporarytrendsin othercountriesof Europe.
Themodemmovementbeganin Italy beforetheestablishmentof theFascistregime.
Variousarchitecturaltrends,however,could developtogetherwith nationalismor
rationalism.In thearchitecturalframeworkof Italy, thearchitecturalconflictsalways
existedbetween'nationalismversusinternationalismandtraditionversusmodernity'.
(BEN-GHIAT 1993,p.124).The architecturaltrendssuchas Futurism,Novecentism
andRationalismplacedin theframeworkof architecturaltheoryandpracticein theItaly
oftwentiethcentury.The situationin Italy in thesameperiodwasmorecomplexthan
theotherEuropeancountries.Political developmentsinfluencedthis architectural
complexityandpluralityheavierthanthatof Nazismin Germany.
4.1.2.1ITALIAN FUTURISM IN THE PRE-WAR PERIOD
Art Nouveau and Futurism influencedModernismin Italy before World War 1.
Futurismbeganasaninternationalistmovement,whichaimedtorestructurethesociety,
basedon their cults; 'war and worship of machine'.(FRAMPTON 1992,p.214),
Futurismimpulseda socialstructureso it was a conceptratherthana style.It was
fundamentallyopposedto cultureandeverykind of academicinstitutions.Its explicit
oppositionproclaimeditselfasamixturetrend.
On 20 February1909,the articleof Filippo TomasoMarinetti,'Le Futurisme'was
publishedin Le Figaro, Paris. He announcedthe iconoclasticprinciplesof Italian
Futurismfrom technicalto socialphenomena.In 1910,the artistUmbertoBoccioni
startedananti-culturalpolemicof Futurismforplasticarts.In thesameyearhewrotea
FuturistManifestoonpaintingandin April 1912,hewrotethe'TechnicalManifestoof
FuturistSculpture'(ManifestoTecnico Della SculturaFuturista)which is the most
importantFuturistarchitecturalwritingsof pre-warperiod.Meanwhile,Sant'Eliawas
stillinfluencedby theItalianSecessionistmovement.Boccioni's manifestoof 1912and
Marinetti's'GeometricandMechanicalSplendourandtheNumericalSensibility'(La
SplendeurGeometrique t Mecanique)of 1914gavereferenceto the intellectualand
aestheticframeof theFuturistarchitecture.
In 1905,Sant'Eliagraduatedfromatechnicalschoolin Comoasamasterbuilder.Then
hestartedto work andtook architecturalcoursesat theBreraAcademy.In 1912,he
formedthegroup'NuoveTendenze'with his friendsMario Chiattoneandothers.In
1914this groupexhibitedin Milan drawingsandplansfor theFuturist'Citta Nuova'
NewCity of Sant'Elia.Thesesketchesconsistedof monumentalimages,massiveand
symmetricalpower-houses,tall blocksin the 'scenographiclandscape'(FRAMPTON
1992,p.88)of the CittaNuova.His designreactedtherelationshipof buildingsand
streetsandcreatedcomposedskyscrapersandwalkwayswithhisromanticvision.
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Figure 4.17-AntonioSant'Elia,La CittaNuova,
(1913-14)
TheManifestoof FuturistArchitecture(ManifestodellArchitetturaFuturista)appeared
firstlyin theforewordtotheexhibitioncataloguewithAntoniaSant'Elia'sradicalideas.
The Manifestoin the sameyear was immediatelyreinterpretedby Marinetti, four
monthsafterhis manifesto.The Manifestoof FuturistArchitectureincludedsome
contradictionaryoppositionandmilitantpropositions:
,...Thatobliqueandellipticallinesaredynamicbytheirverynatureandhaveemotional
powerathousandtimesgreaterthanthatof perpendicularandhorizontalinesandthata
dynamicallyintegratedarchitectureis impossiblewithoutthem...
.... Sowe beingmateriallyandspirituallyartificial- mustfind this inspirationin the
elementsof the immenselynew mechanicalworld which we havecreated,of which
architecturemust be the first expression,the most completesynthesis,the most
efficaciousartisticintegration...
.... The victory of 'Futurism' alreadyaffirmedwith 'Words in Freedom','Plastic
Dynamism','Music withoutBars', and 'The artof Sounds',a victoryfor which we
fightwithoutpauseagainsthecowardlyworshipof thepast.'(CONRADS 1970,p. 38).
Someaspectsof this manifestoincorporatedinto Fascist rhetoric.And in 1915,
Boccioni,Piatti,Russolo,Marinettiand Sant'Eliasigned'ItalianPride', the Futurist
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protofascistpoliticalmanifesto.One yearlaterSant'EliaandBoccioni enteredon a
militarycareerandbothof themironicallydiedin theWorldWar I, whichwasthefirst
industrializedand mechanizedwar. After the deathof Sant'Elia,Marinetti lead the
Futuristswho survivedthewar,butculturalclimatechangedrapidly.Neo-nationalism
was politically powerful and the cultural reaction againstFuturism was being
formulatedby BenedettoCroceandGiorgiodeChirico.In 1919Marinettiabandoned
hisarchitecturalinternationalistconceptin ordertojoin Mussolini'sFascistParty.From
now on, Futurismdid not belongto the ItaliansalthoughMarinetti,Boccioni and
Sant'Eliatook up the Futurismin Italy as militant.Futurismwas alreadythe main
conceptof theRussianConstructivists.
The World War I andits aftermathsweredestructivefor Futurism.Its revolutionary
concerns,restructingsocietyand its cults, war and worship of the machinewere
degeneratedby theanti-Futuristgroups.Howevertheconceptsof Futurismwereused
especiallyby Fascists.The intelligentsiaand the idea of 'restructuringsociety'
promotedthe idea of 'machineculture' and 'the cult of war' only thematically
correspondedwiththeFascistIdeology.
4.1.2.2.ARCHITECTURAL GROUPS AND TRENDS IN THE POST-
WAR PERIOD (1920-1930)
• TheNovecentistGroup
AftertheWorld War I, Italianculturewascharacterizedby theclassicalexpressionin
paintingby Giorgio de Chirico and in architecturewith the classicalNovecento
Movementby GiovanniMuzio. After Sant'Elia'sdeath,Futurismlost all affectsin
architecturalfield andsomeof theFuturistsrepeatedits revolutionarymanifesto.In
1921Marinetti,however,launchedtheTactilistmanifesto,thenewgenerationo longer
sympathizedthemanifestoesof Futurism.Theyhopedtofindandshareanewtendency.
the pastbeendismissedas 'protorationalistor proto-postmodernist'.(BEN-GHIAT
1993,p.124).The spokesmanof Novocentist,G. Muzio commentedtheir extremist
tendencies:'Today,again,for us it seemsnecessaryto reactagainstheconfusionand
the exasperatedindividualismof currentarchitecture,and we must re-establish
principlesof orderfor which architecture,an eminentlysocialart,must-ina country
whichi::aboveall weddedto tradition-involve harmonyandhomogeneity... We hope
thata prosperousperiodhastodaybeganfor thearts,andthecultureof thetraditionof
Classicism comes to flower again within us.' (SCHUMACHER 1991, p. 22).
Novecentistarchitectsnever acceptedthe InternationalistStyle and directedtheir
attentiontowardfindingexpressionof Italiannationalidentity.Their workscould be
evaluatedasanupdatedclassicismthatoverlaidfunctionalistfacades.TheNovecentist
Movementcould be characterizedwith its significantphasethatwould be at once
nationalandmodern.
Beforethe InternationalStyle, many of the early twentiethcenturyarchitectsand
theoristsconcentratedtheirconceptson architecturalstabilitysuchasArt Nouveau.In
thisconnection,NovecentistMovementcouldbe definedas a stabletrendwhichwas
parallelto thepolitical,aftermathof theWorld War I andincreasingof Fascismafter
Mussoliniandhis Blackshirtsmarchedon Romein 1922.The Novecentistsusedtwo
magazines,'La Ronda' and 'Valori Plastici' andsomeexhibitionsto propagatetheir
conceptionsasNovecentistartwasformulatedbetweenthetraditionalandthemodern.
Thistrendwasconsideredin theheartsandmindsof ItalianarchitectsbeforeFascism
cameto power.TheNovecentointriguedandinfluencedtheFascistswho believedthe
ideaof a 'Third Rome'asacontinuityof RomanEmpire.So it couldbea branchof the
Fascistculture,whichhadbeguntobebuiltbyMussolini.
Theothersimilartraditionalandconservativetrendtookplacein variouspartsof Italy.
P. AschieriandA. Limongelliadvocatedreturningto a simplifiedneo-classicismand
MarcelloPiacentinifollowedthisthoughtaimedto comeupontheVienneserepertoire.
Their works were evaluatedin the most 'orthodox traditionalismand ultra-
conservatism'.(BENEVOLO 1971,p.563).
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• TheRationalistGruppo7
In thistraditionalistandclassicistatmosphere,theRationalist'Gruppo7' appearedwith
aRationalistmanifesto.In Decemberof 1926theseriesof articleswerepublishedin the
journal RassegnaItalianawhich was referredRationalismas the first theoretical
statementsof the ItalianModemMovement.The Gruppo7 consistedof sevenyoung
architectsfrom the Milan Politecnic;G. Figini, G. Frette,S. Larco, G. Pollini, C.E.
Rava,U. CastagnolaandG. Terragnni.They declaredtheir intentionof foundingan
'ArchitetturaRazionale': 'The new architecture... must be the result of a close
adherenceto logic andrationality...We do not claimto createa style,but from the
constantapplicationof rationality,theperfectcorrespondenceof the buildingto its
aims,in factby selection,stylemustinevitablyresult... it is importanto beconvinced
of theneedto createtypes,a few basictypes... it is importantto seethat,for the
momentat least,architecturemust consistpartly of renunciation... ' (BENEVOLO
1971,p.564)The RationalistGruppo7 soughttheprincipleof regularityasa synthesis
of thenationalisticvaluesof ItalianClassicismandthestructurallogic of themachine
age.Theydidn'ttendtobreakwithtraditionandalsotheytendedto adoptInternational
Styleexceptthe extremisttendenciesof part of the EuropeanMovement.But their
traditionalistconceptsdifferedtheothertraditionalistrends.They mighthavebeen
'antihistoricist',they were not 'anti historical'. (ETLIN 1990,p.248). They also
sympathizedtheDeutscheWerkbundandtheRussianConstructivists.Theydidn'twant
to demolishthe architecturalterms,they wantedto give new meaningsto these:
'tradition','style','rationality" and'beauty'.
1928wasa crucialyear,bothpoliticallyandarchitecturallyin whichtheRationalists
exhibitedtheirdesignin RomeandGrandFascistCouncilassumedits powers.At the
exhibitionin thedesignsof the group,theeclecticmixtureof Russian,Germanand
Frenchinfluencescouldbeobserved.Constructivisttendencies,Futuristproposalssuch
asSant'Elia's'Citta Nuova', technologicalandindustrialbuildingssuchas Giacomo
Matte-Trucco'sFiat Factoryof 1923wereaspiredtheirnew formsand adoptednew
vocabularies.Not surprisingly,themodemarchitecturetookroot in ItalianRationalist
Architecture.
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Figure 4.18-GiacomoMatte-Trucco,FiatFactory,
Turin, 1923
• TheMovimentoItalianoper I 'ArchitetturaRazionale(MIAR) Group
TheItalianRationalistMovement'sexhibitionledtothefoundationMovimentoItaliano
per I'ArchitetturaRazionale(MIAR) in 1930.The young architectsorganizedan
exhibitionunderthepatronageof theNationalUnion of Architectsandthe art critic
PietroMariaBardi.A MIAR declarationpublishedfortheopeningof theexhibitionthat
pointedouta direction:'Our movementhasno othermoralaimthanthatof servingthe
(Fascist)Revolutionin theprevailingharshclimate.We call uponMussolini's good
faith to enableus to achievethis.' (FRAMPTON 1992,p. 204). The 'Report to
Mussolinion Architecture'whichwaswrittenby Bardipointedoutthesamedirection
ofMIAR declaration.He claimedthattheRationalistArchitecturewasanexpressionof
theFascistrevolutionaryprinciples.But othersponsorof theexhibition,theNational
Union of Architects,reactedthatthe RationalistArchitecturewas the official party
manner.Threeweeksaftertheopeningof theexhibition,leadbyMussolini,it hasbeen
declaredthat RationalistArchitecturecould not achieveany compatibilityof the
rhetoricaldemandsof Fascism.Especially Piacentini in the National Union of
Architectsproposedhis highlyeclectic'Lictorial Style'(Stile Littoria) for theFascist
characteratherthan the metaphysicaltraditionalismof the Novecentoand avant-
gardismof theRationalism.(FRAMPTON 1992,p.204).
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During the decadebetween1920and 1930,progressiveItalianArt and Architecture
weredirectedby thesegroupsandtrends.All of themwantedto beapartof theFascist
organizationandwantedto servepoliticalideology.The groupssuchasGruppo7 and
MIAR, which representedthemselveson the organizationalevel, broke up at the
beginningof the 1930's.From now on thewell-knownarchitectsand small groups
workedontheirownandmanagedcertainindividualbattles.
4.1.2.3.FASCIST ARCHITECTURE
• ArchitectureofMussolini
The conflict betweenmodernityand traditionwas observedin the Italian Fascist
MovementbetweenMussolini'sMarchon Romein October1922and 1931whenthe
ideological formation of Italian Architecture were set up by MIAR and
RaggruppamentoArchitettiModerniItaliani.OnOctober1922,King VittorioEmanuele
III announcedthatMussoliniwasthenewPrimeMinister.Mussolinitookcontrolof the
country.On 31 December1925,Mussolini explainedhis architecturaldecisionfor
Romeasa 'La NuovaRoma'.Accordingto him newItalyhadto be shapedbasedon
historicalRomeandheaimedtore-plantheRometo emphasizetheFascistregimeasa
continuityof theRomanEmpire.While creatingthenewRomehetriedto shapea new
fascistarchitecture:'my ideasareclear,my ordersareexact,andcertainto becomea
concretereality.Within five yearsRomemuststrikeall thenationsof theworld as a
sourceof wonder.Huge,wellorganized,powerful,asit wasasthetimeof theAugustan
Empire.You will continueto free trunkof the greatoak from everythingthatstill
cluttersit. You will createspacesaroundtheTheatreof Marcellus,theCapitol,andthe
Pantheon.Everythingthathas grownup aroundthesebuildingsduringcenturiesof
decadencemustberemoved.Withinfiveyearsthemassof thePantheonmustbevisible
fromthePiazzaCollonnathrougha largespace.You will alsofreefromparasiticand
profanearchitecturalaccretionsthemajestictemplesof ChristianRome.The millenary
monumentsof ourhistorymustloomlargerin requisiteisolation'(MUSSOLINI 1926,
p.244-45).
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Mussolini sawhispositionastheinheritorof theRomanEmperorsandasthefounder
of a new Roman Empire.Architecturalelements;arches,columns,domes,pillars,
exedrasandarchitecturalmaterials;marble,granite,travertine,wereusedto establish
stylisticlinks betweennew RomanEmpire and RomanImperialpast.So the close
resemblancebetweenthe Nazi platz and Fascistpiazza camefrom sameRoman
aspiraticn.Bothof themwereplacedatthecenterof thecardoanddecumanusjunction.
Othersimilaritieswereestablishedbetweenthemajorprojectsof thePopeSixtusV in
16thcentury.EachleadersoughtorepresenttheirpoliticalaspirationstoportrayRome
asan internationalcity andthecapitalcity of theworld.Accordingto Mussolini his
urbanplanningpolicywasbasedonthreeconcepts;improvinghygiene,creatingbetter
roadsandmakingthecitiesmorebeautiful.Howeverhis policiesandurbanrenewal
projectsexceptRomeweregenerallyantagonistic.(ANKER 1996,pp.l67-170).
The ancientmonumentsof the AugustanAge receivedmost attentionas potential
politicalsymbols,buttheprogressivearchitectureof thesameperiodsearchedto create
ablendof newin theimperialgloriesanoldthatdemonstratedcontinuitywith thepast.
ThesearchitecturalconceptswerelinkedwithMussolini'sFascistconcepts.He likedto
refertoFascismasa 'Housea/Glass' (unocasadi vetro),GiuseppeTerragni'sCasadel
Fascioat Como(1932-36)demonstratedthetransparencyof theFascistideain which
combinedmodemarchitecturalelementswithtraditionalmaterials.Terragni'sDanteum
project(1938)alsosymbolizedthis conceptas a 'ParadiseRoom'with modemform
andtraditionalmaterials.(SCOBIE 1990,p.12).
In thepost-warperiod,Mussoliniwas seenas the Italy's saviourfrom theopposite
effectsandfounderof thenewpoliticalandCulturalRevolution.Mussolini,however,
couldn'tcarryouta CulturalRevolution,whichis basedonacademiculture.His ideas
supportedall philosophiesto be acceptablein culturalexpression.At this point,
Mussolinirequestedthatthenationalstylewouldbe 'traditionalandyet modern'.In
thisaspecthe differedfrom his peerssuchas Hitler. He also sympathizedto the
modernismandsupportedthemodemapproachesto architecturetill thelatethirties.So
his official architects,Piacentiniand Terragniplacedon the differentpoles of the
architecturalscala.
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• ArchitectureofPiacentini
In Rome,thearchitectMarcelloPiacentinileada group,whichdescribedthemselves,as
'moderates'.They soughtto synthesizetraditionalRomanarchitecturalelementsby a
processof simplificationmake these buildings modem and to create a visible
discontinuitywith theRomanpast.Piacentininamedthis highly eclectictrend,Stile
Littorio(LictorialStyle)astheofficialFascistmanner.Sohewasreinforcedto become
the leaderof the RaggruppamentoArchitettiModerni Italiani which supportedthe
eclecticclassicismof theStileLittoria.
Piacentiniannouncedthe cultural and architecturalregionalismwith his climatic
arguments:'We (Italians) ultimatelycannot accept the new fixed formulas of
completelyglasswalls andlow ceilings,we mustdefendourselvesagainsta burning
sunandexcessiveheatsix monthsoutof theyear.This meanswemuststill usenatural
andheavymaterialsin dimensionsthatcannot,becauseof theirnaturebedifferentiated
fromtheold ones.'(SCHUMACHER 1991,p.28).In fact,Piacentiniaimedto criticize
Modem Architecture.According to him, Modem Architecturepossessedsymbolic
basis;nota technicaloneandalsoheworkedto legitimizehis regionalismthatwould
proceedto classicism.
Piacentiniwas a typicalItalianhaute-bourgeoisandhe believedin conservatismand
professionagainst radicalism and liberalism. His domineeringpersonality and
authoritarianismweresucceededhimthemostpowerfularchitectsduringtheinter-war
years.So theconflictbetweenPiacentiniandTerragnistartednotonly in thereasonof
theirarchitecturalconceptdifferentiationbutalsohis authoritarianpersonality.These
differentiationaffectedtheMussolini'spointof view.PeterEisenmanpointedoutthis
situation.'It hasbeensaidthatit wasnot for aestheticreasonsthatHitler closedthe
Bauhaus.It mustbe said that it was becauseof a certainanxietybroughton by
aesthetics-andnot by politics- that Mussolini preferredPiacentini to Terragni.'
(SCHUMACHER 1991,p. 13).Adolf HitlermighthavepreferredAlbertSpeerto Mies
Vander Rohe for the samereasons.So, PiacentinioftencalledMussolini's Albert
Speer.
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• ArchitectureofTerragni
In 1930'sthebestarchitectsof theyoungergenerationsfoundsomeopportunityof fully
exercisingtheirtalents.GiuseppeTerragni(1904-42)wascertainlythemostgiftedand
the most successfulamonghis contemporaneousin Italy. Unfortunatelythe most
importantvictimof thepoliticalregimewasalsoTerragni.
He wasbornin 1904nearComo.This cityplayeda significantrolefor hisprofessional
career.He enrolled in the InstitutoTecnico in Como like Sant'Elia who firstly
influencedhim architecturallyandhe designedhis mostcanonicalbuilding,Casadel
Fasciofor thiscity.His architecturaleducationwasgivenin theMilan Politecnico.As
soon as he graduated,he and his friends from Milan Politecnicopublishedthe
declaration'Gruppo 7' as a RationalistManifesto.In 1928he joined the National
FascistPartyandreceivedsomeimportantcommissionsas a resultof his joining the
party.Althoughhe was a moralistin everyfield, he playedpoliticsfor opportunistic
reasons.Giuseppe Rocchi characterizedthis situation with his buildings and
ContemporaryEuropeanArchitecture:'ThemonumentatErba,TheStecchinitomb,the
AlbergoPosta,thePirovanotomb,theDanteum,theCasadel Fascioat Lissone,are
productsof Terragni'srighthand,theautocraticandfascist one;while all theother
worksarebyhis lefthand,InternationalandEuropean'(SCHUMACHER 1991,p.83).
The spicesof classicalfigurationandthe constructiontechniquesand abstractionof
modernitycharacterizedhisearliestworks.Thenhefoundhis inspirationalparadigmsin
Le Corbusier'soeuvre,which 'imbibedthe technologicalimageryandthe purity of
form'.(CURTIS 1996,p.363).Terragniwasatraditionalistandathearta classicist.He
achievedthatthecombinationbetweenLe Corbusier'smodernistprinciples,qualitiesof
proportions,abstractionand traditionalistaspectsof Fascist mythology.With this
patternshe erectedtheform of thoughtandfeeling,especiallyin theCasadel Fascio
(Thelocalheadquartersof theFascistParty)of 1932-6in Como.He commentedthatthe
relationshipsbetweensolid and void, load and support,massand transparencyand
introducedshifts,asymmetriesandrotations.
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Figure 4.19-GiuseppeTerragni,CasaDel Fascio,Como,
(1932-36)
William l.R. Curtis explainsTerragni'sarchitectureandarchitecturalrelationshipsas
follows: 'Thus Terragni's researchesinto architecturalsyntax, however locally
motivated,hada moregeneralaspectrelatedto theentireproblemof modernityand
classicism.'(CURTIS 1996,p.368).The confusionof styleandpoliticswerelivedand
somesimplisticconnectionswereestablishedpoliticallyandarchitecturally.Although
thereare politic similaritiesbetweenNazi Germanyand Fascist Italy, Terragni's
architecturehad neverbeenas banaland ordinaryas the architectureof Speer.He
profoundlylinkedtothepastin theserviceof Fascism.
• TheNovocomunApartmentHouse
TheNovocomunApartmentHousein Como,builtin 1929,is usuallyconsideredasthe
firstRationalistwork to be built in Italy togetherwith Lingeri's headquartersof the
NauticalClub Almila atTremezzoandPagano'stheGualinoofficeblockatTurin.All
of theseprojectshadbeenexhibitedin thefirst exhibitionof RationalArchitecturein
1928.Theyshowedthatanewperiodfor ItalianArchitecturecorrespondingto political
developmentsstarted.
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Figure 4.20-G.Terragni,Novocomun
Apartment,Como,(1927-29)
The Novocomun Apartments, the symmetrical, five-story composition was
characterizedby Rationalistconcernsas a Transatlantico.The roundedcomersof the
building were commonin the early works of the Modem Movement.The glass
cylindersof NovocomunassociatedwithGropius'andAdler's 1914WerbundPavilion
in Cologne,with its roundedglasscomers,Erich Mendelsohn'sroundedcomersand
especiallyGolossov'sZuevClub in Moscowof 1926-28.(FRAMPTON 1992,p.204).
Somecriticsarguedaboutthesimilaritiesof thesecontemporaneousbuildings.It could
becitedas an influenceon Terragnibuthehadarrivedthedesignof theNovocomun
beforehaving seen Golossov'sbuilding, which is firstly containedin a German
magazine.Althoughthecomersof thebuildingscommonlyreferreda classicalcanonas
thecomerentrancesof themanynineteenth-centuryapartmenthousesandmanifested
Rationalistconcerns;The NovocomunApartmentHouse contextuallycontinuedthe
patternsof thetraditionalistapartments.
• TheCasadelFascio
In 1932, Terragni designedthe most canonicalwork of the Italian Rationalist
movement,heCasadelFascioin ComoandplacedatthesidebehindtheCathedralof
Como.In thisbuilding,Terragnibelievedthatheembodiedthespiritof Fascism:'Here
is theMussolinianconcepthatFascismis a glasshouseintowhicheveryonecanpeer
givingrisetothearchitecturalinterpretationthatis thecomplementof thatmetaphor;no
encumbrance,nobarrier,noobstacle,betweenthepoliticalhierarchypeople.' (CURTIS
1996,p.364).
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Figure 4.21-GiuseppeTerragni,CasaDel
Fascio,meetingin frontof building, Como,
1936
This buildingandsometypicalworkssuchas, stadiums,students'houses,recreation
centersservedthe severalFascistfundamentalthemesto remain,political prestige,
propagandavalueandrevolutionaryoriginality.CasadelFasciowasa typicalresultof
thiseffort;it wasestablishedthebasisof strictlyrationalgeometry,squarein planwith
heightequalto onehalf sideof square.The architecturalcontrastbetweenplansand
voidscreatedthetensionbetweenthemodemandclassicalwith thechoiceof materials
andthecharacterof proportions.The metaphysicalspatialcontinuitywascreatedwith
thestructuralpiers,whichreinforcedthecontrolaxisof thebuilding.The glassdoors
separatedtheentrancefoyerfromthepiazzaandalsodirectedthecentralaxis of the
buildingoutthrough'theaxisof thestate'and'theaxisof thepeople'.(CURTIS 1996,
p.366).This conceptidealizedthecombinationof socialsituationandpoliticalideology.
Casadel Fascio andtheotherRationalistbuildingsattemptedto be understoodas a
vehiclefor themodernizationof Italy. Rationalistsexpressedthemselvesas the left-
wingcomponentsof FascistIdeology. So ItalianRationalistArchitectureandFascism
cametogetheronly in symbolicmeaning.Theyconsideredthemselvesto becreatinga
Fascistarchitecturebut their projectscould be identifiedas Fascistneitherin the
monumental-imperialist side of Fascismnor in massivecolossal forms of Fascist
architecture.Thetrueexamplesof Fascistarchitecturebecamemuchmoreevidentafter
1936.
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4.1.2.4.URBAN APPROACHES DURING THE FASCIST PERIOD
• TheForo Mussolini
EdoardoPersico,asaneditorof BelvedereandCo-editorof Casabellafrom 1930-1936,
gavesupportto themodernmovementandcomparedtheItalianArchitecturewith the
Europeanone.AfterPersico'sdeath,in 1936thepoliticalandculturaldifficultiesfacing
Rationalistarchitectureincreasedrapidly. In sameyear, Mussolini announcedthe
creationof theNew RomanEmpireas the 'Third Rome'. Meanwhile,the Ethiopian
invasioncommenced.Between1936and the World War II showeda significant
strugglein bothpoliticalandarchitecturalareas.While Mussoliniwastryingto re-plan
Rome and createa new architecture,the threehugecomplexeswere beingbuilt in
Rome,whichwereprovidedwith threeJoras asa continuationof theimperialfora of
Caesar,Augustus,andTrajan.The Foro Mussolini wasbuilt by thedirectionof the
architectEnrico Del Debbio. The complexhad a style betweenrationalismand
modernismandincludedsomesportcentersanda marblestadium,'StadioMussolini'.
Thesculpturesandbuildingsof thecomplexreflecteditsmonumentality.
• TheUniversityoj Rome
ThesecondForum,whichwasoneof thegreatestpublicprojectstobecompletedunder
Fascism,was the Universityof Romewhoseconstructionhad begunin 1936.This
Forumwas designedby Piacentiniand it showeda '1' shapedplan with the most
importantbuildingplacedatthemiddleof the'1'planandattheendof thelongitudinal
axisof theforum.
• EsposizioneUniversaleRoma'42, (EUR'42)
In 1937,theplan for thegreatWorld's Fair, to beknownas 'EsposizioneUniversale
Roma'42'(EUR'42) wasannounced.It wasthethirdforumof theNew Rome.Pagano
who alwayscloseto official circles,collaboratedwith Piacentinifor the EUR' 42 in
whichthemuseums,memorialsandpalacesweregivensomeparticulardescriptionsby
Mussolinito formthecoreof theThirdRome.Manybuildingsof somearchitectswere
constructedin thePiacentini'sEUR'42 plan,whichrecalledthetypicalancientRoman
townanditsnorth-south(cardo),andeast-west(decumanus)axialroads.
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Figure 4.22-MarcelloPiacentini.,EUR'42, Rome,
(1937-42)
ThepointthesetwoaxisintersectedwasmarkedbyPalazzodellaCiviltaItaliana.The
designersof this buildings,G. Guerrini,E. La PadulaandM. Romanoachieveda
rhetoricalmonumentalityusingsimplificationsof Romanarchitecturalelementsuch
as the arches,the column and the pilaster to establishstylistic links between
traditionalandmodem.
Figure 4.23-G.Guerrini,E. La PadulaandM.
Romano,PalazzodellaCivilta ltaliana,EUR' 42,
Rome,(1937-42)
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The Piacentini's EUR'42 plan composedof the VarIOUSarchitecturalprinciples
includingtheRationalism,post-Futurism,andsymbolismof theRomanimperiumto
createa legitimizedmodemcivilization.This planwaspublishedin themeantimeboth
in ArchitetturaandCasabellain June 1937:'The architectshaveaimedat givingthis
monumentalcomplexnew and modemvalues,thoughwith an ideal link with the
examplesof thegreatItalianandRomancompositions.'(Benevolo1971,p.574).The
classicalcharacteristicsof theEUR'42 plansuchasthenorth- southaxis, landmarks
and importantbuildings on the intersectionpoints of the roads evokedpositive
commentsaboutits monumentalmodernity.This was theItalianexampleof a rising
worldwideFascistexpression.
Whilethebigcomplexeswereconstructed,theplaningof newtownsandtherevisionof
existingcitieswere developed.Between1928-40,The FascistGovernmentbuilt 13
townsandabout60ruralsettlements.ThenewtownsLittoria(1932),Sabaudia(1934),
Pontinia(1935),Aprilia (1936)reproducedFascistnotionsof hierarchyandpowerwith
their isolatedspaceand frameworks,the othertownsbuilt after 1936,Arsia (1937),
Carbonia(1938),Torviscosa(1938)andPozzo Littorio (1940)servedsomepurposes
suchas industryandmilitary.In thesenewtowns,politicalconcernsof Mussoliniand
FascistIdeologyprevailedoverurbanisticcriteria.Someconcernsweredemonstrated
for downtownRome, like a latter-dayHaussmann.Mussolini was pointedout two
importantproblemfor Rome; 'functionalityand monumentality'(Mussolini 1926,p
244) in the patternof Roman past. The idea of Mussolini aimed to createnew
connectionbetweenold andnewandpoliticalandreligiouscenterswithnewroadsand
expansiveboulevards.
He had to demolishthe necessarybuildingsto build his processionalavenue,Via
dell'Impero,whichbeganfromhisbalconyatthePalazzoVeneziaandranthroughthe
imperialforum,passingthemarketsof TrajanandtheBasilicaof Maxentius,leadingto
theColosseum.The walk alongtheavenuewhich was undertakenwith Mussolini's
personalinvolvement,wascreatedespeciallyto providevisionof theColoseumfrom
the Palazzo Venezia, the Fascist Party's seat of power in Rome and intended
metaphoricallytocontrolmovementthroughspaceandthroughtime.
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Figure 4.24-Mussolini'sdemolitionsfor Via dell'Impero,Rome
From 1938-39on, Italy startedto live politicaland economicstrugglesand had to
cancelgreatprojects.MussoliniwasmovingclosertowardHitlerandsignedthePactof
SteelbetweenGermanyand Japan.Architecturalproductiondidn't stop duringthe
World War II, many buildingswere suspendedand many of them were never
completed.It is notpossibleto statethatModernismcontinuedin thepost-warperiod.
Howeverthemonumentalityof Piacentinidid not die with thewar. The association
betweenliberal democracyof InternationalStyle and repressive regimes of
traditionalismdeterminedthecharacteristicsof architecturalandpoliticalconfusionsin
Italyin thethirties.
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4.1.3.TOTALITARIAN ARCHITECTURE IN 1930'S
Thetotalitarianregimesthatcameto powerbetweeninterwaryearsin Russia,Italyand
Germanyweren't as prevalentin culturalareascomparedto political areas.Their
politicalpurposesweren'tfarsightedandtheyseemedveryconservativecomparedto
otherglobalregimes.Theseideologiesconsistof neitherphilosophyof Renaissance
Humanitynor logicof theIndustrialRevolutiontechnology.An artthatis thesupporter
of mentalfreedomwithoutdemocracycannotexist.It wasn'tpossibleto apply the
ModernistManifesto,whichwas contemporaneouswith thesetrends.The totalitarian
regimesof the 1930'sfirst in Stalin'sRussiathenin Mussolini's Italy andfinally in
Hitler's Germanyappearedand hostiledthe Modern Movementand adoptedNeo-
Classicismastheirofficial style.Eachof thesenationshada classicalepisodein their
architecturalhistory,Russiahad St Petersburgas completelyneo-classicalcity, Italy
had the long ancientcareerof Rome and Germanyhad the neo-classicalegacyof
Schinkel. All of them were the expressionof power and architecturalstability,
grandeurandendurance.The leadersof thesetotalitarianregimesseenthemselvesas
thecontinuityof the Tsars,EmperorsandReich,thoughtthattheir stateshad to be
establishedbasedon theirglorifiedpast.The classicalarchitecturallanguageobtained
linkagebetweenold andnew andalsogavetwo distinctadvantages:recognitionand
universality.So theyusedthecharacteristicsof ClassicalArchitectureto imposetheir
ideologyontheirsocietyandthewholesocietiesof theWorld.
Thesepoliticalregimeswerecertainlynotof thesamecharacternorhadtheythesame
aims.However,theyresultedin the samearchitecturalforms.Whateverthereasons,
Stalinistregime,FascismandNazismaimedto keepclosecontrolon nationallife and
habitssotheyimportedthepsychologicalsituationsof peopleandalsothepoliticaland
architecturalpropaganda.The classicalrepertoireofferedno formal resistanceand
surprisesandgavepopularneedfor celebratorybuildingsandfor monuments.Sigfried
Giedionpointedout this in 1943:'Monumentsare theexpressionof man's highest
culturalneeds.Theyhaveto satisfytheeternaldemandof thepeoplefor thetranslation
of theircollectiveforceinto symbols... The peoplewantthebuildingsthatrepresent
theirsocialandcommunitylife togivemorethanfunctionalfulfillment.'(FRAMPTON
1992,p. 223). Consequentlythe classical repertoirerepresentedthe collective
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aspirationsof the people. It was the significant achievementof architectural
propaganda,whichrepresenteditselfrecognizingsociallikeness,massphysiologyasthe
totaliterregimeswerecomingto powerandcontinuingtheirpowerandalsoexpressing
political ideology.
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Chapter5
KEMALISM AND ARCHITECTURE
5.1. TURKISH MODERNIZATION PROCESS AND
KEMALIST IDEOLOGY
Thehistoryof TurkishModernizationbeganinthesecondhalfof the19thcenturywitha
seriesof reforms.Therealizationprocessof theModernizationprojectcanbeobserved
in theEasternCountriesin two differentdirections.Oneof thesewasrealizedas the
naturalresultof thesprawlingcapitalismandtheotherwas formulatedby eliteswho
wereeducatedin linewithwesternwayof thought.Thesecondmodelexamplifiedthe
firststepof theTurkishModernizationasa softtransformationprocess.Army officials
and bureaucratswere the leadersof the Tanzimat(reorganization)for a new social
systemwhichattemptedtotheformationof westernizationprocessandthecreationof a
bourgeoisclass.This reformismwas not an extensionof a naturalprocess;it was
interveningtransformationwith educational,judicial and fiscal reformsunder the
controlof socalledsocialengineers.
Thereformplanof Tanzimatwasanadministrativemodel.Accordingto ~erifMardinit
wasbasedontheoldEuropeanorder,correspondingto 'cameralizm'whichwasapplied
by techniciansand governorsas a statescience.Cameralistsrepresenteda kind of
intelligentsiadespotizmanddidnotbelievein democracy.Theywereplannersbutnot
revolutionists.(MARDiN 1998,p. 58). The youngerintelligentsiawho were young
professionalsandmilitarystudents,reactedagainsttheseelitesandhaute-bourgeoisie
ideals. They organizedthe secretcells and inheritedthe fundamentalpolitical,
economic,scientficconceptsof Europeanpositivistsocialscience.MustafaKemal was
oneof themembersof thisgroup.Meanwhilethecameralistcharacterof theOttoman
Empiresomehowcontinuedinthefirstyearsof theRepublicanTurkey.
TheTanzimateliteandtheYoung Turk searcheda newunifyingideologytryingto
createadualculturalandsocialstructure.Regardlessof thesedevelopmentsof thetime,
the reality of Anatolia had not yet improvedits cultural,economicand social
backgrounds.Thesedifferentdirectionssuchas thoseof the istanbulBourgeoisie,
ReformistIntelligentsiaandtheAnatolianSocietyintersectedat thepoint,definedas
being'Turk'.
The secondstepof theTurkishModernizationprocessbeganwiththefoundationof the
Turkish Republic.This new trendwas basedon KemalistIdeologyand was more
radical than the OttomanModernization.However the Kemalist Ideologistswho
offeredmodernizationwerethecontuniutyof Ottomanelitesand commonlybelived
that governmentmust play the most importantrole. This highly centralized
governmentalsystemhadtheabilityto usestatepowerin theprocessof transforming
the traditionalsociety,buildinga modemeconomyandreshapingthenationalurban
pattern.Ankara itself,as a capitalcity, symbolizedthecentralizationof the Turkish
government.
In theearlyRepublicanperiod,independenceandmodernizationwerethemainideasof
the ideologicaltrend.The newTurkish Republichad emergedfrom the strugglefor
independenceagainstimperialistpowersandnationalismwasthenaturalresultof this
ideaof independence.Kemalistideology,however,aimedto breakthetraditionalinks
with thesocio-politicalteachingof IslamicandOttomanculturesandto build a new
secularstatein whichpoliticsandreligionwereseperate.Kemalistprincipleshadto
determinethe new nationalidentity as being 'Turkish', was different from the
understandingof theterm'Turk' of theTanzimatperiod.
IndependenceandModernizationweretheunseperableideasof theKemalistideology.
These two ideas, however, representeda duality in their natural extensions;
'TurkificationandWesternization'.(ORAN, 1988,1990,p.166). Modernizationmeant:
WesternizationstartingfromtheOttomanperiodthatprovidedpolitical,economicand
socialmodel.Themodernizationprocessof Kemalistideologywasdifferenthanthatof
theOttomanmodel,sinceit wasa totalprojectwhichaimedto directthewestsideof
theworldabstainingdiffusionistWesternization.In factit meant:'to beWesternin spite
of West.'(0RAN , 1988,1990,p.250).Thesedualculturalandsocialconceptsresulted
in a nationalstyle in the first yearsof the RepublicanTurkey thatwas thoughtto
providetheidentityof thenewRepublic.
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Kemalistideologypointedout thenecessityof nationalculture.The developmentsin
themodemworld correspondedwith thenewstateideologyof theTurkishRepublic,
such as functionalism,rationalism,andprogressiveness.In a shortperiod of time
followingthedeclarationof theRepublic,theresultof thesemodemphenomenonbegan
to be observed:' ...the designphilosophyof the Modem Movementbasedupon
technology,function,materialsandgeometrywas in line with thepositivismof the
Republicans.'(TEKELi 1984,p.16). In this view,functionalismand rationalismfor
economicreasons;progressivenessfor the image of the new Turkish Republic;
socialismandsocial unityfor principlesof therepublicweremuchmoreappropriate
positivist and modernisttendencies,ratherthan nationalistrevivalism.Ideological
positivistcharacteristicsplayedanimportantroleonrevolutioniststatestructure,while
themain conceptsof the republicantradition,nationalism,laicism and rationalism
werebeingestablished.In thistransformationprocess,theWesternmodelwassimilarly
adopted,aimingto applyits internationalcharacteristicsonly.For instance,thewestern
transformationrelatedto scientificmethodologyin termsof internationality.In this
sense,theKemalistmodelproposedto followtheinternationalconceptsof theWestern
civilizationprocesswithoutloosingits' ownoriginalidentity.
5.2.MUSTAFA KEMAL AND THE SITUATION IN TURKEY
OnOctober29, 1923theTurkishRepublicwasproclaimedandall theassociationsand
links of the OttomanEmpire's institutionsassociatedwith statebureaucracywere
broken.Modem Turkey, in its establishmentprocess,experienceda middle class
revolutionsimilarto someEuropeancountries,suchas FranceandEngland.Mustafa
Kemalwasalsofromthemiddleclassandaimedat establishingthenewnationbased
onthenewmiddleclasselite.It wouldbemoredifficultfor theTurkishNationto go
throughthis transition.The seriesof reformscarriedout basedon Kemalistsecular
principles,helpedthis transformationprocessto be both nationaland part of the
internationalstructure.This modelwhich was establishedafterthe struggleagainst
imperialistpowersin thesecondhalf of the20th century,inspiredsomeof theThird
Worldcountries.
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The modernizationreformswerebasedon WesternEurope'spolitical,economicand
socialstructures.' ...Atatiirkreformsintroducedintothelife of thenationsuchconcepts
andvaluesas innovation,nationalism,functionalism,utilitarianism,objectivismanda
beliefin science,technologyandprogress... ' (BATUR 1984,p.69).In theeconomic
sphere,statecapitalismwas adopted;on the otherhandeconomicpolicies directly
influencedthe built environment.The governmentrapidly developedan industrial
economy,supportedtransportation,importedpublicservicesandinfrastructuressuchas
educationandhealthcare.The benefitsof bettereducationandeconomicgrowthwere
clearlyobservedin thedevelopmentof democracy.
Theseeconomicalandsocialreformswerepartof thetotaldevelopment,for example
inculturalandartisticareas.MustafaKemaldidnotbelievein extremenationalismfor
culturalpolicy andfelt theneedto createtheRepublic'sown formsof art.He did not
acceptthe First National Movementwhich reflectedthe symbolicreferencesof
Ottomanism,since the logic of revolutionaims at cuttingall relatonshipsof past.
Althoughthis movement,suggesteda unityof socialpleasuressuchas the Turkish
identity.The culturalpolicyof thenewestablishedrepublicshouldhavebeennewand
farsightedlike therepublicitself.In orderto achivethis,solutionswouldbesearched
forin theContemporaryWorld.
5.2.1.TURKISH ARCHITECTURE
IN THE PRE-REVOLUTIONARY PERIOD
Reformsaimed at westernizationand the creationof a bourgeoisiesocietywere
formulatedby the ruling elites in the last yearsof the OttomanEmpire.Although
internalforcesdirectedthisreformprogram,Westernpowerstendedto strengthentheir
role.Economicdependencyandculturalemulationof theOttomanEmpireon Europe
increased,for exampletheestablishmentof theOttomanPublic DebtsAdministration
(Duyun-i Umumiye)which controlledEmpire's financialindependence.Meanwhile
parallelwith economicandpolitical developments,new functionsand new building
typesbecamemoreWesternized.istanbulstartedto go throughan architecturaland
urbanistictransformationsimilartootherEuropeancapitalcities.
Thenewfaceof istanbulwasconstructedbytheBalyanFamily.untilthesecondhalfof
the19thcentury.The neo-classicalstylebecamepopularfor thedesignof palacesand
publicbuildings.Followingthesedevelopments,foreignarchitectswho wouldbemore
influentialsuchas VallauryandJachmundcameto istanbulfor majorconstructions.
Theytendedto create an eclecticarchitecture,usingelementsof Ottoman-Islamic
architecturewiththefacadistmanneraimingto findharmonythroughthearchitectural
symbolismof Istanbul.Y. Yavuz andS. OzkanctiticizedJahmund'sSirkeciRailroad
Terminaland Vallaury's the Public Debts AdministrationBuilding not only for
reinterpretingtheOttoman-Islamicelementsin theneo-classicaltradition,butalsofor
reflectingimperalistcapitalismand haute-bourgeoisieas a new social model. 'The
SirkeciRailroadTerminalwasstill enthustiasticallyreceviedby theOttomaneliteasa
gateawaytoEuropeandtoModernity'(YAVUZ andOZKAN 1984,p. 36).
Whiledesigningthesebuilding,thesearchitectswereteachingattheAcademyof Fine
Arts (Sanayi-i Nefise Mektebi) which had been newly establishedto develop
architectureasaprofession.As theyweresettingupthenewimperialarchitecture,their
academicpositionsinfluencedyoung architects.Mimar Kemallettin,who was the
founderof theFirstNationalArchitecturalMovementwithVedatTek,wasoneof these
students.VedatTek wasthefirstTurkisharchitectwith formaleducation(in theEcole
Nationaledes Beaux Arts). They conceptualisedtheir architecturebased on the
Ottoman-IslamicelementsbecausethenationalistideologueZiyaGokalpinfluencedthe
ideasof architecturalprincipleswithhisdualityof 'Civilisation'and'Culture'.(ORAN,
1988,1990,p.166).
Figure 5.1-MimarKemalettin,HarikzedeganApartments,istanbul,
(1919-22)
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TheHarikzedeganapartmentof Mimar Kemalettinis statedto bethemostimpressive
andrepresantivebuildingcomplexof thismovement.The buildingconceptualisedthe
combinationof Ottomanheritageandthecontemporaryideasof nationalcontext.This
complexexamplifiedthe changein social class;althoughit was designedfor low
incomefamilies,themembersof upperandmiddleclassessettledherefor thesakeof
thepopularityof thiscomplex.(YAVUZ andOZKAN 1984,ppA7-50).
5.2.2.THE MOVEMENT OF FIRST NATIONAL ARCHITECTURE
(1923-1927)
TheTurkishRepublicwasestablishedaftertheendof theWarof Independence.Turkey
facedsomestructuraland ideologicalproblems,howeverthe governmentaimedat
solvingtheseproblemby meansof someseriesof reformsandradicaldecisions.The
mostsignificantdevelopmentamongtheserevolutionaryconceptswasthedeclaration
ofAnkaraasthecapitalof thenewrepublic.
The new capital was immediatellytransformedto a contemporarycity with the
constructionof newtypesof buildingsandsomeurbanplanningdecisionsduringthe
firstyearsof therepublic.Whiletherewereattemptsfor thedevelopmentof Ankaraas
amoderncity, theFirst NationalArchitecturalMovementwascontinuingwhichwas
associatedwith cosmopolitanOttoman Istanbul. In the evaluationof Turkish
architecturalpractice,this movementis refferedto as a transformationprocess,the
Republicanregimeconceptualizeda differentpointof view whichwas revolutionary.
Howeverthenewtypesof buildingsin thenewcapitalcouldnotstopbeinginfluenced
by thearchitecturalvaluesof istanbulandOttomanimages.
Figure 5.2-G.Mongeri,ZiraatBank,Ankara,(1926-29)
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Duringtheearlyyearsof theRepublic,thevastbuildingprogramincludingthelarge-
scalegovernment,public,service,industrialandschoolbuildingsweredesignedby the
architectsMimar Kemalettin,Yedat Tek, Arif Hikmet,Tahsin Sermetand Giulio
Mongeriin linewiththeFirstNationalArchitecturalStyle.
The partial city plan which was plannedby Heusslerin 1924,proposedthe new
commercialcenterandadministrativedistricttobelocatedin Vlus. Themostsignificant
buildingsof thisareaandof thenewcapitalweretheNew NationalAssemblyHall and
theAnkaraPalasHotelwhichwerelocatedoppositeto oneanotheralongVlus' main
artery.
The New National Assembly Hall was designedby Yedat Tek, based on his
architecturalprinciples such as extremely detailed symmetricalorganizations,
rectangularmasses, central entrances, three-partitecomposition architectural
elements.This modestbuilding,althoughrepresentsfacadistapproaches,hada simple
planorganization.
Theotherbuildingdesignedby YedatTek in associationwith Mimar Kemalettinwas
theAnkaraPalas Hotel whoseconstructionbeganin 1924afterthe Assemblywas
constructed.The AnkaraPalasHotel sharedsomenationalarchitecturalprinciplesthat
canbe observedin theentranceportal,comertowers,woodendomes,etc.The plan
extendedaroundthe greatballroomas the heartof the hotel,at the sametime the
ballroomwould be a representationof the new imageof governmentofficials and
bureaucrats.The Hotelwasconstructedto servevisitingofficial statesmanandforeign
103
diplomatsso it consistedof newtypesof functionsandbuildingtechnologysuchas
centralheating,electricitysystems,toiletsand bathtubs.The membersof the new
Republicgatheredfor thenextthreedecadesaimingto celebratesomeanniverseries.
TheyadoptedmodernityandcivilizationfortheNew Republicasa symbolof theirown
revolutionaryconcepts.The Ankara Palas Hotel ironicallyrepresentedthe eclectic
Ottomanheritagearchitecture.
".,.F .••.1.-.••.
Figure 5.4-VedatTek andMimarKemalettin,AnkaraPalasHotel,
(1924-27)
TheFirst NationalMovementbeganto loseits dominancein areaof architecturein
1927becauseof thesuddendeathof its well-knownarchitects,Mimar Kemalettinand
thearrivalof foreignbuildingexpertstoTurkey.TheNew TurkishRepublichadnotyet
foundin the architecturalarenathe concretesymbolsof its ideologicalconcepts.
Architecturaltransformationprocessof theYoungRepublicwasnotsynchronizedwith
politicalrevolutionarydevelopments.Throughoutthe 20th Century, representative
architectureof variousrevolutionaryperiodscouldbe observedin the earlyyearsof
ideologicaltransformationthroughouttheworld.The TatlinTower wasconstruGtedas
'a cathedralof Socialism' (CURTIS 1996, p.205) two years after the Russian
Revolution;theHouseof GermanArt wasconstructedas 'thestonedocumentsof the
new ideology'(HOCHMAN 1989,p.200)threeyearsaftertheFascistscameto power.
The Young Turkish Republic was still looking for representativebuildings and
architecturalconceptswhich correspondedwith their ideologicalbackgroundmany
yearsfollowingits' establishment.
104
5.2.3.MODERN TURKISH ARCHITECTURE
IN THE POST-REVOLUTIONARY PERIOD
1920's were the transformationperiodfor the abolitionof the old ideologicaland
symboliclinks and establishmentof Republicanforms.During the 1930'sKemalist
Ideology's symbolic referencesappearedin daily life of the national-state.The
crystallizationprocessof conceptualframeworksin architecturaland culturalareas,
tooka longtimefor a countryliving in a revolutionarytransformationprocess.There
wereseveralinternalandexternalreasons lowingdownanddelayingculturalreforms.
This is themainreasonwhy thenewnational-statedid not yethavea contemporary
culturalbackgroundandrevolutionaryartisticatmosphere,like modernistconceptsof
Bauhausin Germanyand avant-gardetendencyof Constructivismin Russiawhich
contemporaneouslyappearedwiththeSocialistRevolution.TheNew TurkishRepublic,
in order to improveits culturalstructureand increaseindustrialrelationshipswith
WesternEurope,signedtheIndustrialIncentivesAct of 1927(Te~vik-iSanayiKanunu)
whichalso allowedforeigntechnicalpersonels,planners,engineersandarchitectsto
workin Turkey.Between1927-1940fourteenarchitectsandplannerswereinvitedto
givea starttotheModernMovementin Turkey.
The four EuropeanarchitectsTheodorPost, Ernst Egli, ClemensHolzmeisterand
HermannJansenarethefirstwho cameto Turkey.MeanwhiletheNationalMovement
inarchitecturebeganto becriticizedandtheInternationalStylestartedhavinginfluence
onarchitecturalarena.Foreignarchitects,both in the practicaland educationalarea
emphasizedtheirown architecturalconceptions.In thesameperiodthereweremany
youngTurkisharchitectsaswell, suchasSeyfiArkan,SedadHakklEIdem,EminQnat,
ZekiSayar,BedriUc;arwantedtoaffirmtheirownidentities.This situationresultedin a
competitiveatmospherebetweenGerman-speakingandTurkisharchitects.While this
wasthecase,thearchitecturalprojectsof 1930'sweresuccessfulandoriginal.However
thenumberof projectsproducedwerenotasmanyastheywerein thelaterperiods.
Paralleldevelopmentsandchangesin architecturalpracticeandeducationcanalsobe
observedin cultural,socialandeconomiclife.
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5.2.3.1.THE CREATION OF THE NEW CAPITAL (1928-1938)
Every centralizedregImewhich was establishedbasedon revolutionaryconcepts,
searchedto find theirconcreteideologicalsymbolsin thedesignprocessof theirnew
capitalcity asa heartland.In theRussianEmpirethecapitalcityhadbeenchangedby
differentzars,finallytheleaderof theBolshevikGovernment,Lenin,movedthecapital
from St. Petersburgto Moscow; laterStalin realizedsomeredesigningprojectsfor
Moscow as an extensionof Five-yearplans. In 1930'stwo Fascist states,which
consideredthemselvesas thecontuniutyof theirglorifiedpast,would realizesimilar
planningschemes,for theircapitalcities.Hitler for Berlin as thecapitalof theThird
Reich,Mussolini for Romeas thecapitalof theThird RomanEmpirewould rebuild
with new city imagesbasedon their ideologicalconcepts.The buildingprocessof
Ankararadicallydifferedfromthesecapitalcities.It couldnotfollowthepatternof old
civilizations,actuallyrejectedto becomethe contuniutyof the OttomanEmpire.
'Ankaraprovidedatabularasauponwhichanewordercouldbeconstructed.'(BATUR
1984,p. 71).Thereweresymbolicandpracticalreasonsforcreatinganewcapitalin the
heartof Anatolia, such as the principlesof the Republic,nationalism,populism,
secularism,etatism,and reformism.More importantly,Istanbulwas no longer the
capitalwhich reflected Ottomantradationalismas well as westernizedTurkish
bourgeoisie.
A look at urbandesignprojectsandpublic buildingscan summarizetheaim of the
originaland contemporarydesigntendenciesof the Turkish Republic.Thesewere
reflectedthroughtheiruseof modestarchitecturalandurbanprinciplesand detailed
modernistforms.Exhibitionhallsandpavillionsweredesignedfor thecreationof the
imageof theRepublicwho wantedto improveits culturalstructureandto strengthen
relationshipswith WesternEurope.The governmentbuildingsandthecreationof the
newcapitalwererealized,notonlyfor newfunctionsof thenewlyestablishedstatebut
alsoas the ideologicsymbolsof its revolutionistmanner.Ankara wa,: one of the
productsof the developmentpolicy of the new government.Republicanleaders
employeda commissionfor theplanningof thenewcapital;Ankara.The International
Competitionwasorganizedinvitingthreeforeigncompetitors;H. Jansen,M. Brix, L.
Jausse1y.Theproposalof theplannersdidnotreachonesinglesolution.The winnerof
106
thecompetition;Jansen'splan offereda rationalistmethodestablishingdominantly
sociallyconsciousplanning.(BATUR 1984,pp.71-2). The plan,in a wayselectedby
Republicanleaders,reflectedsomeideologicalcharacteristicsof theregimeabstaining
hierarchically,magnijicientlyestablisheda city structure,althoughthe plan was a
productof aradicaltransformationprocess.Whilecreatingatotallynewcity image,the
accumulationsof pastandthenecessitiesof futurewerenotdenied.
Jansen'splanproposedan urbandevelopmentprocesscreatingthemajoraxesas the
directionsof development;greenopenspacesbetweenfunctionallyseperatedzones;
nontotaliteriangovernmentaldistricts.Thetwo mainaxes:thenorth-southaxiswhich
was namedAtatilrk Boulevardextendedto Cankaya,the east-westaxis which
intersectedtheBoulevard,connectedto theistanbulroad,determinedevolutionof the
newcity's builtenvironmentaroundtheseaxes.Thus,thecreationprocessof thenew
capitalcity from 1928to 1938controlledthebuildinggrowthof thecity whichstarted
in thelate 1920'sandsymbolizedthehighlycentralizedcharacterof theRepublican
Government.
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Figure 5.6-HermannJansen,AnkaraPlan,
1932,Main axes
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5.2.3.2.THE INTERNATIONAL STYLE AS A MOVEMENT
(1929-1939)
In thelate1920'ssomedevelopmentsin thearchitecturalfielddirectedandinfluenced
theculturalandarchitecturalatmosphereof the1930's.In 1926,theAcademyof Fine
Arts (GUzel SanatlarMektebi) was reorganised.One year later, in 1927,foreign
plannersandarchitectsarrivedto Turkey,theAssociationof TurkishArchitects(TUrk
YtiksekMimarlarDernegi)andtheUnion of Fine Arts (GtizelSanatlarBirligi) were
founded.In 1931 the first nationalarchitecturaljournal of Turkey 'Mimar' was
published.At this point, the national-statearchitectureas the 'visible politics'
(BOZDOGAN 1998,p. 122)wastheextensionof themodernizationprogramme.The
realistand rationalistmannerof the Kemalist Ideologydirectedand shapedevery
politicaland culturaldecisionof the State.Consequentlythe InternationalStyle of
1930'swhich correspondedwith the technology,function,materialand geometrical
idealsof the Modernisttrendwas the inescapableresultof the republicanpositivist
philosophy.
At thebeginningof the InternationalStyleMovement,between1927-1930,Theodor
Post'sMinistry of HealthBuilding was the first significantbuilding.Following this
building,Ernst Egli' s Courtof FinancialAppealsBuilding(SaYl~ta~)andismetPa~a
Institutefor Girls, ClemensHolzmeister'sMinistryof NationalDefenseBuilding,the
Instituteof Agriculture,the Officers' Club and the GeneralStaff Building were
constructed.Thesearchitectsand theirdesignsrepresentedthe characteristicsof the
ViennaSchool;SedatHakkl EIdemcriticizedthis styleas theAnkara-ViennaCubist
Architecture:'Plansandelevationsrevealedthemselvesin theirornament-freelinesand
surfaces.Pitchedroofs,tilesandeaveswereeliminated.To bemodem,a buildingcould
nothavea hat....Theproportionsanddetailsof thewindowswerecompletelychanged:
traditionalFrenchandMediterraneanformswerereplacedby Germanstyleproportions
mddetails.Aestheticswereradicallytransformed.'(ELDEM 1990,s.6).
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Figure5.7-TheodorPost,Ministryof HealthBuilding,Ankara,1927
Figure5.8-E.Egli, Courtof FinancialAppeals(SaYl~ta~),Ankara,(1928-30)
Turkisharchitectsin the 1930's,beganto criticizethe architecturalstylewhich had
beenintroducedby foreignarchitectseventhoughtheydid sharethesamemodernist
architecturaldiscourse.They also have protestedforeign architectswho were
commissionedby thegovernment.The Union of Turkish Architects-later turnedto
Chamberof TurkishArchitects-andthepublishingof theperiodical'Mimar' werethe
resultof aimingto organizeTurkisharchitectsandto adoptmodernarchitecturelike
foreigners.While theseargumentsweregoingon,Hakimiyet-iMilliye asaninfluential
newspaper,aimedto formulatethegoalof theideologyin thearchitecturalfield andto
legitimizetheworksof foreignarchitectswith thefirstexampleof InternationalStyle;
ThedorPost'sThe Ministry of Health:'The MinistryBuildinghasindeedbecomethe
mostmodernbuildingof Ankara.It resemblesthelatestandmostmodernbuildingsof
Europe.Thatthebuildingis erectedin Y eni~ehirhasadditionalsignificancebecausein
planningour Ankara, we had adoptedthe principle of constructinggrand and
monumentalbuildingsin Yeni~ehirandalongitsbackbone,theGaziBulvarl.' (YAVUZ
1973,s.29).
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The newarchitecturalprocesswhichsymbolicallystartedwith theMinistry of Health
was quite radical and the productsof that period sharedsimilar architectural
characteristicsuchasfunctionality,rationality,massplasticity,usingof traditional
stoneas a buildingmaterial,anti-ornamantistgeometricalforms,flat roofsandother
characteristics.Although E. Egli and C. Holzmeister'sgeneralcharacteristicswere
similar,theirleadingcharactersradicallydiffered in architecturalthought.Holzmeister
generallyusedclassicalrectangularplans,U shapedschemesand symmetricalaxial
plans.His architecturalcharacteristicswereinfluencedby theVienna School,which
wasbetweenclassicalmonumentalityandModemArchitecturalMovement.He aimed
to reflect the power of the republic using axiality, symmetricalmasses,pure
geometricalsurfaces,monumentalportalsandcolossalstyleof columns.In otherwords,
thesearchitecturalconceptsgavehimtheadvantagetodesignmostof theadministrative
buildingsof thenewRepublicasthemostpowerfularchitect.Whenthearchitectural
featuresof Holzmeisterareevaluated,it canbe observedthatformally,he was not a
representativeof theModemMovement.E. Egli, on theotherhand,tendedto havea
pure,modest,rationalistandfunctionalistviewof theInternationalStyle,differingfrom
thesymmetricalandaxialprinciplesof Holzmeister'smonumentalbuildings.According
to Afife Batur; , as aneducatorandarchitect,Egli mightbe saidto representbestthe
spiritof theyoungRepublic.'(BATUR 1984,p.83).The Courtof FinancialAppeals
Building (1928-30), (SaYl~tay)of Egli particularlyexamplifieshis determined
architecturalconcepts.The modem expressionistmannerof Egli's works can be
similarlyobservedin thedesignof Holzmeister'sPresidentialPalaceBuilding (1930-
32)asanimpressionof modemvilladifferentfromhisotherworks.
Figure S.9-ClemensHolzmeister,
PresidentialPalaceBuilding,
Ankara,(1930-32)
Figure S.IO-ClemensHolzmeister,
Interiorof PresidentialPalaceBuilding,
Ankara,(1930-32)
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At the beginingof the 1930'sthe influenceof foreign architectsin practicaland
educationalareaswasgreat.This resultedin youngTurkisharchitectswho weregiven
limitedcommissionsin thebuildingprogramof theRepublic,wantingto legislatetheir
professionsagainstforeignersandto gainsuccessin thiscompetetiveatmosphere.The
winning projectsof Seyfi Arkan's Residenceof the Minister of Foreign Affairs
(Hariciye Ko~ki.i),(1933-34) and ~evki Balmumcu'sNational Exhibition Hall
(Sergievi),(1933-34)werethe first examplesof thenewprocessin the International
StyleMovement.TheseRationalistbuildingsexhibitedformalcharacteristicsof pure
geometriescombinedwith typologicalelementsuchasa clocktowers,verticallyand
horizontallyarrangedstrips,windowsillsandsolid-voidcombinationsas the iconsof
themodernistaestheticdesignedbyTurkisharchitects.
Figure 5.1l-SeyfiArkan,Residenceof theMinisterof ForeignAffairs
(HariciyeKo~kti),(1933-34)
Figure 5.12-$evkiBalmumcu,NationalExhibitionHall (Sergievi),
Ankara,(1933-34)
III
Betweentheyears1930-1940theInternationalStylewaslivingitsthirdandlastperiod,
followingthecompetitionfor theGrandNationalAssemblyHall (1938-60).It wasthe
largestand most prestigiouscomplexof the Republic.The winning projectin the
internationalarchitecturalcompetitionwasHolzmeister'sprojectwhichgavea vertical
effectwith its multi storeycolumnsandsymmetricallyarrangedgeometricalmasses.
This monumentalcomplexnot only reflectedthemostradicalandrigid architectural
principlesof Holzmeister,but alsobeganto showthenewtendencyfor new public
buildingdesigns.
Figure 5.13-ClemensHolzmeister,GrandNationalAssemblyHall
(1938-60)
In the InternationalStyle Movement, German-speakingarchitects,with their
practicionerand educatorroles were more informedaboutcontemporaryWestern
Architecturein comparisonto Turkish architects.The competitiveatmospherewhich
wascreatedbetweenforeignandTurkishachitectswasa targetfor architectureof the
Republicasapartof thereformistpolicy.
S.2.4.THEMOVEMENT OF
SECOND NATIONAL ARCHITECTURE (1940-1950)
TheInternationalStyleof the 1930's wasoneof thevisibleresultsof theRepublican
projectas an official programmein the culturalarea.In the architecturalfield, the
KemalistIdeology,whichoffereda totalmodernizationprocessin everyinstitutionof
thestate,concludedastheInternationalStyle,makinguseof thedogmaticsymbolsand
thebasicvocabularyof theModemArchitecturesuchasflat roofs,whitecubicforms,
glasssurfaces.This architecturalattitude valuatedarchitecturalModernismasa formal
and stylistic problematicand ignored the essenceof Modernism. The dictated
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characteristicof modernistsymbolismin theTurkishArchitectureof 1930swasthewish
to adoptanarchitecturebasedontheculturalbackgroundwhichbrokeall thetieswith
traditionandhistoryandhadneverwentthroughtheevaluationprocessof modernism
ineducational,social,industrialandpoliticalfields.
ThereactiontowardtheInternationalStyleandthecommissioningof foreignarchitects
normallybeganto appearin themiddlethirties.Theseprotestsresultedin a newsearch
for a national and regionalarchitecturein 1932with the 'Seminaron National
Architecture'of SedatHakkl EIdem.In thesameyear,alongwith thechangesin the
architecturaleducation,The Republicfacedsomeeconomicand political problems
becauseof 1929DepressionandeconomicalrelationshipsbetweenTurkeyandthetwo
Europeancountries,SovietUnion andItaly, which applieda newnationalismas the
newstateregime,becamecloser.Meanwhile,Fascismwas gainingsuccesswith the
achievementsof HitlerandMussoliniwhoaimedtocreatehugeandcrushingarchetypal
conceptsand the representativecountryof Capitalismand Socialism,Roosevelt's
United Statesof America and Stalin's Soviet Union wantedto establishnational
characteristicsin their statearchitecture.In 1934 the Italian Fascist Architecture
exhibition in Ankara and finally in 1943 the German ArchitecturalExhibition
influencedTurkishArchitecturalatmospherein sucha waythatit becamemonumental
ratherthan universal.Although it was monumental,it was hardly a reflectionof
Archetypal Fascist Architecturesince it reflectedTurkish Nationalism and its
architecture.
The First NationalArchitecturewas usingthebackgroundof Ottomanand Seljukid
regionalcharacter,whereastheSecondNationalArchitecturewasusingthecharacters
of the traditionalforms of Civil Turkish Architecture. In this sense,ilhan Tekeli
evaluatesdifferentprinciplesof thenationalarchitecturalmovementsbasedon social
structure:' ...this seminarwouldturnto theAnatolianhouseandseeka morepopulist
contextin the 1940s,it is difficultto observeanypopulismin its earlystages.Interest
wascenteredon theresidences,konaks,ko~ksandyalIs,of theistanbulupperclasses.
This choicecan alsobe understoodas thereactionof theold cosmopolitanIstanbul
cultureto the new cultureof Ankara;or differentlyput, an expressionof Ottoman
elitism.' (TEKELi, 1984,p.20). This populist contextwhich was namedas the
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beginningof consciousnessof theAnatoliansocietywouldbeusedin thedevelopment
processaftertheMulti-PartySystemin 1946bysomepoliticianswhowantedtochange
theideologyof thestate.In spiteof thesebackgroundifferentiation;thetwonationalist
periodswere similar in the sensethatthey were the productsof two world wars.
Especiallyfor Turkey,this situationis anexampleof theuseof theunifyingrole of
architecture,whichemphasizedTurkishIdentityin timesof crises.
The symbolicreferencesof theSecondNationalMovementbeganto appearafterthe
deathof Mustafa Kemal and the beginningof the World War II. B. U<;ar'sState
RailroadHeadquarters(TCDD GenelMtidtirltigti),(1941)wasoneof thefirst andan
interestingreferencesto the SecondNationalMovement.It emphasisedthe public
buildingdesignprinciplesof Holzmeisterandcloselyresembledthecharacteristicsof
GermanFascist architecture,its grandeur,monumentalityand also its figurative
elementsuchaslogoof StateRailroadthatresembledtheNazi Swastika.
Figure 5.14-Bedri U9ar,StateRailroadHeadquarters(TCDD
GenelMtidtirltigti),1941
Figure 5.15-Bedri U9ar,StateRailroadHeadquarters(TCDD
GenelMtidtirltigti),1941
Theeffectsof foreignprofessorssuchasBrunoTautandPaul Bonatzwho supported
nationalisticideasin educationreflectedtheinfluenceof thenewEuropeanideological
andarchitecturalorder.In architecturalpracticetheirefficiencywas symbolizedasthe
reflectionof 1940'sideologicalatmospherein the transformationof Balmumcu's
NationalExhibitionHall (Sergievi).PaulBonatz'sOperaHouse(Biiyiik Tiyatro)that
wasa conversionof theearliermodembuilding,wasdetailedwithnationalistelements
and given an official, weightedmonumentalmanner.In fact Bonatz with this
converSIOnprojectsymbolizedthe criticismin his articlesand lecturesagainstthe
ModemMovement.
.•.
I
Figure 5.16-$evkiBalmumcu,NationalExhibitionHall
(Sergievi),Ankara,(1933-34);PaulBonatz,OperaHouse(Biiytik
Tiyatro),Ankara,1948
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The most importantbuilding and constructionprocessof the period IS Amtkabir
(Atattirk'sMausoleum).Atattirkdidnotwantto builda mausoleumfor himselfduring
his lifetimeunlikesomeother20thcentury'sleaders.After his death,TurkishNational
Assembly decidedto build a gracefulmausoleumfor Atattirk and organizeda
commission.The commissionchoseRasattepefor locationof the mausoleumand
announcedtheprojectcompetitionthatwasopenonly to foreignarchitects.It was an
ironic situationthatthemausoleumhada nationalmanner.Consequentlyit causeda
greatprotestandtheAssemblydecidedto opencompetitionbothforeignandTurkish
architectsin 1941.Oneyearlaterthejury thatconsistedof PaulBonatz,IvarTengbam,
Caroly Wichinger, Arif Hikmet Holtay, MuammerCavu~ogluand Muhlis Sertel
selected3 projectsto be recommended:the projectsof JohannesKrugger,Arnoldo
Foschi,Emin OnatandassociateOrhanArda.The governmentdecidedon theproject
designedby OnatandArdabecauseof itsnationalcharacterandappropriatelocation.
Figure 5.18-JohannesKrugger,
Amtkabir,Ankara,1941
Figure 5.19-ArnoldoFoschi,
Amtkabir,Ankara,1941
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Figure 5.20-EminOnatandOrhanArda'scompetitionproposal
for Amtkabir,Ankara,1941
The constructionprocessof this importantbuildingbeganin 1944andendedin 1953.
Afife Baturevaluatedandconnectedthisprocesswhichbeganwith nationalisticideas
and ended in an internationalistmanner,with ideologicaldevelopments:' ...the
constructionprocessof Amtkabirlastedfor tenyears.Themausoleumwasnotbuiltas
it wasdesigned.The initialprojectof Amtkabirwasorganizedarounda singleaxisthat
inclinedtowardsthehill fromtheentranceto Amt Parkto themausoleumbuildingat
thetopof thehill. Theschemeof thisinitialprojectreflectsthefascistmonumentality
of the1940's.
§t;;;i; .
Figure 5.21-EminOnatandOrhanArda'scompetitionproposal
for Amtkabir,Ankara,1941
Withintheten-yearconstructionperiod,thismannerchanges.The axis is brokenand
thismonumentalline rotatesat anangleof 90 degreeswhenit reachesthecourtyard.
Consequently,thepreviousheavymonumentalitysuddenlybreaksup. This changein
theprojectalmostsymbolizesthepoliticalchangesin theTurkishRepublicduringthe
correspondingperiod.'(BATUR 1997,s.45).Meanwhile,theAmtkabirrepresenteda
directionin solving architecturalidentityproblemin the sensethat it combined
historicaland modemcharacteristicsearchingfor their conceptualframeworksand
goingback to older periodsof Anatoliancivilizationssuch as the Hitites and the
Byzantines.
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Figure 5.22-EminOnatandOrhanArda,Amtkabir(Atatiirk'sMausoleum),
Ankara,(1944-53)
The SecondNationalArchitecturewas therepresentationof thepolitical,economic,
socialconditionsandimpositionsof ideologieswhichcreatedtheatmosphereof World
War II. During this movement,the identityproblemof theTurkish Republicstarted
once again and the duality betweennationalityand internationalityand was a
foreshadowof 1950'snewTurkishpoliticalpolicy asthebeginningof thebreakup of
thedualityof culturalstructure.
5.2.5.GENERAL VIEW ON THE EARLY REPUBLICAN TURKISH
ARCHITECTURE
In thefirstthreedecadesbetween1923-1950,theRepublicanTurkeyaimedto integrate
theeconomicandculturalconditionsof thecontemporaryworld andwas startinga
radicalmodernizationandtransformationprocess.The culturalpolicy of nationalstate
andmodernarchitectureasthenaturalresultof thispolicywastheofficial programme
whichwasdeterminedby bothof theRepublicanphenomenonandKemalistideology.
In this transformationprocess;socio-culturalstructurefacedconceptualdilemmasof
nationaland internationalframeworksrelatedto internalandexternalideologicalor
economical factors. The problems of adaptationand acceptancewithin the
modernisationprojectwerenotonlyduetotheunexperiencedhistoricalconditionsand
evaluations;butalsototheculturalandgeographicalpositionof theTurkishRepublicin
theWorld conjecture.
The nationaland universalpolar structureof Modem Turkish Architecturecreated
formal, stylisticarchitecturalideasandproductslike theFirstandSecondNationaland
the InternationalMovements. The main reasonof this evolutionwas that the
bureaucraticelitegroupinfluencedthedevelopmentsin thearchitecturalfield moreby
the ideologicalconceptsof the regimethanby the internalfactorsandarchitectural
profession.
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Chapter6
CONCLUSION
In thisstudy,therelationshipandinteractionbetweenarchitectureandpoliticshasbeen
studiedandevaluated.The terms'ideology'and 'power'havebeenacceptedas the
internaldynamicsof architectureandpoliticsandtheirreflectionson architecturehave
beenanalyzed.This studyhasassumedthecommonexistenceof theterms'ideology'
and 'power' in politicsandarchitecture,andhasusedthesetermsas a basicidea in
decipheringtherelationshipbetweenarchitectureandpolitics.
Therelationshipbetweenarchitectureandpoliticshasbeenanalyzedwith respectothe
terms'ideology'and'power',andthefollowingissueshavebeenconcluded;
• Theinteractionbetweenpoliticsandarchitecturearerevealedbecauseof theiraims
tocreatenewpersonalandsocietalmodels.
• Ideologies,assystemsofthoughts,areimportantdeterminantsofsocialmodels.
• Ideologiesthatcomeintopowertryto makeadvantageoususeof themicropowers
in orderto benefittheirpositiveor negativeobjectives.Thissituationcanbedescribed
aspowerbeing'double-polar'.
• Thecharacteristicsof ideologiesandpowersdeterminetheirplatformof interaction
with other ideologies.Interactionbetweenideologiestakesplace in an environment
witheithercontroversiesor consensus.
The studywas limitedwith thecountriesRussia,Germany,Italy andTurkeyandtheir
handlingand evaluationof the terms 'ideology'and 'power' were observedin the
interwaryears of the World Wars. The strong ideologicalbackgroundsand the
characteristicsof theirpowers,differentiatetheevaluationof ideologiesand powers
fromotherperiodsof history.
It is possibleto find outabouttheresultsthathavegeneratedbecauseof theinteraction
betweenpoliticsandarchitecture,throughobservingthecharacteristicsof theideologies
of thestudiedcountries,theprocessesthattheyhavebeenthrough,andthemissions
thattheyhaveforceduponarchitecture.Theprocessesof certainideologiescomingto
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power In Russia, Germany, Italy and Turkey, have gained importanceIn the
understandingof thearchitecturaldevelopmentsandtransformations;
• Ideologieshave comeinto power in Russia and Turkeyfollowing revolutions,·
thereforeit canbestatedthattheyhaveappropriatedavant-gardeart andarchitecture,
which correspondswith their radical ideologies.Theyhave unsurprisinglyadopted
Modernism,whichwas,themostrevolutionarydiscoursedenyingthepasof itspast.
• Thefascistpartiesin GermanyandItaly havecomeintopowerthroughtheuseof
propaganda.Architecturehas been one of major tools of propagandain these
countries.
Relationshipsbetweenthe powers and architecturalconceptscan be established
accordingto revolutionaryandnakedpowercharacteristics;
• Russia and Turkey as revolutionarypowers need the support of art for
strengtheningtherelationshipsof thesocietyandto carrytheemotionsof politics to
otherfields. The term 'newness'finds its reflectionsin art and architecturein
revolutionarycharacterizedsocieties.
It is possibleto statethatthe artisticandarchitecturalatmospherein Russia serves
SocialistIdeology.ModernistAestheticsandSocialistIdeologyhavesimilarconcerns
thathavefoundtheirreflectionsin theartisticandarchitecturalfields in the form of
ModernistAesthetics.The similaritiesbetweenModernistAestheticsand Socialist
Ideology can be tracedthroughhistoricalreferences.The emergenceof Modernist
Aestheticsin thefieldof artandtheemergenceof Socialismin politicscanberelatedto
the Industrial Revolutionand the developmentsfollowing it. Both aim to createa
universaldiscourseandcomeinto beingthrougha revolution,asa resulttheyoffer a
new social structure.Similar characteristicscan be observedin the Bolshevik
GovernmentfollowingtheRussianRevolution.ModernArt andArchitecturehasbeen
acceptedas the governmento becomethereflectionof the SocialistIdeology,as a
result of this, avant-gardeart and artistshave been supportedby the Bolshevik
Government.Thesemightbethesamereasonsthatthespecificexampleof theBauhaus
hasbeenrejectedbytheFascistIdeologyin Germany.
• Germany,Italy and the newRussia undertherule of Stalin -a Russia that has
becometraditionalin a veryshortperiod of time-as nakedpowershavewishedto
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becometotalitarianand authoritarian.Thenakedpower's aim of unitingthesociety
arounda singular ideafinds its reflectionsin the languageof architecturethrough
unity,singularity,permanence,continuity,centralization,grandeurandmonumentality.
The countriesthathavebeenstudiedin thisperiodhaverepresentedtheir ideologies
aimingto enforcethemthrougharchitecture.Politicalpowermakesuseof architecture,
changingandtransformingit in ordertobeabletouseit aspropagandain theprocessof
formingtheirpoliticaldiscourse.The transformationprocessandthechosenlanguage
of architecturediffers for eachcountry,thesecan be called in a way the formal
reflectionsof ideologies;
• Ideologiesare majordeterminantsin TurkeyandRussia.Bothrevolutionistshave
supportedandstrengthenedtheirpowerandlegalitywiththeideologicalbackgrounds.
It is notsurprisingthatthereflectionscanbeobservedin architecturalproducts.
• The transformationprocess in Italy and Germanyhas startedwith the use of
propaganda.Theobjectarchitecturehasbeensubjectedbythepersonalcharacteristics
of theirleaders.It canbeexemplifiedwith thearchitecturalsketchesof Hitler andthe
architecturalconceptsthatMussolinihascreated.
• In Turkeytheideologyitselfhasgainedmoreimportancethanthepersoncreating
it. Howeverthegovernmenthasneverbecometotalitarianas it hasin theGermanyof
Hitler, theItaly of Mussolinior theRussiaof Stalin.TheKemalistunderstandingof the
governmenthasadoptedanauthoritarianunderstandingratherthana totalitarianone.
The authoritarianunderstandingof theKemalistStatedeterminesthetendenciesin the
culturallife andarchitecture-asit's extensions-throughthetransformativedecisions.
Thebestexampleof thissituationis theinvitationof foreignarchitectsandcityplanners
to Turkey, with the selectionof thesepeopleby the politicians.This actionis the
startingpointof thearchitecturaltransformationprocessin Turkey.
Powerenforcesveryimportantmissionsonthearchitecturalpractice.Themissionsthat
political ideologydetermines,is handledin many differentforms 01' architectural
language;
• Russiaaimstomakeuseof artandarchitecturein anwell-organizedmanner,in the
formingof a newrationalsocialmodel,andtocombinethesociety.
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• Turkey,as a part of its Modernizationprocess,believedthatarchitecturewasthe
mosteffectivephenomenain theculturalareaand handedarchitecturean important
role in creatinga newsocialmodel.
• Germany,ItalyandtheRussiaofStalinwantedtousearchitecturein theprocessof
strengtheningandenforcingtheirpoweronothers.Theyaimedtorealizeconceptsuch
ashierarchyandorderthatexistedin theirpoliticalideologiesalsoin architecture.
As thedosageof thetotalitarianityincreasedin thestudiedcountries,theinterferenceof
theleaderson architecturealsoincreased.In theirendproducts,thetotalitarianregimes
haveresultedin similarproductsandtheyhaveadoptedtheconceptsof Neo-Classical
Architecture as their reflections.These ideologieshave aimed to create an
unquestionablepower,andit is possibleto statethattheirideaof unquestionabilityin
architecturefindsitsformin neo-classicalarchitecture;
• Political ideologiesin theprocessof using architecturein strengtheningtheir
authoritieshaveachievedarchitecturalproductsthatcan be definedin architectural
terminologyas,monumental,grand,symmetrical,axialandpermanent.
• Monumentalityandgrandeuraremeansof theregimefor expressingtheauthority,
respectabilityandinaccessibility.
• Symmetricalcompositionsexpressimpossibilityto changeand add to. This
characteristicof symmetricalorder symbolizesthe impossibilityto changeof the
regime.Symmetryalsodefinesanotherphenomena,whichis theaxis.
• Axiality is thereflectionof thecentralistandindividualisticaspectsof thepolitical
orderand hierarchyin architecturalandurbanscales.Especiallytheaxesin thecity
plansusuallyendwithbuildingscharacterizingtheregime.At theintersectionpointsof
the axes,in otherwords in thecenterof the urbanorder, thesacredplace of the
individualthatis aimedto beglorifiedexists.Thebestexampleisprobablytheplan of
Berlinof theNaziperiod.
It can be observedin thehistoryof architecturethatwhentherelationshipbetween
architectureand politics is evaluated,political ideology and power view the
architecturalprofessionasa way of representingthemselves.The interwarperiodthat
this thesisdealsexemplifiesthis situationin themoststrikingway.The architectural
discoursethattriesto establishits own powerandideologyandthepoliticalideology
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thatwantsto representi s powerhavebeenin interactionin thisperiod.Theresulthas
sometimesbeena consensusandatothertimesit hasbeena controversyof ideas.In all
thecasestudiesthatwereusedin this thesis,it was observedthattheargumentson
architecturehave took place in the process of aiming to form 'national' or
'international'architecture.In the processof interaction,the dominantarchitectural
discoursehas always been one that correspondswith the political power and its
ideology,in theformingof 'national'and'international'architecture.
All studiesdealingwith history,as well as defining,determiningand evaluating
historicaldevelopmentsandtransformationsalsocarrythedutyof forminghistorical
consciousness.Historicalconsciousnesshastheabilitytomakeprojectionsof thefuture
aswell asdefiningthepast.Theresultsof thisstudyalsocarrythemissionof making
someestimationconcerningthefutureandthecreationof somequestionmarksdealing
withthepresentrelationshipbetweenarchitectureandpolitics.Therelationshipbetween
architectureand ideologyand power has existedthroughthe completehistory of
architecture,what haschangedfrom timeto time is thecharacteristicsof the terms
ideologyandpower.Thechangein theunderstandingof thesetermshasbeenthemain
issueof thisthesis.Powerandideologicalconceptsbasedonsingularpersons,groupsor
certainwaysof thoughtcanno longerexistin thepluralisticstructureof today'sworld.
It mightbepossiblethatwewill observetheexistenceof invisiblepowerandpluralistic
ideologiesin thefuture,whichareunliketheideologiesandpowersthatwe haveand
still are experiencingtoday.It is obviousthat ideologiesand powerswill always
continueto havetheundeniableforceof changingandtransformingthecharacteristics
of architecture.
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CHRONOLOGY
Modern WesternArt And Architecture,buildings,projectsIII relationto Modern
History
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